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Scott Morgan:
On his album
and his music

By Kevin Brown
stot writer

Scott Morgan has an lmpressive
past. But like many creative musi-
cians, be'd rather talk about the
present.

‘The Scott Morgan Band recently
released Its flrst album, “Rock Ac-
tion,” on Revenge Records, a French
label. It highlights Morgan's soul-
rock vocals and songwritlng, intro-
duced on albums nnd alnglu by the
Ratlonals in the late

That Detrolt- bucd baru! scored a
local hit with “Respect,” covered
later by Aretha Franklin. In the mid
1o late "70s, Morgan was an integral
part of Sonlc's Rendevous Band.
‘That group was fronted by ex-MC 5
guitarist Fred “Sonle” Smith, who
these days plays guitar with wife
Patt Smith.

But when you recall the old days
— Morgan was Invited to joln Blosd
Sweat and Tears and Janis Joplin's
band, Big Brother and the Holding
Company, as lead singer In the carly
*70s — he soys, "I'm tired about talk-
ing about the old days. I want to talk
about the new record.”

THAT RECORD, in limited distri-
bution in the United States and West-
ern: Europe, features hls best
songwriting to date. And the album's
only single 8o far, “Sixteen with a
Bullet,” backed by “Detrolt,” has
won mention in Blllboard Magazine,
the Village Velce and Rolllng Stone.
Rock critle and Bruce Springsteen
blographer Dave Marsh gushes over
the album in its liner notes.

On a recent afternoon, Morgan
talked about several of the 10 songs
recorded in Ann Arbor and fncluded
on “Rock Action.”

© “Slxteen with a Bullet:"” “There
was a incldent that was in the news-
papers three or four years ago be-
fare the teen vialence thing became
a big Issue. A couple of kids got bust-
ed steallng some chlps or candy.”

The Incident ended in a shoot-out,
and one youth was killed. “It scemed
so ridiculous, 1 wanted to wrile
something abaut It,” he sald,

After the song sat around a while,
another local band had planned to
record it, then, “The teen violence
thing started getting out of hand,”
Morgan sajd.

Driven by a hard back-beat from
former Stooges drummer Scott
Asheton, harmony from Kathy Des-
chaine and Gary Rasmussen’s bass
- he played on Pattl Smith's latest
album - the single was relcased to
national critical acelalm last year,
even though it was on a loca) label.

The catchy descending guitar riff
Morgan plays on the chorus was sug-
gested by the englneer at the session.
“He thought it nceded a strong gul-
tar hook for people to play ‘alr gui-
tar’ along with,”” Morgan sald.

© “Eagle Dance:” "I had read a
story, in the newspaper again, about
an eagle that was migrating through
the area, and was seen Nylng around
Ann Arbor.”

A few days later, “About a mile
from my house It flies in front of my
car and lands in a tree, then it took
off and started circling higher and
higher.” Morgan and Deschalne
evoke an image of soaring high. as
they hold a long note on the chorus
over Asheton’s solid drum beats.

® “Say Yeak:" “Its supposed to
be a pop tune with a little bit of a
Motown feel, kind of a (blues artlsts)
Albert King or {Paul) Butterficld
kind of feel . . . It's the only song

the scott morgan band:

lf‘lr\

Tho Scott Morgan Band's recently released nlhum. “Rock Ac-

tion," foatures Morgun s best songwriting to dale.

ch that really on lhc album.
® “Heartland:" “The term heart-

1and has been bandled about a lot. !
thought it would be good for soms-
body lrom the heartland.to wrlte
something about it, instead of some-
body from the East Coast.

® “Hijackin' Love;” “That’s a
(soul artist) Johany Taylor song.
from 1971. We played it in Sonlc’s
Rendevous, but we stopped playing
It when we started playing a lot of
originals.”

