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The New York Times called planist Cynthia
Ralm “a muslelan of and -

forget her f

During those fledgling years of
her career, a group of music
th ts at the church

The Philadelphla Inquirer pralsed her “lmpecea-
ble technique, bright but not brittle . . . deli-
cately colored.”

Saturday, Nov. 11, the native Detroiter will
bring her critlcally acclaimed musicianship
home to the first concert of the annual Birming-
ham Unltarian Church Festival of Music.

“I'm there to make music, not a show. I'm not
what you would call a flamboyant artist,” Ratm
3ald of her own interpretive style.

She prefers letting the music take the
limelight in her interpretations, rather than re-
sorting to keyboard pyrotechnics that draw at-
tentlon to the pianist at the expense of the music,
she sald.

] enjoy playing a wide repertalre,” she said of
her conscious decision not {o become musically
pigeonholed.

When asked which composer she plays best.
Ralm defers to the critics.

“It has often been said that I have an excep-
tlonal ablilty to be equally convincing in various

Intelligent clarity, Rachmaninoff with lyrical
fluldity and Prokofley with passionate power.
showing she's equally attuned to classical. ro-
mantic and modern composers.

WHEN RAIM PLAYS at the Birmingham Uni-
tarian Church Fectival of Music, she’ll be return-
Ing not only to her home area, but also to the
place and to the peaple who belleved in her tal-
ent when she was a teenager attending Cass Tech
High School, studying under Mischa Kottler and
playing Sunday mornlngs at the church.

During those fledgling years of her carcer, a
group of music enthusiasts at the church be-
ileved so staunchly in her talent that they orga-
nlzed a benefit recital for her.

Procecds from the recital she played during
her last year of high school, plus donations from
church members, bought Ralm her first grand

STAFFPHOTO

Cynthia Ralm (lelt), concert planist, and Barbara Woolf, regular
pianist at Birmingham Unitarian Chureh, met earlier this fali to
talk about Raim’s upcoming concert at the church,

plano — a y A, the 6-foot-4 little-brother-
stzed grand. Now she plays only on Stelnway pi-
anos, and Steinway has given her its unsolicited
nod of approval by endorsing Cynthla Raim as an
official Stelnway artist.
On Nov. 11, she'll return to the church on
- Woodward, Bloomfield Hills, to play, approprl-
atcly, the first publle concert on the cew Bir-

modes.
Crltles frequently say she plays Mozart with.

believed so staunchly in her
talent that they organized a
benelit recital for her.

mingham Unitarian Church Steinway grand pi-
ano, recently bought from Hammell Music
through the generousity of Shirley and Ernie Ho-
d.

as.

OVER THE years Raim has kapt alive not
only her ties to Steinway pianos, but her ties to
the people of Birmlngham Unitarian Chureh who
fostered her early career and believed in her fu-
ture. She has gone on to win the coveted Clara
Haskil International Competition in Switzerland
and the Pro Musicts Award of Philadelphia.

She regularly gives concerts in the United
States, playing both as a soloist in such presti-
glous halls as the Kennedy Center and with sym-
phony orchestras in Pittsburgh, Rochester, De-
troit, St. Paul and Philadelphia. An active cham-
ber musician, she also appears with the Guarneri
String Quartet, with the Vermeer, and in duo re-
citals with soprano Benita Valente.

“When I'm fecling a bit dry in the well of inspi-
ration, there is nothing like making music with
people who excite me,” she said, explaining the
advantages of doing both solo and chamber con-
certs. I come back with more enthusiasm and
greater insight."”

In Europe she won accolades in Prague, Ham-
burg, Lausanne and Vienna. Her career has
climbed steadily since she teft Detroit after high
school to take a full scholarship at the Curtis
Institute in Phitadelphia. There she studied un-
der Rudolph Serkin and Mieczyslaw Horszowski,
who honed her skills at “shaping” music and
built on the fine technical training by Detroit's
grand old man of plano. Mischa Kottler.

WHENEVER SHE'S in town, she tries to visit
her aunt and uncle in Livonia and to see Kottler,
with whom she began studying when she was 6
years old.

At the time, he wasn't taking anyone below 12
or 13," she said. “When we went 1o ask him to
recommend a teacher, he agreed to take me on
himself.

“As far as a solid foundation In playing. I
couldn’t have done better than with Mr. Kottler,”
she said of her early training.

WHEN SHE was 2, she began sounding out
tunes en the old basement upright in the Raims’
Oak Park house.

