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By Larry O'Connor
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The beakers and test tubes are
out. Like the teenager In the base.
ment with a chemistry set, blues
man Kim Wilson is experimenting.

End result: The Blues Exploslon.

The Jead singer of The Fabulous
‘Thunderblrds will joln guitarists Lu.
ther Tucker and Duke Roblllard,
along with drummer Fran Christina
and bass player “Sister” Sarah
Brown, for a special l0-date tour.
‘The Blues Exploslon stops by Sully's

in Dearborn on Friday.

“There's a lot of people 1've known
for years and years,” said Wilson,
who is formerly of Redford Town-
ship. “I've admlred them through the
years. Some of them I've never had a
chance 1o play with because of belng
on the road so much,

“Ilike to work in combinattons.”

The Blues Exploslon is Indeed one
Tethal _combination of blues musi-
cians. The lincup Includes:

® Luther Tucker, guitarist who
has performed with Muddy Waters,

Sonny Boy Williamson, Little Walter

Kim Wilson, formerly of Redford Township, has put fogether an
all-star cast of musicians for the Blues Explosion,

World beat
spurs band

By Larry O'Connor
stalt writer

So, too, were the people at Miller
Brewery. The brewery was looklng
for a few good bands to come up
some music for a commercial. The
Bonedaddys sent along a demo tape
of its eclectic world beat sound.

“They loved it," said Tempo, in a
telephone Interview where the
Bonedaddys are recording the beer

Beware of the Bonedaddys. They
make you sweat,

So apply a double dose of that deo-
dorant stick and be prepared to
dance. That's the word from the
leader of the eight-member band,
which rolls in 1o the Majestic The-
atee Saturday with its engaglng. cn-
raging and energized brand of world
beat.

“It's just got those rhythms,” said
Mike Tempo, the goatee and bespec-
tacled percussionist with the Los An-
geles-based Bonedaddys. “We get
your butt bopping."

The massive beat the Bonedaddys
lay down encompasses a rather di-
verse blend of music from around
the globe, including New Orleans,
West African, Soca, rhythm and
blues only to name a few.

‘The sound is molded into an elec-
trifying, mesmerizing and any other
“fyings" you can pull out of your
back pocket. Those who listened the

dys' first LP on Cl
Records, “A-Koo-De-A" were left
specchless.

REVIEWS

“We're able to be our-
selves and be weird and still be spon.
sored by a major corporation.”

THINK THAT'S unusual? Look ai
the lineup for these zany parly pur-
veyors, A drummer from Tezas, a
percussionist is from Paducah, Ky.,
a keyboardist and guitarist is from
New Delhi, Indta and the keyboar-
dist is from Trinidad.

Then we find out the singer has
roots in Walts, Calif., and Topeka,

Kan.

“Oh,” added Tempo, “we have a
guy who's from Germany and Ohlo
who sits in on cur albums.”

Things start to make sense. Real-
ly, they do. Al these guys are from
different parts of the globe, combin-
ing their diverse musical infiuences
to make world beat an applicable de-
scription of the Bonedaddys’ musle.

“It's a worid beat approach,” said
Tempe, "but 1t's a rock'n'roll attl-
tude.”

At that point, we give up, Let's say
the music Is indescribable, but enjoy-
able. And there will plenty more to
enjoy in upcomlng months. The band

Jacobs and James Cotton,

® Duke Robllilard, guitarlst and
vocallst who was one of the main-
stays of Room(ul of Blucs.

® Fran Christina, drummer with
‘The Fabulous Thunderbirds,

® Sarah Brown, a bass guitarlst
who made a name for herself in the
Austin, Texas, blues scene, She per-
formed extensively In the Ann Arbor
arca with the Boogey Brothers be-
{fore maving to Texas.

WILSON GOT the notlon for a
tour after catching Tucker perform
In July at an anniversary at Anton's,
a well-known blues elub in Austin.

“J have a real soft spot for Lu-
ther,” Wilson sald. “One of the first
blues records I had was a James Cot-
ton album and Tucker was great on
that.