® “Pirate Musle:” 1 wrote it for
Sonic’s Rendevous Band. I presented
it to the band, but I don't think Fred
liked it. It was recorded for an EP
{extended-| plny recnrd) but It was
never rele:

The song rccall.s the plrate sta-
tions that broadcast progressive
rock from offshore ships to the Eng-
lish mainland in the '60s. It's well-
received at the band’s llve shows.

® “Josie’s Well:” “It's about a dis-
thltery where they make single-malt
scotch. They get their water in the
highlands from a spring called Jo-
sie’s Well. It could be the name of a

place, or a bar where you go to get
elixir or water of Ilfe,” he said, add-
ing it could also stand as an Image
for a woman. “What It really is is a
song about alcobolism.”

® “Detrolt:” I was worklng for
this company, kind of llke an assem-
bly line job, there was a lot of young
kids out there, big heavy metal fans,
Somechow we got talking about De-
trolt musie.

“When a band comes through De-
troit and says, ‘Hey Detrolt, lets rock
and roll?’ they probably don't know
anything about the scene. I thought
maybe dy should doc
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© BORAX

Borax wlll performm Monday, July 17,
ot the Blingd Pig. 208 S. First St., Ann Ar-
bor. For Information, call $96-3555.

0 C.J.CHENIER

C.J. Chenler and the Red §fot Loulsiana
Band will pecforn Tuesday, July 18, at
the Blind Tig, 208 5. Finl 5L, Ann Arbor.
For information, call 996-8555.

© CULTURE BANDITS

Culture Bandits will perform along
with speeta) guests, Unwanted and Un-
clean, Wednesday, July 19, at Blondie’s,
21138 W, Seven Mile, cast of Telegraph,
Detroit. For information, cal) $35-8108,

© DLASYERS

The Blasters will pertorm Wednesday,
July 19, at the Blind Pig, 208 S. First St.,
:;;l:' Arbor. For information, call 996-

© INSIDEOUT

Inside Qui will perform Thursday, July
20, at the "Rock'n’Bowl" at Garden Baowl,
4120 Woodward, Detrolt. Doors open at 9
p.m. Admissicn Is $4. For informatlon,
cal! #33.9850,

@ ROXX

Roxx will perform Thursday, July 20,
at Blondie's, 21139 W, Seven Mile, east of
“Telegraph, Detrojt. For information, call
5358108

® TRACYLEE

Tracy Lee and the Leonards will per-
form Thursday, July 20, at the Blind Pig.
208 S, First 5L, Ann Arbor. For informa-
tjon, call 996-8555.

© ROBERT NOLL.

Robert Noll Blues Misslon will per-
form Friday and Saturday, July 21 and
22, at the Lake Palnte Yacht Club, 37604

Arbor Trail, Livonla. For informa-
tlon, cal) 581-3650.

o '"UHWADW
The Trinidad Tnpou Stee] Band will
perform Friday, July 21, at the Blind Pig,
xou S. First St., Ann Arbor, For informi-

tion, call 99&5555.

W DIARORD RERN

Diamond Rexx will perform with One,.
Way and Bludshot on Saturday, July 22,
ot Blondle's, 21139 W. Sevea Mile, east ol i
‘Telegraph, Detroit. For taformaticn,
535-8108. '
® VOLEBEATS o

Volebeats will perform Friday, July’
21, at the Hamtramck Pub, 2048 Caniff, *
off I-75.

@ YARD DOG OLUES

Yard Dog Blues Band will perrurm
Friday and Saturday, July 21 and 22, at
Jameson's, 1812 N. Main, Royal Oak. For
Information, call 547-6470.

® THE S8HY
The Shy will orm Friday and Sat-
urday, July 21 and 22, at the Skylights, 49
5 naw, Pontlac. For informatlon;
cal) 334-7851,

® DETROIT BLUES
Detroit Blues Band, featuring .lkm e
McCarty, will perform Saturday, July 22, ,,
at the Blind Pig, 202 S. Flrst St., Ann Ar-
bar. For information, cail 996-8555.