At the time by brother was taking plano fes-
sons and hating It," she said. “My mother heard a
tune coming from downstalrs and called my
brother. He shouted from somewhere else, ‘T'm
not playing it.* "

At S, she began learning to read notes and at
age 9, she was the youngest planist ever to play a
concer1o with the Detroit Symphony Orchestra.

When she was 6 or 7 she remembers hearing a
planist play Tschaikovsky with Leonard Bern-
stein at a Detroit Symphony Orchestra Young
People’s Concert.

1 looked at the pianist and exclaimed, "That's
what ! wantteda.' "

DESPITE HER PRECOCIOUS musical begin-
nings, Raim is uncomfortable being called a
child prodigy, she said.

“I knew ] was doing different things that other
kids my age weren't doing. In some way It was
exciting and satistying to have people pay attea-
tion and this (music) happened to be the reason.
Those horror stories you hear of kids being
forced to practice five hours stralght. It was ney-
er like that. I loved playing the piano. Practice
{or the most part was voluntary.”

Nowadays she practices five 10 six hours most
days. but doesn’t hesitate to take an cccastonal
day of R and R. She's addleted to chocolate and
loves the gadgetry of electronic toys such as her
stereo system, TV and VCR. She likes spending
{rec time with her fricnds.

When she's in Detroit, Raim roots for the
Tigers out of youthful loyalty, even if they're los-
ing. She enjoys movies and loved the film “Field
of Dreams” because it was steeped in the mys-
tique of bascball. Music remains her mainstay
and her passion.

HER CONCERT will begin at 8 p.m. Saturday,
Nov. 11, at the Birmingham Unitarian Church,
651 Woodward Avenuc at Lone Pine. Tickets at
the door are $10 general admission and $7 stu-
dents and senlors. Call 647-2380 for information.

The Birmingham Unitarian Church Choir will
welcome the holidays with Vivaldi's Gloria in a
{ree concert at 4 p.m. Sunday, Dec. 10.

Laura Larson and Kerstin Allvin will play asa
flute and harp duo at 4 p.m. Sunday, Jan. 21, and
classical guitarist Michael Stockdale wili close
the Festival of Music in a cabaret concert Sun-
day, Feb. 25. Hammel Music financed the con-
cert.

Baroque and classical vlolinist
Richard Luby will return to his
home arca for three concerts,
“Richard Luby & Friends" at Cran-
brook.

The serles, featuring 17th and
18th century chamber music on
origlna! Instruments, will open at 8
pm. Friday, Nov. 10 with “The
Classical Trlo, " performing works
by Haydn and Beethoven in the
Guild Hall, Christ Church Cran-
brook. The performers are: Luby,
violin, John Gibbons, forteptano,
and Laura Bluste!n, classleal eelto.

Luby sald hls interest in this
area of muslc began when he wasa
graduate student at Yale Unlversl-
ty. "“The difference (In the violin} is
strictly how it is set up to sound,”
he safd adding that the basic instru-
ment Is the same, “"What's really
different s the way you play it.
The Baroque violin doesn’t sound
out as far, but glves finer detail
and texture.”

He sald he wlll perform onc se-
lection on classical violln and the
rest on Barogue vlolin for the Nov,
10 concert. He sald that while he
does a lot of teaching and playlng
on the classical violn, he

Barogue expert
brings series
to home state

A
Richard Luby

‘What's really different
is the way you play it.
The Baroque violin
doesn't sound out as
far, but gives finer
detail and texture.’

— Richard Luby

1s considercd a speciallst in the Ba-
roque technique.

The other concerts will be: “Les
Elegances,” with Luby and Edward
Parmentler, harpsichord, at 8 p.m.
Saturday, Feb. 3 at Kingswood
School Auditorium; and *“Passlon
and Politesse,”” with Susan Kle-
banow, soprano, Michael Lynn, Ba-
roque flute and recerder, Debra
Lonecgan, Baroque cello and Luby
at 8 p.m. Saturday May 3 at Kings-
wood Schoal Auditorium.

chakoff and attended Cass Techni-
cal High School before carning de-
grees from Curtls Institute, Juil-
1lard and Yale Unlveraity School of
Music.

Luby has performed widely
throughout Europe and North
America a3 a sololst and recitalist.
He ia artstic director of Courant:
the Soclety for Performance on
Original lmlrur'ncnu. an ensemble

at

The series is belng p! by
Center for Creallye Studies, Instl-
tuto of Music and Dance. For ticket
Information, call 831-2870.

