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Todd Graff,
{tram . left)
Mary Elizaboth
Mastrantonio
and Ed Harzis
arg among . a
toam of civillan
divers pressed.
into refuctant
service. by the-
U.S. Navy on'a
secmingly rou-
tine "rescuc
misslon in
“The Abysc."

ALTERNATIVE VIEWING

T he}“Abyss‘: It's so close
to lbeing abysmally bad

A
“The Abyss” (D-, PG-13, 135 min-
utes) Is a strange movie. It strains
eredullty with an unbellevable plot,
cofitaining’ Just about cverything un-
def the sun (and water), but still
manages to keep your attention.
- ~There's a Rambo-style U.S. Navy
Seal lleutenant, underwater butter-
ke creatures from outer-space,
a-ferrlfic submersible oli-rig and all
kinds of slick underwater equipment
. and footage.

Then there's an imminent divorce
that turns inte & love story and a
record dive as the hero goes down
18,000 or 80 feet in a slick dlving suit
while breathing liquid oxygen.

Oh yes, the extra-terresterial but-
terflies have a several-mile wide
space ship . . . that swims . . . and
the herolne drowns in freezing water
but is resurrected 10 or so minutes
later. I thought it was all over when
you dldn't get oxygen to the brain,
but what do I know?

But then again the scenarists and
the 20th Century Fox story editor
dido’t have oxygen In thelr bralns
when they decided audiences would
belleve two guys could awim 1,500
feet below the surfaca without equip~
ment, that a gal could be ¥

the movies

| Dan
Greenberg

such a-long film. The film's a real
bummer and we never do find out
what the atlens were dolng there in
the fiest place. .

The strangest thlng about “The
Abyss,” however, Is that it is photo-
graphed and cdited well enough to
keep your attention, desplte its total
lack of credulity. Even when you
know botter, you'll find yourself
swept up In these crazy events, I
guess that quallfics “The Abyss" as a
good/bad movie.

©On the bad/bad slde of the ledger,
Freddy is back for the fifth time.
‘This time he attempts to invade the
soul of_an Infant. “Nightmare on
Elm Street V: The Dream Child” (R)
is there for them what like that stuff.

STILL PLAYING:
“'Babar: The Mavie” (G).
of Babar sto-

and that benevoleat allens with fan-
tastic technology would start all this
trouble by accident.

e fllm opens with some strange,
unknown mechanlsm creating
enough underwater turbulence to
crash a U.S. nuclear sub in decp wa-
ter, There fust happens to be an ex-
Ferimental submersible oll-rig in the
arca and their corporatc owners
agree to cooperate with the Navy's
rescue mission.
=:The rig is commanded by Ed
Harrls whose soon-to-be ex-wife
(Mary Ellzabeth Mastrontonlo) ap-
parently Is the engloeer who devel-
dped the rig in the first place, Natu-
rally, she comes down to Investigate
the crash and help. rescue nuclear
warheads.

«Jt gets even more complicated
with Russian trawlers from Cuba,
great storma at sea and the beserk
Seal lleutenant.

““The fllm fails because there are
Just too many plot threads, even for

{ JOIN THE GIGGL
1" Moms and Dads, iake note: Wednesdays
are Glggle Gang Days at Oakland Mall

< 3 Jul& 26 through August 30, Oaklond Mall hosts six special
: 8 Wednesday events for you and your kids. The fun starts
@t 1:00 a.m. in the Malls Center Court.

" HISEE 'Ailgusf 16th: The Harbinger Dance Company

The giggles are guaranteed, for the performonce
schedule and more information call 585-6000.

ries.
“Batman” (C+) (PG-13) 120 min-
tes.

utes.

Michael Keaton Is a dud in the
titte role but Jack Nicholson's Joker
is terrifle.

“Dead Poets Soclety” (A+) (PG)
124 mlnutes.

Robin Wiillams' sensitive portralt
of a fine teacher is complimented by
excetfent young actors as his stu-

dents,

“Do the Right Thing"” (B+)(R) 120
minutes.

Sharp, inclsive and entertaining
commentary on today's urban Amer-

ica.

“Fleld of Dreams” (B+) (PG) 111
minutes,

Fanclful baseball story as Jowa
farmer bullds dlamond so Shoeless
Joe Jackson can play again.