© LOVIELOVE
uwle Love and the Kisses will perform
Saturday, July 22, at the Hamtramc!
Pub, 2048 Canif{, off 1-75.

® KATIE WEBSTER

Katle Webster will perform Sunday,
July 23, a8 Sully’s, 4758 Greenlield, north
of Michigan Avenue, rborn. For tnfor:
mation, call 848-5377. .

somcthing about It, give some en-
couragement to the local scene. I
think it it kind of gets lip serviee ba-
sleally.”

in the song's verses, Norgan lists
the names of Detroit sout and rock
artists from the late *50s to the pres-
ent. “Detroit” has received the most
local FM alrplay of any song on
“Rock Action.”

"The media should be more sup-
pOl;lVQ of local artists,” Morgan
said.

Inside Out finds musical maturity

By Larry O'Connor
smll wrlter

When we last checked in with In-
side Qut, Lynda Marie wanted to do
modern dance numbers, Cathy was
Ieaning toward more rock'n'rall and
Karen was standing firm with punk.
How does it all work?

“Compromise,” they sald in three-

Inslde Out s
one of the few
bands ramain-
Ing from what
once was tho
punk scene at
the Greyatone
Ballroom in
Dotrolt.

REVIEWS

part harmony.

The buzzword for the day doesn't
describe the musle of this three-
woman outlt. Snarllng, gultar grind-
ing power-packed venom might be a
start,

Despitc some obvlcus creative dif-
ferences, the group has been togeth-
¢r for three years — no small feat.

They even have an album due out
soon, “In As Much As™ (Wanghead
Records), an EP set for relcase in
England, and a certaln undercurrent
that perhaps even suggests maturity.

Lynda Marle belches,

OK, correct that. Perhaps musi-
cal maturily is morc of an apt de-
scription. On that front, there is
agreement.

“We were punky at llrsk" sald
Cathy Carrell, <ho s the dmy
“We've gotten better. The punk lns
been fllitered out.”

“My phllosophy ts the older you
get the better you become at per-
{orming and wriung songs,” added
Lynda Marte, wlw guitarist and
vocallst with the band.

ALTHOUGH mlallvcly  young (age
ranges 20-23), Inside Out is certalnly
experienced at performing locally.
They are one of the few bands re-
malnlng from what once was a thriv-
ing punk scene at the Greystone
Ballroom in Detrolt.

A scene, for the most part, that
has dried up. Nenctheless, Inside Out
has contined to cvolve with its own
spiral-jarring brand of music.

‘oday, Inslde Out can be found
performing at Paycheck's Lounge,

ub and,
at Blondie’s. With countless shows
under their belts, the band has plenty

of anccdotes.

Karen Neal, lead singer and bass
player, no sooner finlshes up relating
how she seared off a would-be purse -
snatcher in Detroit when she talks
about a less than cultured patron of
music.

“This girl spat en me one tme,”
sald Neal, whose soft Mt goes
against the grain of what she sings
onstage, “'Then the same girl tried to

Cathy . .
(Cathy) bc:u e pulp right out of her.
It was great!”

“It was,” sald Cathy gleefully,

Inside Out Is onc of a few all-
female lincups in the Detroit area.
And, like others, they hear the con-
stant stereotypes. * ‘You guys play
like men," We hear that a lot," one
member sald.

Vet thls threesome didn't set out
to be an all woman band. Members
profess they're a musle band, not an
image

“We're not cutesy; we're not
butch,” Lynda Marle sald. “We're
kind of asexual really.”

Inside Out will perform on
Thursday, July 20, at
“Rock'n'Bowl” at the Garden
Hout, 4120 Woodward, two blocks
north of Mack Avenue, Detroit.
Cover is $4. For information, call
833-9850.

COLLEGE

Katioc Webster.~
will bring her
brand of music -
to Sully's in
Dearborn Sun-
day. "

LOCAL

Here are the fop 10 singles peceiving
atrplay oo CIAM-FM 915, campus sta-
tion of the University of Windsor. Musle
director Is Vera Colley.

