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Breaking the barriers to artistic

By Corlni® Abait
stalf writer

p JHREE TRINGS TO do this
year
s T Goto tbu Fluxus exhibit
at Cranb:
Take the cnulog homc foread

Flnish the cnlnlog and go back

again.
_“These four lines would look more
llke Fluxus art if fhey were
handwritten along the edges of typed
sheets of paper. This kind of casual,
informal approach to art was part of
the movement which began in the
19603 and directly affected much of
the art we sce and hear today.

Only Fluxus art, cryptic cdge-ol-
thc-pngc instructions say thinga such

“try to grow mushrooms on this
pnge * “read thls pago aloud to your
‘ family . on Thonksglving Day” or
“think of five lnteresting things to do
with the next five pages.”

“Fluxus Selections from the GH-
bert and Lila Sliverman Collection,”
organlzed by The Museum of Modern
Art and now at the Cranbrook Muse.
um through

- least bewlildering: at the vtry most
compelling and enlightenin;

JON HENDRICKS, cv.mmr of the
Silverman collection who organized
it along with Clive Phillpot, director

* of the MOMA Library, was here to
install the exhiblt. He sald, “The
" movement atarted in 1981, Few peo-

coaldn't carry cut all of his plans, his

* leadershlp did foster eveats and hap-

Oct, 6, is at the very®

penings In many parts of the world
that would effect change.

He explained in his “Manifesto”
and letters to friends how Flurus
- would “purge the world of dead art
. . . abstract art, (and) tusionistic
art , ., " In Its place would come
concreto art such as tho ready-made
objects of Marcel Duchamp. the
ready-made zoonds of John Cage and
the mdymmda actlons of Georga
Brecht and Bea Vautler,

Fluxus, be sald, was against the
art object and tho artlst who s0ld It
and made a llvellbood . . . “against
the artiffctal neparnﬁan of a per-
former from audlence, or creator
and spectator, or Weand art. .

What then did these artists stand
for, this group which, in addition to
Breeht and Vautler included Yoko
.Ono, Nam June Palk, Heary Flynt,
Daniel Spoertl and La Monte Young
and s host of other free spirita?

They wanted to replace art with
functionallsm, to rid all forms of art
of lusion, to recstablish totally nat-
ural sights and sounds and to get ev-
eryone lavolved. That might mean
kicking tha plano on its underside
rather -than manlpulating the keys
Into waltz form or consldering a rot-
ten tomato at lelsuro rather a palnt-
ing of a perfect one.

EVEN

ple realized
was going on, but it wns very ephem-
eral, very fragile,”

The namo was chosen by George
Maclunns, a New York-based small

.7 publisher who intended to put ont 2
- quarierly by that pame. That quar-
T terly, Phillpot says In the catalog,
“might have provided a very Inter-

., esting overvicw of a culture in flux.”
While Maclunas was plagued with
< mancy pmblem.l and poor health and -

S N

same chord was held for hours; the
Fluxfest advertlsing 12! Blg
Namea!” which treated the andlence
to 12 names flashed on a large
screen; and four performers putting
on masks In front of an audlence and
g perfectly still until the

audlence lnnghcd.

Yét many of the Fluxus poblica-
tons — books, posters, music,

sheets with grapbics. — _ .such.as.

L@m@

signiticant part of contemporary art history.

strange and minimalist as most of
them are, remain

mnny. included In the catalog, show
and

pleaslng, They stand impressively as
fonctionnl art within the cantext of

-as.tha ong for, Wicsbaden, Ger-

Coillector remembered-blue

Gilbert -and Lila Silverman’s
Floxus collection came Into.being
/through a strange serlez of colnci-
- dences and a {Ine collector’s eye.”.