Friday the 13th: Part VIII - Jason
Takes Mankattan” (F) (R}, 110 min-

utes,
Count your blessings, they're only

Ha Ha Ha, Hee Hee Hee,

QL

L

14 Mlle at 1-75

Hudson, JCPenney. Sears and over 140 great stotos ond sarvicos
Hours: Mon.-Sat. 10 am.-9 pm. Sun. 12.5 pm ;
Mall gt cortilicatos ovailoblo In matl offico 9 am -5 pm., wookdays.

Grading the movles

+ | Top marks - sure {o pleese

A fClose behind - oxcellont

SliitIn nunning for top honors

Pretly good stulf, not perfect

B |Good
B- [Good bl notable delictencles

Just acul above average

C _|Mediocto

C- |Nolso hotand slipping fast

Tho very best of the poor stult

D |Poor

D- [1tdoesn't get much worse

F |Truly awiul

Z _|Reservedforthe bad

« ' |Noadvanced screening

GANG!

AKLAND MALL |

threatenlng flve more parts.

“Ghosthusters 11”7 (C-) (PG) 102
minutes.

It’s less funny the second time.

“Great Balls of Fire” (C} (PG-13)
105 minutes.

Jerry Lee Lewls is energetic and
cntertalning but blography is hokey
whitewash of a decadent life.

“Honey, I Shrunk the Kids" (B+)
(PG) 105 mlnutes.

It's fun but It aln’t easy to be
small.

“Indiana Jopes aod the Last
Crusade" (B+) (PG-13) 120 minutes.

Good entertainment, but enough

already.

“Karate Kid IiI" (D) (PG) 105
minutes,

Boring, cllched sequel.

“Letbal Weapon 11" (B+) (R) 115
minutes. Glover and Glbson do It
agaln in high, albeit violent, style.

“Licence to KHI” (B+) (R) 105
minutes.

Number 16 In the 007 serles with
Carey Lowell as Dalton's lovely
lady. Outrageous but entertaining.
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Cannes winner opens at DFT

By John Monaghan
spoclal writor

When “sex, les and videotape”
took first prlze at the Cannes Fllm
Festlval this year, crities were fall-
Ing all over themselves with praisc.
You may wonder what all the fuss
was about after seelng thls clever
but minor film when It opens the De-
trolt Film Theatre's 32nd season this
weekend,

Don't get me wrong, Many of my
favorite films are claustrophobic
character studies tull of talk. And at
its best, “sex, lles and videotape"
features a sparkling four-person cast
In a bitlng, witty exploration of in-
timacy In the '803.

Ann (Andle MacDowell) llkes the
securlty of marrlage but shrinks
from the touch of her handsome hus-
band .John (Peter Gatlagher). He,
meanwhile, carrles on an affair with
Ann's hard-edged sister Cynthia
{Laura San Glacomo). Nothing really
revolutlonary here.

Enter Graham (James Spader), an
ald college fricnd of John's. He's the
movle's wlld card — a likeably
screwed up, sleepy-cyed hero who
rocks them all ot of thelr compla-
cent lles.

. It’s obvious that the [rlendship be-
tween John and Graham has weak-
ened, John s & weaselly manipulator
both as n lawyer and husband.
Graham openly believes that Bars
are the second lowest form of human
belngs. First are lawyers.,

ADMITTEDLY Lmpotent, Graham
reaches zexual fulfillment through
videotaping women as they discuss
thelr sexua) experiences, Ann is at
first appalled, but then succumbs.
Cynthia jumps Into it from the start.
Both grow closer to Graham and far-
ther away from John,

Produced for just over $1 million,
“sex, lles and videotape” is 2 success
story for 26-year-old writer/divector
Steven Soderbergh, There's an occa-
slonal tricky camera angle, but the
fllm works mostly in a naturailstic

VIDEQ VIEWING

way, presenting us with stifling nor-
ma’l’cf and bizarre behavior that's
not aiways casy to relate to.
Soderbergh  belleves that  the
flim’s title sums up Jts message.
“Sex, lles and videotape are what
a ot of this country revolves around
— Lhe selling of sex, the telling of
lles and the inundation of video,” he

says.

i‘lnc, but again nothing startlingly
original. Gogard was ranting about
sex and the mcdla mare than 20
years ago. How hard is It to lampoon
2 yupple lawyer? And Graham —
cven with his blzarre attitude
toward sex — lsn't the {irst screen
secker who lsolates himself behind a
movie camera.