“I saw him perform and I told
him, ‘Tucker, we're going on the

road!

He holds the same reverence for
Robillard, who's quite a guitar
slinger In his own right.

“He can do it all,” Wilson sald.
“See, Duke always gets in my face.
'lt watch him perform and he plays
like 50 verses — at my table! I told
him, ‘I'm not coming o any shows
you're playing unless I'm on stage
with you"™

WILSON PROMISES a heavy dose
of stralghtforward blues.

But he said, “A lot of crazy things
can happen.”

Which s part of the reason Witson
put together the tour. The Blucs Ex-
ploslon allows him to do something a
bit different from the T-Birds.

He's qulek to polnt out the Blues
Exploslon ls not replacing The Fabu-
lous Thunderbirds in his life. Group
members will be writing some mate-
rial for an upcoming album soon.

Like those he'll joln on stage, blues
music Is a passion for Wilson. He has
performed with many heroes, includ-

onedaddys boogie big

will release its second album,
“World Beatntks,” on the Chamelcon
label Oct. 25,

The disc will feature some of the
Bonedaddys' club favorites in five
years of touring as one of Lhe hattest
dance bands around, Including a cov-
er of Elvis Presley's “Cray Fish.”

This latest LP could break the
Bonedaddys into the national spot-
light. College Musle Journal has giv-
en an advance copy a thumbs-up re-
view.

Any success would be more than
what any member expected when
the group formed five years ago.
Tempo calted several of his musi-
cian buddies In order to play some of
1helr {avorite music, Response was
overwhelming.

THE BONEDADDYS quickly
made a name for themselves on the
dance club circuit, though Tem:
satd his group prefers the “down
home places” to the sterile disco at-
mosphere.

“A lot of that depends on the audi-
ence, though," Tempo said. “We fust
played for a crowd in Houston, Tex-
as, for people in black ties and cow-
boy boots. They got down and swea-
tyo
Also, in their musical travels, the
Bonedaddys have opened for such di-
verse acts as blues guitarist Robert
Cray, reggac guru Burning Spear
and alternative rock’s Jazz Butcher,

for the Blues Explosion

ing Eddie Taytor, Albert Collins,
John Lee Hooker and Muddy Waters.

WILSON LIVED In Recford
Township until he was 9, moving to
California.

“1dida’t want to leave,” he sald.

He performed with a number of
bands in Callfornla, but his big break
dldn‘t come until he moved to Texas.
There, he met Muddy Waters, who
he said helped launch the Fabulous
Thunderbirds.

“Muddy was kind of lixe my sec-
ond father,” he said. “He took me un-
der his wing. Ife made me. { love alt
those guys, but he put the final
stamp on me.”

The Fabulous Thunderbirds em-
crged out of the Austin scene, touted
as the blues band of the future, The
group has released several albums,
gravitating more toward main.
stream tastes while still keeping its
blues edge.

WILSON, TIIOUGII, has always
kept himsell busy with other proj-
ccts. He recently produced and per-
formed on Jimmie Rodgers’ latest
album, The Blues Explosion has him
really excited.

“f do a lot of difjerent things,”
said Wilson, who lives in Austin. “1
play all different kinds of blues. I
like big bands with horns. I like key-
boards and two guitars opposed 10
one. I like covering all the areas.”

But with all those names on one
stage, perhaps some egos would be
covered up by others. Wilson quickly
shoots down such a notion.

“No, We're all grawnups here,” he
said. “(Shoat) man, every single per-
son Is the best that there is. They're
like I am, they just like to play.”

The Blues Explosion performs
Friday, Oct. 20, at Sully's, 4758
Greenfield,  between  Michigan

and Ford, Dearborn. For infor-
mation, call 846-5377.

Toft)
helped found the Bonedad-
dys, a group that has quickly
made a name for providing a
zany beat in dance clubs
across the country,

In cach case, the group won over au-
diences.

“People want to have a good time
and we provide it," Tempo said. “It’s
honest music, really. We're not
trying to uphold any traditional
forms, We won't try to do a West Af-
rican song exactly like a West Afri-
can song.