. Sliverman, a Southflcld resldent
and well-known builder/developer,
sald, “As you know, I have an inter-
‘est in way-out or avant garde art. In
21970, 1 bonght a painting 12 Tekyo by
. Geoffrey Hendricks,
* Pair ol Panu' with a very unusual
hluc.
i'ﬁm clgm years later when ho
walking the streets of-the Soho
dmu-m of New York City, he spotted
a: met vendor Selling plastic ‘and
Pﬂlﬂw H4gs of the same bloe.I
.wnntuptonlmnndm “Those bags
have got to be by Geoffrey Hen-
dricks’ and he sald yes.”
Sllverman sald he bought out the
- whole show. The vendor was Brian
Buczyk, “a very good artist,”
grew up In Detrolt and dled lhst
. year,

dricks, ‘Sky and Two :

who  Jor

The traveling exhibition is a way of
broadening knowledge about this
elusive but important art movement.

— Gitbert Silverman

From Buczk, he found out that
Gcolmy’l brother, Jon, ran a small

allery next door, He met the artist
were
belng sold ($2 each) to raise moncy
lor a medical fund for a George Ma-

511vmmn sald the bags “wero
“yvery Interesting — llke Dada — but
1 couldn’t l!!ord Dada.” He found
0 Hendricks way selling Fluxus art
“and T started buying.¥ told myselt,
I'm in on the ground floor. I could

Scanga comes with color

strnng color and doslgn are very f much a p.m of tho works
y i

555 8.

Julyat 8

Hllborry Gnllnry,

d artlet,

Thi
- who once lived and worked in the famlly businesa in Qar-
: don Clty, rocently recoived two awards from hla aima
. mater, Michigan State Univeraity. Ono was tho 1989 Distin-

- guished Alumnl Aw.

ard. A book on tho artist, publiched in

- .- Italy, will scon be available at the gallery. Shown at immo-
* diato loft lo & paintod wood haad doro about two yesrs
- ago., The other is earlier. Also in tho gallory aro a large

Hours aro

group of small

and largo {

11 a.m to 5 p.m. Tuesday-Saturday,

’

~

end up with the biggest collection in
the world.” And he did.

The travellog exhibitlon 1s a way
of broadening knowledge about this
clusive, but Important. art move-
ment. Siivermar sald peoplo will say
they are aware of Fluxus, but admit
they really don't know what it 1.

He safd he and his wife have cn-
joyed callecting It, they particularly
Llke the dea of the traveling cxhlbl-
tion which helps people undmumd
what It’s all about. '

. Stafi phatos by.}ohn Stormzond <. .

“works “of ‘art of" historical”

v:o:upany Intended it to be.

His'plana for puhllcauonl lndhxp-
penings, whether or‘:nt .they over
ars

cance, Many of the concerts and hap-
penings are documented on tapa and
1iim, and in Kurope thoy often drew

buge crowds — testimony to ¢ hnn-_

ger for change and now thinking.
The movement ls generally dated

at 1961-1978, a few feel s Is still

golng on.

Hendrjcks sald, “Fluxus ended 10
years ago. It had a need for belng.
Maybe it has a need for belng now,
but it would carry with it all the bag-
gage from before.”

Fluxus didn't rid the world of ob-
Ject-art or artists who make thelr
1iving creating same and that’s prob-
ably j\lsi as well. What they did do
was open the way for acceptance
nnd enjoyment for many, more

forms and shapes of artistic cxpres- .

slon and experience,

Cranbrook Academy of Art Muse-
um, 500 Lone Pine, Bloomficld Hills,
is open 1-5 p.m. Tuesday-Sunday.

Staff photos by
Dan Dean

Jon Handrlcka. curator of the Silverman Fluxus collocllon, Ia one

“Violin In Blrd Cage" by Joe Jones. 1865 was mado by tho artist.
for a epecial Fluxus event. The motal bird cagoe contalno a plas-1
tio viclin, battery, motor and equipment to creato a sound from:
the nlrlngl. alboit not as swoot o3 Isazc 8lcm. Lo N
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