1. "Electricily,”
pendent).
2.“Codine,” Ultra Vivid Scene (AD).

3. “Natural,” Free Sex (Independent).

4. “On the Street Where 1 Limp,” Baoals
{Hedad),

5. “Beer Gut.” Drums Aloag the Garden-

Mescaliae Ritgal {Inde-

er (Independent).
6. “Hello Girls,” 1tappy Mondays (Facto-

fy22).

7. “Khase Sho Sarcastle Mannequizs
(Independent).

2. “Get Twlsted,” The Gear (Independ-

ent). .

9, “Bike," Love and Rockets (Vertigo/
Beggars Banquet).

0, “Party of God" 10,000 Manlaes
(Elektra).

Here are the top 10 soags recetylng ain ™
play ca “Detrolt Music Scene,” which s -
bexrd 4-8 p.m. Sundays (repeated §:30..°
uwm'l‘nwhmoawmmvu
*‘Wish I Was You," Danclog Smaothies. .,

2 idewinder,™ Fankoase,

3. “Two Stepa Me-ld."Wu'M State.
4. “Hard Life.” Rabber.

5."In tke New ilitsville,” The Gear. .
6. “Burn the Crack Horae Down,” Clae *

cyde.

7. "Long Time Walting.” Misicsary™

Slt'. IR
8. “Nightmares." Jocy Harlow.

9. “This Is John Galt,” Figure 4.

10. “Get Off My Train,” Karen Mr_ﬂ

-
-
-
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MIND BOMB
— The The

Matt Johnson is The The. This ia
his third LP, the others belng "Soul
Mining" and “Infected,” and there
Bave been a multltude of 12-Inch
dance mix singles taken {rom those.

While Johnson Is the brains, lyri-
clst and chief bottlewasher behind
the band, ho uses a variety of sesslon

ployed the services of the most hlp

and everybody's faverite gultarist,’

cx-Smith, ex-Pretender, ex-Talk
Talk Johony “I Hate Morrissey"
Marr, and on the majestic “Beautiful
Raln” the guest co-vocallst is Sincad
“] fate U2" 0"Connor.

Johnson's lyrics have always had a8
hard edge to them, be Lhey deallng
with personal or party politics. This
time, he turns his attention to things
religlous. But don't imagine that this
is golng to be played at the next
chuxch oullng. Check this out from
#Armageddon Days Are Here:"

"But if you think Christ is comlng,

joney you've got another thing com:
[n(." or “God doesn’t live in Istael or
Rome/God doesn’t belong to the
Yankes dollar/God doesn't plant
bombs for the Hubollah/ﬂud
docsn't even go to church.”
. Johnson's volce Iy m of the most

" ihlo o edern pop. His snarl ks
frightening. He even pounds Intimi.

. Y

dating in the opeaing lincs where he
sends up that famous call-and-an.
swer introduction from ‘The Sweet's
“Ballroom Blitz" ("Arc You Ready,

Steve?. . . Uh, huh™).

‘The musle still has his slgnature
driving drum beat, but this time has
more ecmphasis on planc motlls
while Johnny Marr plays havoe on
the backing tracks with his unlque
brand of guitar hystrioalcs and walt-
ing mouth organ. This is particularly
effective on one of the most excliing

~gongs I've heard En a long time, “The
Violence of Truth.”

‘The overriding cffect of the LP is
that Malt Johnson is still about to
cxplode with hls anger and frustra-
ton.

Fueled by thls anger, his musie I, *

Toud, tense and powerful. Comblined
with Johnny Marr’s subtle furk, this
The The LP s as strong, if not
stronger, as any of his previous
offerings. Ono of the top albuma of

.- this year so far.

— Cormac Wright

BOOM BOOM
CHI BOOM BOOM
— tom tom club

A friend of mine said she consid-
ered this album too cold, mechantcal
and Ilfeless.