Still, “sex, Jics and videotape™
opens at a time when audiences are
probably tired of mindless summer
movies. The {lim will deflnitely pro-
voke some discusslon — if nothing
clse to answer the question of why
the film has achleved such great ac-
claim.

By Dan Greenberg
apocial writer

Give top grades to two of Holly-
wood's finest movles now avablable
for home video viewlng — Danny
Kay's marvelous performance In
“The Secret Life of Waiter Mlity”
(1947, color, 110 minutes) and Gary
Coooper In “The Pride of the Yank-
ces” (1942, black and whlite, 128 min-
utes).

Nelther are rated — and they
don't nced to be. Both reflect the

- pudllc morality of an earlier cra that
inslsted Its entertainment be fresh
and pure, no matter how unrealistic
and no matter how much “truth” had
to swept under the rug.

Some say “Walter Mitty"” was
Danny Kaye's finest role. Whether or
not that argument carries, this film
will delight and entertaln everyone.
Kaye Is masterful In the multipte
roles of mitd, meek Walter Mitty and
the many dashing characters which
inhablt his imagination.

My favorite is the RAF fighter-ple
lot who set Lhe bone in his own bro-
ken arm and passed the feat off cas-
ually as he entered the bar, There's
lots more, of course, as Kaye
thwarts the villian (Borls Karloff),
gets the girl (Virginla Mayo), sur-
vives his nagglng mother (Fay
Bainter) and grapples with numer-
ous other unhelpful people and
things.

Kaye, noted for his tongue-twist-
ing songs, manages to work In a few
of those a3 well in this, one of Holly-

wood's best productions. .

Lou Gehrig was, lndeed, “The
Pride of the Yankees" and Gary Coo~
per was a perfect cholee for thls
biople In tribute to that great Yan.
kee baliplayer.

NOT ONLY WAS Gehrig a flne
athlete but, as well, be was a man of
good character, That moral life, his
exemplary conduct, flne athletle ac-
complishments and his courage in
the face ‘of an illness that led to an
carly death provide the lngredlents
for an insplrational film in (he dark-
cst days of World War 11,

Filmed shortly after Gebrig's
death in 1941 {from amyatrophic Int-
cral sclerosls, a degenerative mus-
cular disease now known as Lou
Gehrig's Discase, “The Pride of the
Yankees" Is a major production with
excellence in every department.

The film opens with a parallel
drawn between Gehrig's courage and
that of the U.S. Armed Forces then
struggling In the carly stages of
World WarIL

The script was by Jo Swerling and
Herman Mankiewlcz, the latter hav.
Ing not too long before recelved an
Oscar for tho script to Orson Welles
“Citizen Kane.” Tho music Includes
Irving Berlln's “*Always,” as is to be
expected “Take Me Out to the Ball-
game,” and an appearance by Ray
Noble and his Orchestra, one of the
cra's big bands.

‘The openlng credits thank the New
York Yankees and Mrs, Gehrig,
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among others, Clearly 8 major pro-
ductlon, the flim features four major
sports names as “themselves” with
Babe Ruth at the top of the list fol-
towed by Bill Dickey, Robert Mcusel
and sportscaster Bhl Stern,

Walter Brennan s sporiswriter
Sam Blake, Elsa_Janssen and
Ludwig Stossel are Gehrig's parents
while Teresa Wright s tuminous as
his wife, Eteanor, but clearly Cooper
shines above this talented crowd.
The role, seemingly made for the
Coooper persona, 1s one of his fincst.

OF COURSE that may be a judg-
ment filtered through the {ine lens of
hindsight. I don’t know how accurate
the {llm is Insofar as Gehrig's llfe
and character are concerned — Coo-
per’s either for that malter — but it
certalnly hangs together effectively.

No-questlon hut the flim is sentl-
mental* and, by today's standards,
somewhat saccharine but that's part
of its charm. Despite its naivete and
wonderment about the marvelous
potentials of life and the almost un-
real courage with which Gehrlg/
Cooper face death, “The Pride of the
zl(nnk]ea" Is touchlng and Insplra-

onal,

Lou Gehrig was a shining whlte
knight and Gary Cooper perfectly
flts that role as he grows from shy,
nalve rookie to mature, accom-
plished star, one who learned well
{rom life and Is able, with equanimi-
ty to face happlness as well as trage-
dy In a senslble, prudent manner,