“Heek, our guitar player Is from
India.”

The Bonedaddys will perform
Saturday, Oct. 21, at the Majestic
Theatre, 4124 Woodward, Detroit.
For information, call 833-0120.

iN CONCERT

o FLoua

Flour wlit pecform on Monday, Oct. 16,
at the Blind Pig, 208 S. First 5t., Ann Ar-
bor. For Informatlon, call $56-3555.

® 10DINE RAINCOATS

lodine Raincoats will perform on Mon-
day, Oct. 16, at Rick's Cafe, 611 Church,
Ann Atter. For informallon, cali 966-
2147,

® WINTER HOURS

Winter Hours will perform on Tuesday,
Oct. 17, at Blind Pig, 208 S. First, Ann
Arbor. For inlormation, call 996-8555.

® DORAX

Borax will perform on Wednesday,
Oct. 13, at the Blind Pig, 208 §, Fiest, Ann
Arbor, For infermation, call 896-8535.

@ GREG STHYKER

Greg Stryker will perform Wednesday
through Saturday, Oct. 18-21, at Jaggers,
3481 Ellzabeth Lake Road, Pontiac. For
information, call 621-1700.

© DIFFERENCE

The Difference will perform on Thurs
day. Oct. 19, at the Blind Pig, 208 5. First,
Ann Arbor. For information, call 99¢-
8555,

# FREEDOM

Freedom of Expression will perform
on Thursday, Oct. 19, at Rick's Cale, 611
Church. Ann Arbor. For Information. call
966-2747.

® TRASH BRATS
Trash Brats will perform with guests,
Sanctum, on Thursday, Oct. 19, at 3-D

LIVE

Club, 1815 N, Maln, ltoyal Oak. For infor-
mation, call $89-3344.

®PiL

Public Image Limited wlll perform
with guests, Flesh for Luly, at & pm.
Thursday, Oct. 19, at the Fox Theatre in
Detroil. For Information, call $67-6000.

® ADRENALIN OD

Adrenalin OD will petform on Thurs-
day, Oct. 19, at Blondic's, West Seven
Mile, east of Telegraph, Detrolt. For In-
formation, cal! 535-3108.

® THE SHY

‘The Shy will perform oa Friday and
Saturday, Oct. 20-21, at Grilf's Grill, 4%
N. Saginaw, Pontlac. For inlormation,
call 334-9292.

@ LILIAN AXE

Litlan Axe will parform on Friday, Oct.
20, at Blondie’s, West Scven Mile Road,
cast of Telegraph, Detroit. For informa-
tion, call $35-8108.

@ AEGULARBOYS

Regular Boys will perform on Friday
and Saturday, Oct. 20-21, at Rick’s Cafe.
611 Church, Ann Arbor. For informatien,
ca}l 966-2747.

® HIPPODROME

Hippodrome will perform along with
Model Citizens and Phineas Gage at 9
pm. Friday, Oct. 20, in Oakland Univer-
sily's Abstension Hall, in the lower level
of Oakland Center, The band exteavagan.
za will be a benefit for WOUX-AM, the .~
campus radio station al OU. Tickets are
$3 in advance, $3.50 at the door. For in-
formation, call 370-4272

BOB MOULD

— Nectarine Baliroom, Ann Arbor.

“There's a lot of Husker Du left in
this man.”

So declared one nearby fan while
watching Bob Mould tear through
100 minutes of rock-and-roll last
Monday al Ann Arbor's Nectarine
Ballroom.

Mould, who fronted the now leg-
endary Husker Du, laid to rest any
fear that he had abandoned that
pioncering postpunk band’s penchant
for using velumne as a weapon. Tour-
ing to support his brilliant solo al-
bum, “Workbook,* Mould trans-
formed the haunting melodics of the
relatively tame record Into a hard-
driving guitar assault.

“Warkbook" Is a brooding album
of dark lyrics and moody music
laced with cellos and acoustic gul-
tars. On stage, “Workbook™ takes on
a deafening Husker demeanor, with
Moutd, guitarist Jim Harry, bassist
Tony Maimone, and Gold Palominos’
drummer Anton Fier replacing the
intricate string and vocal arrange-
ments with tight guitarwork and
deadly drummlng.