1 disagreed. Maybe it Is, maybe it
so't. I like the recording anyway,
and my f{riend eventually warmed
up toit.

*“Boom Boom . . . " I3 the third al-
bum from the tom toms, who re-
leased thelr first in 1980, and their
first release on Sire. Scems hard to
belleve the band had label and re-
lease problems, but it has.

The tom tom club core it Tina
Weymouth and Chris Frantz of Talk-
ing Heads fame — she on bass cte.,
he on drums etc. Here they are
Jolned by gultarist Mark Roule, key-
boardlst Gary Pozner and a host of
others. Tina’s sister Laura, an origl-
nal tom, appears only briefly.

Tatking Head mates Davld Byrne
and Jerry -Harrison show up with
Lou Reed on one selection, & Reed-
authored sanx called “Femme Fa-
tale.”

That's a highlight of the album,
though the band doesn't need all
those heavy hitters to sound good

~

“Boom . . ." is full of good stuff.
The CD contains an extra track, a
Dylan tune called “She Belongs to
Me,” though 1 haven't heard it be-
cause like a stercophonic dlnosaur,
I'm still buylng albums.
The two previous tom tom albums
have been showing up with frequen-
<€y in cutout bins, whlnh may Indicale
where this one i headed.

It may deserve better. “Boom
.. " is good. It's quirky. It's funny
and fun: IU’s got a great beat, which
is what you would expect from a
bassist and drummer who are hus-
band and wife and bandmates.

Some tracks, like “Wa Wa Dance
are funky while others, like “Subo-
ce:r;n" and “Don't Say No"am more
subtle.

Mostly, the songs hem work well,
in part because of Tina Weymouth's

quirky voca] style. She’s not a natu- .

ral singer. She reminds me ol an im-
proved Marilyn Monroe,

She pulls It off, helping to Inject
some warmth into the sound,

— Brian Lysaght

WHO CARES?
. — Static Alphabet

Who cares?! We care, Static Al-
phabet. In fact, we care more than
Oprah Winirey, Phil Donahue and
Sally Jessy Raphaal combined.

There are plenty of reasons to
take more than'a casual interest in
this rather understated fivesong
cassette tape. First and foremost is
that Static Alphabet Is one of the few
local groups who can slt down and.
honestly assess thelr w S80S,

And unllke most bands, who clther
Ignore or attempt to play over such

deficiencles in thelr muste, Statie Al
. phabet has found a way to tum what-
cver iy lacking into positives.

From a.pure musical standpoint,
one might bo able to single out a less
than crystallice vocal or a guitar .
pote out of sync on this tape. Thosa
people, though, don’t deserve to ls-
tea to Shuc Alphabet. .

ly missing out ot has

cy are

what'a at the bcart of the matter —
the final creation that features sim-
ple: melodies, hooks and delightfal
lyﬂu. T™wo wnp stand out from this

tspe — “Dot’t Count On Me" and
“Tripplng Over ths Things in Her
Room" — with thoso aitributes.

e

*Tripping Over the Things in Hooe
Room" moves along lke a chilgs
skipping home from school. TET
number deals with & rather cooe=
!.rlc vomzn. who 1s admlired from-<m

‘Maboskenrﬂ !Id.Ln.
be lhil catlng- o W.

buckeds
Ey some equally endmu-lng muc
nes.

In some cases, Statle Mphnb::
misses the merk. Either the gultar is
too grunchy or the slnglng somewhat ;
muddled. “Teo Much Hanma' .
Around” stems to N
category. ) :

But, hey, we'll take a fex npls ¢
ished stones among the goms, Thls . -
upu i3 warthwau. Statin Mphmt M

1 on to pomethisy, We N
bope we'll be ablo to bear more of it
In !hn lr.lurc_

:r

For (rumaztm.. wri(a. Ston
Marnagement, 5103 Imngnte
Bloqmﬂ oid Hills ¢5013. :

—»LﬂrruﬂCmmor



