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Covelli’s style and talent dazzle audlence

By Mary Jane Doarr
apoclal wrller

Birmlogham Bloomfleld Sympho-
ny Orchestra's first Pops concert
last Thursday evening at Temple
Beth El's Handleman Hall will be
hard to top. Guest conductor-pianist
John Cavelli was sensatlonal.

Not only docs thls conductar elec-
trify his orchestra with riiythm, he
has a nightclub patter of jokes, a
soothing Hquld piano style that coutd
sell anything In a TV commercial
and a jazzy Interpretation of George
Gershwin's “Rhapsody in Blue” that
the airlines should hear.

Covelli, who often conducts the
Boston Pops Orchestra, belleves that
the lmpetus for a concert comes
solely from the podium, He also has
a firm commitment (o the pops liter-
ature as the means of kecplng our
symphonies in the black both on
stage and off.

Covelll doesn't go as far as the
Denver Symphony, which recently
changed aver to total pops and hard
rock. He doesn’t need to, Hls style,
polish and casygolng manner, cou-
pled with hls thythm, makes classi-
cal music popular. Last week, he
programmed essentially classical
music and made it a pops concert.

HE OPENED with literally a
leaplng start with Shostakovitch’s
“Galop,”” and moved right Into Of+
fenbach's “Orpheus in the Hades,”

Assistant concertmaster  Mary
Stolberg stepped in for the evening
to replace the absent concertmaster
Linda Snedden-Smith and performed
Orpheus® seducing violln solo. It was
hard pot (o want to try the can-can,

Romantlc is the term for Covelll's
next Interlude of classical muslc
used for mavles.

the musle from the cnd of the mavle
- ‘l\:rnlnng’oinl,“ Chopin’s Etude No.

na's “Dance of l.hc C

ally ell the orch ] parts

" Cop-
land's "Salu’rdny Night Waltz” and

, Op. by Robert
Schumann the “Harp Etude.”

Movling gracefully back and forth
between the piane and podlum, Co-
velli conducted the orchestra for the
Mozart accompanliment.

THE POPS concert was divided
Inta three sectlons scparated by §n-
termissions. Al round tables, sec-
tioned off by BBSO board member
Beth Hoxie's origlnal drawlngs of

He performed 's “Fur
Elise” {“Rosemary’s Baby"), moved +
into Mozart’s 21st Plano Concerto
(“Elvira Madigan") and closed with

the enjoyed
light snacks.

For the middle interlude, Covelil
had the orchesira perform Smeta-

*“Rodeo” and Wilk-
crson’s arrangement of {our Broad-
way melodles,

The *Broadway Medley” and Tu.
rok's “A Sousa Overture™ were the
only two sclections that were not
crossovers from the classlcal reper-
tolre, With so much of the classical
musle used in TV commercials and
in films, the line between the two
types of music is thinner and

thinner,

GERSHWIN'S “Rhapsody in Bluc"
was not only the climax of the eve-
ning, but the hightight. Covelll virtu-

to =hortcn the 35-minute work and
wove the plano solos together with
orchestra accompaniments.

Lively Isn't adequate to describe
(hls man’s momentum. Next time it
would be nice to shorten the rest of
the concert and hear the Gershwin n
its entirety,

It is the mark of a cenductor to
make his orchestra perform at fts
best and program musle for the cn-
Joyment aof everyone.

Rarely is it that a conductor can
come Into town and in three days of
rehearsals have such an effect on an
orchesira and an audience,
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