Luby, presently associate profes-
sor at Unlverslty of North Caroll-
na, Chapel HlH, grew up in Detrolt
and studled with Mischa Mis-

in of North
Carolina,

He has particlpated [n festivals
such as “Mostly Mozart” of New
York, the Chartleston/Spoleto and
Boston Early Musle Festival and
founded festivals in

EXT WEEK, Livonla writer
S.K. Wolf's suspense-
thriller, “The Harblnger

Effect” (Simon & Schuster,
$18.95), will arrive at area book-
stores.

111 be a very spectal day for Wolf
{a.k.a. Sarah Wolf Shoemaker), made
especially swect by the fact that the
book — just her second published
novel — has been designated an al-
ternate selectlon of the Book-of-the
Month Club and a maln sclection of
the Mysterious Book Club, a division
of BOMC.

The new novel, {her first, "Long
Chain of Death,” was published by
Watker & Co. in 1987) Is a tale of
intrlgue and derring-do. It centers on
the defectlon of one Yuri Kiebanoff,
an important Soviet eitlzen who not
only happens to be the son of the edi-
tor-fn-chlef of Pravda, but ls also the
grandsen of a former Soviet pre-
mier.

He I3 aided in his attempt at de-
fection by an ex-Peace Corps volun-
teer, Molly Davison, who, though
short on a knowledge of internatlon-
al Intrigue, is long on splrit and
quick wit.

The actlon moves from Africa to
Rome to Greece to points beyond,
with stakes growing ever higher, and
the plot thickenlng censlderably be-
cause of onc curlous fact: Along with
the KGB, US. operatives are also
workIng to sabotage the defectlon.

Livonia mystery author Sarah Woll reads over
her publisher's contract as her cat, Rocky,
soaks up some sun, Wolf will be guest speaker
at the Livonia Fricnds of the Library meeting at

JIM JAGDFELD/statt phatographer

7:30 p.m. Wednesday, Nov. 8, in Civic Center
Library on Five Mile Road. The meeting is open
to the public.

WOLF, 53, has lived in Greece and
Turkey, and traveled extensively in
the Middle East. She wrote “The
Harblnger Effect” over a three-year
period, starting in 1985, while work-
ing as a librarfan at the Unlversity
of Michigan in Ann Arbor. Much of It
was put together, In fact, during
spare moments she could grab on
lunch and coffee breaks.

Idcas, outlines, characters and
possible plots for the story had been
rattling around inslde Weoll's imagi-
nation since the early '70s, however,

At the time, llving in Greece with
husband Kent, she happened to meet
the CIA agent who had “escorted”
Josef Stalln’s daughter, Svetlana Al-
liluyeva, to the Unlted States in her
defectlon in 1976, Hearlng his ac-
counts of the experience, the thens
asplring writer was highly Intrigued.

“"Writers hear things llke that and

N.Y. and Willlamsbury, Va.

begln to of

course,” Wolf sald,
Over time, she kept thinking about
the story. As a result, some time dure

. b

ing the years that followed, a plot
line tock shape: What tf an kmport-
ant Soviet citizen defected, and not
only dld the Soviets want to get the
defector back, but the Americans
didn't want the defection to work, el-
ther. . .

With that, “The Harbinger Effect”
was on Its way.

IT WOULD BE another couple of
years, though, before any of it was
on paper — ot only because Woll
was sidetracked by activities like re-
turning to college, graduating, going
to work, and seeing her flrst book
published — but because she tends to
“write” most of a story Inside ber
head before committing any of it to

paper.

In the case of “Harbinger Effect”
there was also the matter of con-
ducting some tmportant background
research before getting the story
down.

Fortunately, Woll still kept ln
touch with her {riend, the former

1 book
break

Victoria
Diaz

C1A agent. When she necded detalls
for her opening chapters on how an
American embassy deals with a de-
{ector, she gave him a call.

“He gave me very detalled infor-
matlon and, in fact, offered to read
those parts of the book which dealt
with that," she sald. X

At no time, did the agent divulge

any “scerctlve” Information, she
said.

“He critiqued those first two chap-
ters very closely, so that I was confl-
dent the chapters were really accu-
rate, even though I'd never wit-
nessed any of that flrst-hand,” Wolf
sald.

WHILE SHE conducts some of her
research for her novels vla personal
contacts (she once learned, from her
son's high school physies teacher,
how to put together a bomb, and re-
cently happened upon a helpful
weapons expert -~ at a church ser-
vice), she's quick to polat out that
more than $0 percent of it Is done at
her local library.

Author to sign books

S.K. Wolf will be available to sign
books and meet readers noon to 1
p.m. Sunday, Nov. 19, at the Metro

News Center, southwest corner of
Telegraph and Mapte, Bloomfleld
Townashlp,




