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If you told Uraula Von
Rydingsvard that you felt secure
and protected In the shadow of her

pleased. They're part of “Sculptur-
al Contrasts,” an exhibition at
Cranbrook Academy of Art Muse-
um through April 8.

There's something comforting
about some of these large works of
wood with the pale interior flesh
exposed and the exterior lightly
toned with graphite or washed with
paint.

QOne exception Ls the three large
cedar boxes with narrow openings
in the top. They are intimidating in
thelr suggestion of container-like
holding places with barely room to
move and no way out. Rydingsvard
came from her kome ln New York
City to supervise the installatlon of
her four works in one of the largest
galleries in the Museum.

1t looked llke enough lumber to
build a log house except that each
plece of wood is carefully
numbered, shaped, marked with
cuts from her clreular saw, toned
or palnted.

She sald she llkes to work with 2
by 4s which she glues together and
then cuts, chisels and coaxes into
becoming part of a large rugged
sculpture that is remiolscent of
some form or structure from the
past, but not readlly identiflable.

SHE WAS BORN In 1842 to a
Polish farm famlly who were
qulckly swept up and forced to live
{: ocreccd -labor and re!ugce cnmpa

the cedar and the sculptor's

Large boxes with openings at the top illustrate the beauty of

fine oye for surface texture, but

thoy have an intimidating presence.

matlst art background, her works
have human relationships, they are
part of a world occupled by people
and this occupation is suggested in
many ways.

She stood beslde a long triangu-
lar, floor piece that was about to
have large semisculpted and paint-
ed pieces laid on one side and some
different pleces placed In corre-
sponding poslitions along the other
side. Each vlewer brings a dlffer-
ent point of view to this scu]pllu-nl

— fortress,
s0d shanty or ominous line of pris-
oners before a flring squad.

“I have a tremendous llklng {m’

come to the Unlu:d States when | llm
was 10 and settled in Plainville,
Conn,, 2 name she saild aptly de-
uribed the community as she knew

‘l come from Slavie peasant
farmers [or many

Vi
these people necded and telt about
the earth, " she said.

She quickly p:mu through the
years she studied painting at Uni-
verstty of Mizmi (Coral Gablez)
and University of Callfornla abd
her first to make her

she sald with an air of pride.

1t's possible to draw parallels be-
tween her background and her art
— the pi 1l rough edges,
constant suggestlons of strength
and durability, the organic materi.
al, the respect for the medlum, the
earth colors and the sheltering,
protective attitudes which seme of
ber works have. Yet, there arc
those boxes — those strange, unset-
tling boxes.

While she comes out af a minl-

strongest statcment, "My llfe be-
gan in 1873 in New York City."

THAT WAS when she went to
Columbla to get her MFA and be-
gan to work as a sculptor, At [lrst
she worked with steel, but wasn’t
comfortable with it. Then a friend
at the unlversity found some cedar
on sale and brought it to her.

The attachment was lmmedlate,
“Cedar keeps still, " she sald a
hand resting on a piece of it. “The

dark on the outside contrasts with
the inslde almost like an open
wound or an open mouth. It's cas)
to cut. It doesn't resist. There's no
graln to detract.”

But why does a person 8o inher-
ently lnked to the iand by her
ancestors and so conscious of that
link in her art lve in New York
Clty and have a studio In Brooklyn?

“It s extremely important that I
live fn the city,” she sald with star-
tling Intensity. I keep mcﬂng tolt
— it’s tough, relentless,

It Is those strident, juﬂng clty
forces which move her to bulld the
softer, wood forms. She questioned

.whether she would continue to
work in the same way if she moved
out of the clty, “I'need it s0 much.”

HER LARGEST work In the ex-
hibition, erhich cocuples  sfzezble
part of one very long wall, has a
long lne of tall cedar stanchions
against the wall which support arcs
made of blocks from 2 by 43 that
bow out Into the room. It is mas-
slye, unreflned, captivating and
strangely, almost irresistibly
groaceful.

She is adomant when explaining
why she glues the 2 by 4s together,
often Into log size pieces rather
than slmply starting with a log in
the flrst place.

Belng able to manipulate and ar-
range the elements i3 & major rea-

sen and the most progmatic. But
there is an emotional reason as
well, “I would feel impotent in the
face of this wondrous thing,” she
sald quletly,

Her works are In the collections

Cedar sculptures leave impression
of beauty, protection and forebodmg

Urluta von Rydlnqlvnrd touches up ncecxion and circular sawa fo mask the surface and
of a three-sided sculpture that visitors may ahape her large works of art.
walk into. She uses chisels, mallets, grindors

of the Metropolitan Museum of Art
and the Brooklyn Museum. She was

the Arts grant in 1988-87 and a
Guxgenhelm Fellowxhlp h: 1983,
of Art Mu-

formerly ou the Yale
faculty and now teaches at the
School of Visual Arts of New York.

seum, 500 Lone Pine, Bloamllcld

She had a Natlonal End: for

Hﬂ]slsnpen!épm'l‘nudny&m-
day. Admission is charged.

London, Paris audiences love our orchestra

This is the last of three articles
on the Detroit Symphony Orches-
tra's European tour by Ervin
Monroe, principal flutist with the
orchestra. He i consulting editor
Jor The Flute Quarterly, presi-
dent of Little Piper and is affili-
ated with Wayne State and Oak-
tand universities. The Orchestra
returned home Sunday and will
be performing at 8 p.m. Friday at
Orchestra Hall with Emanuelle
Botrvert, concertmaster, making
her DSO solo debut,

Day 13, Thuraday, Feb, 2 —Bag-
goge has to be out in the halls at 9
a.m. We are flying from Munich to
Hannover following a much needed
doy off. Our buses to the alrport
don't leave untll 11 a.m., 30 many of
the orchestra are gathered in the
lobby chatting.