Mould only strapped on the acous-
tic guitar for “Sinners and Thelr Re-
pentances” and a brief show-closing
medley of Husker hits, tncluding

LOCAL

Here are the top 10 songs beard on
“Detrott Music Scene.” which bs heard 45
pm. Sundays (repeated $:30-6:30 pm.
Tuesdayy) on WDTR-FM 909,

I. “[ Can't Change the World" Art
Scbool.

2. “When I Was Yours,” Semltive Big

. “Monster Mash," Jerry
9. "Green Haze,” Elvis Hil
10. “Charlie,” Cuppa Joe.

ther,

“Hardly Getting Over It.” and the
wonderful “Makes No Sense at A"

With his blond bangs tumbling en
his forchead and his guitar dangling
at this knees, Mould led his band
through the entire new LP, plus o
few outtakes a new songs scheduled
for his second solo album, as well as
an encore rendition of Nell Young's
“Cinnamon Glrl."

Mould closed the first sct with the
album’s first slngle, “See a Littel
Light,” and “Whichever Way the
Wind Blows.” The latter, “Work~
book's" rockingest track, sent some
of the dichards on the packed dance
floor slam-dancing to its frenzied
beat.

‘The song and set, came to a pound-
ing conclusion with Mould under
strobe light, spinning his guitar like
a top near the ampllifler, creating
skull-splitting feedback that’
would've made Jimi Heodrx shud-
der and Pete Townshend plug hls
ear. The din continued as Mould lald
the guitar across the amp column |
and cnded up on the floor screaming
into the microphone, to the delight of
the awed crowd.

— John Cartes

SINGLES

Here are the top 10 selling records, acs-
cording to Cashbnx magarine. N
1. “Cherish.” Madonna.

2. “Miss You Much.” Janet Jacksos.

3. 1f 1 Could Turn Back Time,” Cher.

1. "Heaven,” Warrant.

5,18 ard Life.” Skid Row.

6. “Girl, I'm Gonna Miss You,” Milll Van-
. :

7. “Mized Emotions,” Rolllog Stozes,

8. "Love Song,” The Cure.

9. “One,” Bee Gees.

10. “Don’t Look Back,” Flae Young Cag-
ibals.

OH MERCY
— Bob Dylan

Nary a negative word has been
breathied about this record, and IU's
high time its shortcomings syere rec-
ognlred.

The lyrics aren’t printed on the
jacket.

Qther than that, it's hard to find
fault with "Oh Merey," the album
that has Dylan fans rejolcing and
critics halling it as Bob's best since
1974’s “Blood on the Tracks.” Final-
Iy, they’ce right,

The success is Jargely a result of
Dylan's teamlng with producer Dan-
Iel Lanios, rock's current King Mi-
das. Lamols, who has recently
worked with such heavyweights as
Peter Gabriel, U2 and Robbie Rob-
crtson, dropped a soto album he is
dolng for the chance to work with
Cylan. Like Mark Knopfler did with
1983's “Infidels,” Lanols proved that
the right production can make mod-
ern Dylan musle stand up to his pre-
vious classics.

As with most of Dylan’s materlal,
tho lyrics are at times {ntrospective,
at times apocalyptic. The music is

modern, surreal, cthereal and all
those other words critics like (o toss
about. In all simplicity, this Is just a
great album — a good one to put on
alter work while you're horizontal
on the couch with the lights off.

‘The album takes fult advantage of
what's left of Dylan'a volee, with less
wheezlng than on recent records. A
Tom Waits influence is heard on the
omlnous “Man in the Long Black
Coat,” in which Dylan whispers in a
hushed growl: “The preacher waa a-
talkln'-- a sermon he gave/He sald,
‘Every man's conscience ls vile and
depraved/You cannot depend on it to
be your gulde/When iU's you who
must keep It satisfied.’ "

That is but one example of the
songwriting that bolsters “Oh Mer-
cy.* Unlike his lust two releases,
every song here Is a Dylan origlnal,
and It shows. The flne lyrics com-
bined with Lanols' use of alry guitars
and hcartbeat percusslon results ina
long-awalted great new Dylan
record. How does it feel?

