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Alice Nigoghosian
quality s uppermost

Serving

JIM RIDER/staf protographor

‘town

and gown’ is
Press challenge

By Joan Boram
spoclal writor

cstlng people, reveal them-
selves slowly, surprisingly fa-
millar with unsuspected vis-
tas. Imaglne learning that a dear old
Iriend can juggle, or read Sanskrit.
How wonderfull Why dldn't they
ever tell you? Your friendship takes
anew turm, enhanced by discovery.
Detroit, t0o, behind the headlines
and the Cen-

E NTERESTING cities, llke inter-

It eame out in time for Christmas, as
Callahan points out.

“But we couldn't do as good a job
of printlng if we had to meet that
deadline.”" Nigoghosian sald firmly.
She will not compromise the quality
of the book, cven if It means losing
sales. Callahan nods, He knows she’s
right, but he is, after all, the market-
ing manager.

Nigoghoslan, who llves in Troy,
has been with the press since 1981,
startlng as a “gofer’ while an under-

ter, holds pleasant surprises.

One such surprise Is the Wayne
State Unlversity Press, a secret so
well-kept that even the Wayne State
swltchboard never heard of it.

"“The Press was cstablished In
1941 to publish books for the scholar-
ly and literary communitles,” ex-
plains interim director Alice Ni-
goghoslan, “Everybody knows the
saying 'Publish or perish,’ but what
1hey don’t know is who does the actu-
al publishing. Generally, It's univer-
sity presses.”

The functions of a great unlversity
are teachlng, research, and dissemi-
nation af the results of scholarly In-
quiry. To asslst Wayne to ackleve
these goals, the Press publishes sev-

graduate majoring In mass commu-
She has been p

and destgn manager, editor, and
Jjock-of-all-edltorial-trades, Twelve-
hour days are the norm, and she of-
ten leaves her Troy apartment early
in the moming, returning late in the
evenlng. 1 still can’t belleve I made
a career out of publishing,” she sald
with the alr of one counting her
blessings. “When 1 was growiog vp,
you could be a teacher, or a hurse, or
a llbrarian, but that was about (t.”

“YOU HAVE TO be able to handle
anything when you work for a small
press,” she sald, “But we do cail
upan outside help to supplement our
staff of 22 {the number includes cler-
ical help). For lr}suncc. we would

eral ly journals,

ing on such toplcs as the hlstory of
discoveries, 18th century German
culture, and population blology and
genetles. American Imago, “A Psy-
choanalytic Journal for Culture, Sci-
ence and the Arts,” was founded by
Sigmund Freud and Hanns Sach in
1939,

“OVER THE PAST, few years, the
misslon of the Press has been ex-
panded to include books that are of
general interest, but will never be-
come blockbusters, Commercial
publishers are less wiiling today
than they were in the past to publish
unprofitable books on the basts of lit-
erary merlt, subsidlzing them with
the proflt from best-sellers.”

What would bappen if a book as-
sumed a lfe of its own and sold mll-
1lons of coples?

Nigoghosian and marketing mana-
ger Patrick Callaban exchange
glances and each smiles knowingly.
She doesn't name names, but at least
onc university press was almost
wiped-out by a run-away success, a
Frankenstein's monster, as it were.

“Thelr entlre program for the
year was put on bold. Tho marketing
manager was delivering books to
bookstores, and the senior editor was
working on the loading dock. The
best thing is to sell the righis to a
commerclal pubilsher as soon as
posstble,” she said.

1t seems that in university publish-
Ing, as in religlon, nothing fails like
success.

Miracles (or catastrophes) aslde,
the average run of the Wayne State
University Press Is 1,500 coples, a
typlcal number for a scholarly press,
By comparison, the averago run for
a commercial publisher 13 10,000
coples.

NIGOGHOSIAN 1S ONE of the
lucky few who loves her work, and
she dlsplays the artwork for a new
book with the same enthuslasm and
care that a Tilfany salesperson
would Invish on a magnificent gem.

The book, “America's Favorite
Homes: Mail-grder Catalogs a3 a
Gulde to Popular 20th Century Hous-
cs,” by and

call upon a fi editor for a
technlcal book, and we use f{ree-
lance book deslgners. The book de-
signer for “America’s Favorite
Homes" was Mary Primo of Bir-
mingham.”

Librarics are the largest single
type of customer for unlversity press
books, with llbrary sales accounting
for 30 to 40 percent of all press
sales. For this reason, the Wsyne
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Environmental statement
Photos bring imagery into drawings

By Corinno Abalt
statf writer

Barbara Dorchen knows abaut pa-
tlence. She knew her new work
should be seen as a unlt and not
mixed in with that of other artisis.
So, she walted for the right opportu-
nity. Her show at Cade Gallery, 214
W. Slxth, Royal Oak, through Junc
relnforces her bellel.

