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MOVING PICTURES

Roseanne Barr, Ed Begloy Jr. and and Meryl Sirepp toam up for Orion Pictures’ Iatest relcase,

“She-Devil.”

eVito is self-indulgent

in his ‘War of the Roses’

Success leads to self.

and Danny DeVito's work as dlrector
and supporting lead in “War of the
Roses™ (D, R, 110 minutes) Is a per-
fect example of that premise.

The Roses — Barbara (Kathleen
Turner) and Ollver (Michael Doug-
lns) — are a wealthy couple whose
vicious divorce battle forms the cen-
tral section of this unpleasant fllm
about two cbsessive (and cbsessed),
destructive characters, Thelr story
is related by their frlend, Gavio
D'Amato (Danny DeVito), a dlvorce
attorney and member of Ollver's
presilgious law firm.

“The War of the Roses” exhibits
self-Indulgence at every turn. The
trouble starts with the framing,
pseudo-moralistlc story in which
Gavin lectures a prospective client
using the Roses as an example of di-
varce and its

is obligated to make It all seem rea-
sonable. “War of the Roses™ fails
miserably fn that regard and, despite
nice photography and good acting, is
an annoying, matlclous and distaste-

ful Him, However, glven the
perverse nature of contemporary so-
clety, the film probably will do well
at the box effice.

Meryl Streep has done it again
even though she doesn't have the
title role In “She-Devii” (B+, PG-13,
90 minutes), That honor goes ta
Barr  who, as Ruth

potential.

Throughout the film, this client
slts in Gavin’s office looklng uncom-
fortable and embarrassed. That's the
proper attitude for everyone associ-
ated with this productlan.

‘That amateurish structure is com-
pounded by DeVite's sophomoric
character as a $450 an hour attorney
and a fast man with the ladles, until
the film's end when marriage over-
comes hlm, why or to whom we nev-
er learn, There were several Inter-
esting possibilitles but as it stands —
unresolved — it's frustrating and
distracting in a film that sets itscif
up as a definltive statement about
marriage and divorce.

BARBARA FRYING onlons after
she’s Tocked Ollver in the steam bath
and her cat fighting with hls dog also
exemplify the simple-minded intelll-
genee which Infuses the “War of the
Roses.”" Turner and Douglas as col-
lege kids Is hard to believe and thelr
falling In bed in a simple-minded
love-at-first-sight  routine doesn't
wash well either,

That uncredible opening leads to
the greatest complaint, the flim's
lack of development. Suddenly, these
two college klds — who strangely
enough have no family or friends
other than Qliver’s law firm folks —
are off and runaing In marriage with
kids and Oflver's successful law ca-
reer,

Then, quickly, the over-used Justi-
flcatlon for divorce — “he's too busy
with work and she wants more than
housewlfery.” Well, that hardly Jus-
tifies the bitter dlvoree battle culmi-
nating In an unpleasant and dement-
ed conclusion.

‘While bizarre concluslons do arise
from minor stimull, a motlon plcture
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Patchett, proves the old adage about
o woman scorned.

HER HUSBAND, Bob (Ed Begley
Jr.), does the dirty deed by deserting
her and their children, Nicholette
{Elisebeth Peters) and Andy (Bryan
Larkln}, to take up with Mary Fisher
(Meryl Streep), noted author of 32
passionate, remantic best sellers.

Mary Fisher lives the books she
writes in 2 glorious mansion by the
sea, Streep's characterization (and
satire) of the romantlc novel writer/
heroine is delightful, partlcularly
when it turns out that she has an un-
savory past and a pretty raunchy
mother (Sylvia Miles).

Mary Fisher couldn’t be as perfect
as she pretends and those character
flaws explaln why she takes up with
Bob who Is a classic philanderer
with a very unpleasant family.

There is a tendency, however, to
bring on characters only when need-
ed to advance the plot, particularly
Nurse Heeper (Linda Hunt), and then
discard them as If they weren't or-
ganically related to the story.

Hunt is missed, since she and Barr
play partleularly well together,
making a fine statement about indl-
viduals who don't measure up to me-
dia standards for beauty and accom-
plishment.

STILL PLAYING:

“All Dogs Go To Heaven” (B+) (G) 80
minutes.

Well-known volces back this animated
story about Charlie the German Shepherd
and ftchy the Dachshund.

“Back to the Future Part II" (B+)
(PG) 90 minutes.

All your favorite time-travelers are In
other dimensions once agaln.