— John Cortez

«carller thls

REI MOMO
— David Byrne

David Byre Is most readily
known for hls work with Talking
Heads. With that band, be redefined
traditional notlons of pap songs, con-
stantly challenging the listencr with
new styles of slnging.

He quickly adapted and once again
was one of the most imaglnative pro-
ponents of the new technology. Not
content with confining hls talent to
these arcnas, he has been recognlzed
for his outstanding work as a film-
maker (“True Storles” and “Stop
Making Sense"), soundirack compos-
er (“Last Emperor,” “Married to the
Mob,” “Something Wild," “Catherine
Whell"— A Twyla Tharp Dance),
and producer (“Waiting” — Fun Boy
3, and “Mesopotamin” — B-52s).

With such an exalted track record,
it is impossibte to Ignore what Byrne
turns his attention to now.

In (his jnstance he tipped his hand

year by hls lavolvemenl
with the release of “Brazll Classics,”
a collection of Brazilian folk songs.
His constant effort to push himself
{nto unknown territorics has extend-

ed from the African tribal rhytbms
used by Talking Heads during thelr
career Lo the lighter, bouncier sound
of traditional Braxilian folk songs,

“Rel Momo” (Sire) Is a collection
of Davld Byrne origlnals, using New
York-based Latln musicians from
the bands of Reuben Blades, Celia
Crus and Tito Puente, and produced
by Byrne and Steve Lillywhite.

The dlffcrence between (his effort
and the aforementioned foray into
Alrican music is that Byroe seems to
have completely immersed himsel!
{nto the Latin muslc.

With the African musle, he ab-
sorbed Its influences and used it to
color a Byrne/Talking Heads song.
With the Latin music, it has taken
over completely, Despite Byrne's
quirky, bumorous lyrics and distines
tive vocals, (hly sounds like the lat-
est example from the Rio de Janeiro
charts.

Personaliy, I preler a litUe more
Byroe and a litle less Braxil.
: - Cormac Wright

BIG BANG!
— Fuzzbox

Four women, a pop band, All
right, go ahead and draw your own
conclusions.

But before you write this band off
as banal Bangles clones, take a listen
to this rather finc debut LP from
this Blrmingham, England, quintet.
‘The results are surprising.

Let's make a case for Fumbox to
be taken seriously, For ooe, this
group writes its own songs,

We'd Ilke to enter for evidence the
brassy numbers such a3 “Internz-
tional Rescue,” “Self” and “Versa-
tlle for Discos and Parties.”

Dance rhythms, sunshiny peppy
numbers, hypoolic beats, yes, Furz-
box can cross off all the boxes, Re-
quest most any number from “Big
Bang!” (Geffen) down at The Shelter,
This e any loose plaster
{rom the walls,

Also, there's lyrical bite to the
songs. Fuzzhox Ly an all-girl band
that lkes to bave fun. Yet they avold

the biggest downfall in pop triteness. -,

Songs such as “Jamalcan Sunrise™. .
are written from a feminlpe per--.
spoctive. In this case, the natural
traps women can fail into through
marriage and family.

Versatillty? You bet. The pew-age
quality of “Irish Bride"” displays a .
group In command of its craft. OK, .
granted, this calar num! .
sounds a bit like Enya, but it's moo-
dy, mystical and marvelous. * -

With ail that, you're still not buy- .~

* Ing it. Must be those hiked-up hem- "¢

lines Maggie, Tina, Jo and Vickie
display on stage, huh?

“Why Is it that when Prince does It
it’s brilliant and a wornan docs it and |
she's a hussy?” asks Vickle In the |
press notes, . .

Good, heartfelt muslc speaks lovd- '
er than image. Fuxxbox will have a
volce In muslc circles for years to-
come. °

— Larry 0’Connor