Dorchen has tradltlonally ex-
pressed herself In black and white or
monochromatles. In the new work,
she adds subtle blts of color, and col-
lages photographs on a number of
her picces. She has also gone from
pastel and prisma colar on charcoal
background to ol pastel and prisma
color on acrylle background. While
these changes are relatlvely subtle,
the photographs are a mew and
strong element.

Dorchen sald, “I've been toking
photographs for a number of years
for my own reference, " She never
thought of using them as any more
than that until recently. Now, she
sald, "I feel the photos are an im-
portant aspect of my intent. . . the
whole serles is the “Found Object
Series”. . . They're more about na-
ture and environment. The titles ln-
dlcate a landscape connotation.”

But, she satd she doesn't think of
themn as that at all. “When I'm draw-
Ing, I'm just drawlng — it just comes
out that way.”

She added, “The photos are a con-
scious elfort to bring content Into
my work, This is an important con-
cept for me.” She sald she sces this
as the beglnning of a whole new body
of work.

“Content is something I have been

wanting to happen and I dldn't know i

how I wanted to doit.”

She sald she Is careful not to try to
make things happen or to make her
efforts look contrived. She succeeds
when she bas a lot of things such as
found objects around her and lets

them fall naturally Into place In her *

work.

‘What looks initially like masses of
random lines on dark paper in each
drawing gradually begins to coa-
lesce into an Individual entity. The
viewer becomes aware of more col-
or, strong unseen light sources and
deep sbadows. There is an organic
quality. to the several large ones, as
though things are moving and chang-
ing just beneath the surface. This is
especially true of the largest work in
the show, “Moonrise.” There Is no
photo in this one, nor is one called
for. This sensitive work stands out in
a room full of good pleces. The pho-
tos In some works are better than
others, but there is no doubt about
the addltion of color. She handles
that llke a pro and It mellows her

style a bit without taking anything
away from her statement.

All of the elements she uses she
said mesh together “to create a per-
sonal statement which siguifies
awareness about the fragillty of the
environment, the state of nature’s
precarious balance, the mortallty of
life and the profound sensitivity ex-

pressed through personal concern.”

Dorchen completed a bacheter’s in
art at Center for Creative Studies,
has been represented in many re-
glona) exhibitions and has work in
many private and corporate collec-
tions.

Cade Gallery hours are 10:30 a.m.
to 7 p.m. Tucsday-Saturday.

Barbara Dorchen
(above) with
“Moonrise.” She re~
cently moved her
studio from Farm-
Ington to Pontinc.
At left is " Found
Object,” using pho-
tographs with the
drawing.

Staff photos by Jerry
Zolynsky

as
mostly hardcover books, However,
there has been more simultaneous —
hard- and paper-cover — publishing
in the past few years, as the Press
reaches out to the non-academic
communlty,

Poetry, published mostly in paper-
back, falls into the popular category,
although most commercial publish-
ers won't risk It. Nigoghosian la
proud of the poctry list, and relates
that some of their books have bad
very good reviews In the New York
Times. She and Callahan smile
broadly at the memory.

In 1986, the Press launched
“Great Lakes Books,” an Imprint of
original and classic regional history,

“Regional” deesn't mean
“dreary,” as the selectlon of subjects
proves. Titles include “Walnut Pic-
Kles and Watermelon Cake, a Centu-

“ry of Michigan Cooking" “The AIA
Guide to Detrolt Architecture,” and
“Coleman Young and Detrolt Poll-
ties” A recent publication Is the
stunning “Edse} and Eleanor Ford
house,” with photos by Baltharar
Korab and Dirk Bakker, available in
both paperback and hardcover.

TECHNICALLY, THE Wayno
State University Press Is a non-prof-
1t instltution, and therefore cannot
turn a profit. The goal 18 to break
even, Currently, the university pro-
vides 25 percent of the Presa's oper-
ating budget, plus services such as
parking and bullding maintenaoce.

“A unlversity press faces a contio-
ulng challenge to strike a proper bal-
ance between [ts role as representa.
tive of its parent institution and its
role as a popular publisher,” sald Ni.
goghoslan. “Increasingly, we're
serving both “town” and “gown.”
1s a teat of edk

Robert M-
chael W, R. Davis, 1 expected to sell
very well. Not as well as it would if

torlal wisdom, sound management,’.

and financial acumen."

June,

JERRY ZOLYNSKY/staft photographer

Functioning art

The “Flock of Furniture” show at Ariana Gallory, 383 E.
Maple, Birminghom, features 10 artists trom throughout
tho country who add art and color to function, The "feed-
ing fish" cabinel and the “cockatoo ™ chair are both by
Grog Jarvis. Tho child'a chair, done in a barrage of color, Is
by Pamela Morsin of New York. Gallery hours are 10 a.m. to
§ p.m. Monday-Gaturday. The show continues through

A Iy