“The Bear" (B) (PG} 93 minutes,

Exceltent nature photography but film
often Jacks contlnulty and gets pretty
sappy at tlmes.

“Black Rata” (D-) (R) 120 mlnutes.

Unpleasant, irite detectlve story stars
Michact Douglas.

“Crimes and Misdemeanors™ (A+)
(PG-13) 100 minutes.

‘Woody Allen at his best (n thls roman-
1le comedy about famlly life wilh all its
oy and sadness.

“Dad" (B) (PG} 119 minutes.

Excellent actlng by Jack Lemmon, Ted
Danson, Zakes Mokac and Olympla Du-
kakis marred by cliches. ‘

“Drugatore Comboy™ (2} (R) 100 min-
utes.

About as unpleasant as It geis. Four
young folks steal and uso drugs.

"The Fabulous Baker Boya” (R).

Two brothers — Jeff and Beau Bridges
== sdd Michelle Pleitfer to thetr cocktall
lounge plao playing act.

*Grows Anatomy” (C-}{PG-13) 105 min-
utes,

Bland, stow, weakly structured roman-
tic comedy about five, first-year med stu-
dents,

“Iarlem Nighta® (D) (R) 110 minutes.

Nice cars and nifty aults but all that

1

Pryor, Red Foxzx, Arsenlo Hali and Della
Reese — can't save Lhis slow-paced 19303
Harlem gangster story.

“The Little Mermald” (A) (G) 80 min-
ules.

Disney anlmatlon of Hans Christlan
Andersen tale of mermald In love with
human.

“Look Who's Talklog” (C+) (PG-13} 97
minutes.

Conlrived, poorly structured slary of
pregnant CPA (Kirstic Alley) and her
scarch for a perfect father for her baby,
Druce Willls Is the baby's voice,

“Nutlonal Lampova’s Christmas Vaca.
tlon” {B-) (PG-13) 90 minutes.

Christmas vacation for the Griswold
family Is okay for National Lapoon’s
fans.

“Parenthood” (A-){R) 120 minutes.

Large, talented cast in complex but en-
tertaining story about a famlily that In-
cludes Jason Robards, Steve Martin, Tom
Hulce, Martha Plimpton and Dianc
Wiest, among others.

“Prancer” (G).

Delighttul story of nine-year-old girl
who finds an injurcd reindeer fust before
Christmas.

“Sea of Love™ (C}{R) 110 minulcs.

Al Pacino as a burnt-out detective adds
nothing 1o the cliche nor does a very
woak seript.

“Sex, Lles, and Videotape" ().

Everyone's talking about this romantic
comedy with James Spader.

"Sbockes" (R) 107 minutes.

Wes Cravan does it again, this time in
the world of electranic video mayhem,

“Staying Togetber” (A}{R) 85 minules.

Warm, sensiilve tale of Lhree sons on
their awn when dad sells the (amlly busi-

ness,
“Steel Magnolias” (B} (PG} 110 min-
utes,
Talented cast led by Shirley Mace
Laine's performance falls shart in deplct-
ing problems of six Southern women.

ALTERNATIVE VIEWING

Film remembers Monk

By John Monaghan
spocin) writor

Categories always elude Theloni-
©ous Monk, As a musictan and a man,
he was at feast as hard to define as
be-bop, the form of modern jazz
which he helped orlginate.

Ironically, a new documcntary,
“Thelonious Monk:  Straight, No
Chaser,” has no real creative aspira-
tlons. Directed by Charlotte Zwerin,
this {5 a no frilis look at the Influen-
tial jazz planist and compaser, with
narration on his carly life, Inter-
views with people who knew him and
archlval footage.

Recent jazz documentaries like
“Diazy Gillespie In Cuba™ and “Let’s
Get Lost™ were made on miniscule
budget and released mostly at small
art houses. “Thelonlous Monk:
Strajght, No Chaser” has major
names behind it.

Clint Eastwood, who proved him-
self a major jazz fan by directing
“Blrd” In 1987, {ronted much of the
money for the project. Distributed
by Warncr Brothers, the fllm opens
for what will likely be a shert run at
the Maple Theatre In Birmingham,

In an carly ¢lip, Monk's road man-
ager flips through a copy of “Wha's
Who" and reads the entry on Thelo-
nlous Monk. Characteristically, the
musiclan scems uninterested. “Yeah,
I'm famous; isn't that a bitch,” he
slurs In a raspy, uswally indiscern-
able growl.