Emanuclle Bolsvert of Detrolt,

ur few co , tops by to
um of her skling trip on our previous
day off. "It was great fun,” she sald,
“but I do admit that some ekiing was
on grass and rocks because of thls
year’s lack of snow.” The Maestro
had expressed some concern aver
the dnnzen with this jaunt back to
the Alps, but eight members had
gone anyway.

At this polnt I begin teasing
Emanuelle about the crowd reaction
when she lppﬂn on stage at the be-
gloning of each concert. “The Swisa
audlience was a little surprised, but
the Austrian and German audiences

The ladles wanted to know
about Emanuelle and were very
pressed when they learned she was
Just 28 years of age.

. munncvu'hnppe.nlnam

[~ "X EuroTour '89
-§ Ervin
ey Monroe

ny," one of the excited young ladies
told me. I explained our behlnd-the-
sereen audition policy and palnted
out that everyone has a chance for
the job. “Grossartig" they all said,
which means splendld, wonderful. At
the end of my story I chided
Emanuelle for possibly starting o
milltant womens’ movement in Ba-
varia. She laughed and departed
with a rather proud, smug grin.

T am still waiting to be jolned for
breakfast by a Hungarian flutlst and
longtime {riend who lives In Munich.
John Thurmond, cellist, of Ferndale,
stops by to inform me that he spent
most of his day-off recovering from
the mysterious clear liquid (in the
unmarked bottle) that was belng
passed around by our German musi-
clan's friends at the reception fol-
lowing the previous concert.

“Pve got a name for that stull,” he
growls, “Liquld German Shepherd. It
we ever sce that schnapps at another
rccepuou let's call in a stunt man to

My ﬂnleplaylng friend arrives
and informs me he has just read a
rave review of onr concert in the
largest paper in southern Germas,
‘The Suddentchihe Zeltune. “Tt 1s uny-
sually nne," hesays.

Our flight to Hnnuover is aneven-
tuful and the concert is similar. The
hall here is unchanged from It's ap-
pearance {0 1979, It Iscircular and Is.
decorated in dark bloe with big mar-
ble columns rising from the
level. It appears like an elegant but

very small hockey rink and we are
the skaters. Even the applause
doesn’t carry In this hatl, but the An~
dlence reponds enthusiasticall;

our playing, perhaps a bit more Llu.n
they did to our performance here 10
years ago.

Important
concert ahead

Day 14, Friday, Feb. 3, 8:30 am.
luggage call, 10:10 am, buses to the
train station. The routine is awful.

rlu g0 liké clockwork, very smooth-
y. .

'l'hlllslnﬂdllnldlyl-ndlm

small lake separated by several
bridges. Susan and I take a nice
stroll along the water. There are
many parks here.

The concert hall is almply called
‘Tonhalle, ltke the one when: wo
played Lo Zurich, (That n
like ages ago). It 1s all !lult ll s re-

be and perbaps more, not
overly ornate, but quite attractive, It
is built on the most classic of lines,
twice as long aa it is wide, stage as
part of the rectangular and composi-
tion of wood and plaster. It sounds
great and so does the erchestra.

Qur concert bere i3 one of the best
1 can recall in my 21 years with the
symphony. It is a great feeling and
one senses that the orchestra has re-
ally become a cobesive unit as wo
approach the truly blg concerts of
the tour,

The sudlence res; is over-
whdmlngndmymmgmnlntho
right balcony waited untlt the ap-
phuu was over to stand up and yell,

Tigers!" Those of us stili on
stage gestured *yeah” and the di
parting aundlence started ckpylnx
2galn.

That night we went to eat and
drink at a little pub pear the botel.

Even on & grueling tour thers waas time to relax. Pictured at a
party in Austria are, from left, Gunther Herbig, music director;

's vice pi

and

Tom Gullck lho C

With their backs to the

camera are Eduln 8. Kiefer, managing director, GM Austria,

and Mrs. Herblg.

uying
drink and I joloed him and his
{riend at thelr table. He apparently

ham was preparing 10 take a photo
olwflmgp seated behind us. When

* the flash went off, the Crechoslova-
Casanova

klan leaped weveral feet
off his chatr. “It’s okay” I explained,
but he quickly ran over to

important concert. We are golng to was Czechoslovakian and was re-
e Tt W
- Not cnly ls thia city the coucert:ﬁn large musl- “Do you Live nearby,” I aaked and Day 15, Saturday, Feb. ¢, — Ham-
home of mmy of Germany’s clans stopped by. group of a round of confusing tions barg, a free day. - ' N
distingulshed citizens, it s reputed to ‘wag forthcoming. 1 the issne The concert mansgement bas ar-
bave an excellent concert ball. As the evening ager amd the lady on the ranged the tour nicely, As the final
tleman who was setting with a lady  beautifal bouquet of flowers sltting oty onroaches wa have more free
Our arrival is on time and our pepr our table called me aver. He ©nihe ssat pext tober. days (0 rest and it s Deeded. There
dreams of good weather  had heard mospeaking German with  They'ro for bis wife,” sighed the 10 100 iring days Dow and these
mﬂhmhh. e've wm‘momwquumﬂmw lady, "you obviously have figured travel days are more strennous and
sun on the entire '.rlf'. except pon learning " ‘were with  oul we're not marrjed.” demanding than the ahort traln trips.
when [ The city pretly m let Eymph he became “SoIh.lva,"lrepllad.Mlh.llpeinl
though, t around a large and - mogt ex: Holmann, violist, of Birming- Please turn to Page 8
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