FAME, FORTUNE and verbal
sclf-expression  never mottered
much to Monk. The music did, how-
ever, and the film picks up when it
shows Monk at the piano, in various
TV clips and footage from a 1967

7 =9

documentary, which makes up a
teast half of the {ilm's 90 minutes.
The contemporary Interviews are
sparse, comprised more of road
and buslness
than muslcians, They tell of their
constant concern for Monk, Includ-

SCREEN SCENE

ing how he would react when drawn

for a “Time” magazine cover.

Though never fully discussed in
the film, Monk suftered from emo-
tional problems, complicated by
drugs {he died of a cerebral hemor-
rhage in 1982). He looks constantly
dazed, as if someone Just hit him
over the head. Fellow musieians and
managers are patient with him, as if
e were a brilliant, erippled child.

Monk arrives in London with an

all-star octet, He's skeptical that his
sparse compositions will work with
such a large group. Just hours belore
the performance, only Monk knows
what music they will play.

During the concert, Monk stands
up and walks over to a trumpeter
mid-performance and the tune just
kind of trails oft. The audlence ap.
plauds tentatively, then enthusiastic-
ally. This kind of unorthodox behay-
for became afmost unexpected in a
Monk concert

PIANISTS BARRY Harris and

Tommy Flanagan also <how wup. -
their memories of Monk told to the

plano. They play dual piano versiens
of Monk compasilions like “Well,
You Needn't” and the hounting
“Misterioso.”

A reporter asks Monk if ke would
like the pirno to have more keys
than the standard 88. “It's hard
cnough work with those 88," he re-
plies. It's the only questien he an-
swers  that comes out  halfway
straight.

Actually, as far as shedding light
on what's going on inside his head.
Menk is of little help. As far as he's
concerned, the musie is everything
and the film reflects this acsthetic.

DETROIT FILM THEATRE, De-
troit Institute of Arts, 5200 Wood-
ward Ave. Detroit. Call 832-273¢ for
information. ($3)

“Cria,” (Spatn — 1977), 7 and 9:30
p.m Dec, 15, 9:30 p.m. Dec. 16. A re-
release of a unique and dream-like
family portralt about a chlld con-
fronting the adult world. With Geral-
dine Chaplin,

“tiigh and Low" (Japan — 1963), 5
pm, Dec. 17. Akira Kurosawa's
breathtaking  wide-screen  thriller
takes an £d MeBaln crime novel and
sets 1t In modern day Japan, Toshlre
Mifune stars as a rich Industrialist
who goes to amazing lengths after
his son is kidnapped.

HENRY FORD CENTENNIAL
LIBRARY, 16301 Michlgan Ave.,
Dearbern. Cali 943-23300 for Infor-
mation. (Free)

"Way Out West" (USA — 1933), 7
pm. Dec. 11. Laurel and Hardy's
best feature film, with the boys en-
trusted to deliver a mine deed to a
late prospector’s daughter.

LIVONIA MALL CINEMA, 29415
Seven Mile, Llvonla. Call 476-1165
for information. (Free)

“Irma La Douce” (USA — 18563),
10 a.m. Dec. 12. Billy Wilder direct-
ed this popular comedy about a

VIDEO VIEWING

nalve gendarme {Jack Lemmon) in
love with a prostltute {Shisley Mac-
Laine). Continuing a month-long
tribute to Lemmon-Wilder films,

MICHIGAN THEATRE, 603 E.
Liberty, Ann Arbor. Call 668-8397
for informatlon. ($4 regular, $3.25
students and senlor citizens)

“Fat City” (USA — 1972), 7 p.m.
Dec. 12-13. John Huston directed this
realistic tale of a small-time boxer
(Stacy Keach) and hls young protege
(Jeff Bridges). Perhaps Huston’s
most underrated feature,

“Split” (USA — 1989), Dec. 1215
(call for show times). The struggle
between good and evil played out
with a sense of humor in an avante-
gard scl-fi film. A film festival hit by
first-time director Chris Shaw.

“When Harry Met Sally" (USA —
1989), 7:30 and 9:30 p.m. Dec. 14 and
9:15 p.m. Dec. 15. Rob Relner direct-
ed this Woody Allen-style romantic
comedy about the conflict between
man and woman trylng to remaln
“just friends.” Winnlng performanc-
es by Mcg Ryan and Billy Crystal.

“The Wizard of 02" (USA — 1939),
Dee. 16-23 (call for show times). The
classic fantasy film returns in a
sparkling new color print.

“Festival of Animatlon,” Dec. 16
23 (call for show tlmes). Seventeen

new titles from Canadi

“Wuthering  Heights"
1939), 7:30 p.m. Dec. 16-17. Laurence
Olivier and Merle Oberon play the
lovers of Emily Bronte's great Goth-
ie remance,

REDFORD THEATRE, 17360
Lasher, Detroit. Call 537-2560 for in-
formatlon. (§2)

“David Copperfield” (USA
1935), 8 pm. Dec. 15-16. Freddiv
Bartholemew plays the title charac-
ter of Dicken's classic novel With
Lewis Stone, Arthur Treacher and
W.C. Fields. Dirceted by George Cu-
kor.

TELE-AUTS, 1540 Wondward, De-
troit, 963-8690. ($3.50, students-sen-
iors $2.50).

Davis-Bogart -- “The Pelrified
Forest” (USA — 1936) and “Marked
Woman" (USA ~ 1937), Dec. 13-17
(call for show times). Continging a
tribute 10 classic films. In the {irst,
Bogle plays killer Duke Mantee,
holding hostages in an Arizena diner.
Davis is the wide-eyed waitress who
longs to visit France, Leslie Howard
the  drifter-intellectuat.  “Marked
Woman," meanwhile, stars Bogart
as a crusading DA, trying to get
call-gir) Davis to testify against her
gangster boss.

— John Monaghan

By Dan Groonborg
spocla) wrlter

‘The video cassette market contin-
ues {o boom and, since almost any-
thing scils, almest everything is pro-
duced. The seemingly Insatlable vi-
deo market gencrates capital for
some preity strange stuff.

You'll probably think I made this
up as a joke to prove my palnt but I
didn't. Next month's release sched-
ule fincludes ‘“Feroclous Female
Freedom Fighters” and “Rabld
Grannles." Those two are Troma re-
Teases and some of you may know
what that means. It's 2 certaln kind
of Joke that some enjoy.

‘What is unfathomable, however, Is
why a producer takes the trouble to
gather a falrly talented cast in a pro-
ductlon of more than modest propor-
tlons and give them a Jumbled seript
devold of any basic excitement. To
compound the sin, they bill §t as a
“suspenseful crime thriller."

Whatever the reason, HBO Video
has done just that in “The Helst”
(1989, color, 97 minutes). When [t
hits the racks at your favorite video
store next week, move on down the
aisle unless Insomnla (s your prob-
lem. There’s no suspense here and no
thrills, only the crime of produclng
“The Helst" in the first place.

AFTER FOUR years In prison
Neil Skinner (Pierce Brosnan —
“Reminglon Steele”) returns secking
vengeance agajnst hls ex-partner,
Ebet Berens (Tom Skerrltt — “Steel
Magnollas," “Top Gun"). Berens
framed Skinner and took over every-
thing, the race track, the money, and
the girl, Shicla (Wendy Hughes).

It took three minds to construct
thls poor story with “Teleplay by
.. " credit given to Witliam Irlsh,
Jr,, Davld Fuller and Rick Watkins.
Weak direction was by Stuart Orme,

There's some pretty slick scenery,
some fancy cars, race track footage
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and, of course, we know Skinner's
the good guy because all the likable
old race track characters are his
buddies and agree to help him get
Berens who, of course, only has nas-
ty heavles on his side.

Actually, those two clowns (Ben
Mittleman and Nino Sardo) are pret-
ty funny In their “Mutt and Jeff"
routlnes. The humor is probably ac-
cidental given “The Helst's" track
record {pun Intended).

It boggles the mind to contem-
plate, for example, how four ycars
after Sklnner's conviction, the emer-
alds used to frame him are stifl hid-
den In ene of a matched st of green
Jaguars Berens owns.

THIS IS particularly confusing

since a very sharp detective (Tom

Alkins) s on top of the whole matter -

and wants to make sure Skinner

doesn't cause trouble on the road in .

revenge,

Sure enough, Skinner pulls it off. |

as If there was any doubt. He man-
ages to rob the race track, frame
Berens and get away with the girl
Of course, Skinner's scam was so
simple that 1 was confusing, bul
Berens was so stupid that he de-
served to get caught in what has to
be one of the least exciting conclu-
slons ever filmed for a “suspenseiul
crime thritler.”

1 won't spoil the ending by giving ~

itaway —
cept that
you're expecting to be entertained.
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