STREET BEATS
Openmg doors {0 new music

By Larry O’Connot
stall writer

A life of rock'n’roll is often glorl-
fied. To Jim Cortez, it's all In a day's

rk.

The Southfield-Lathrup graduate
is an AOR {album orlented radio)
promations man for Elekira Records
on the East Coast. Such a job s aot
usually found in the classifieds or
through a job bank.

Much tlke the bands he helps pro-
mote for Elekira Records, Cortez's
rise in the business has been an up-
ward climb. He started as a sales
clerk at Harmony House Records in
Royal Oak, bugging record company
representatives who used to drop by
far a job.

Cortez then worked in the back
room of Warner Elektra Atlantle
{WEA) offlces In Farmington Hills,
shipping out records. He later be-
came a Midwest radlo promotions
man {or Elektra Records.

Since then Cortez has shook hands
with radlo programmers and tray-
cled wlith the ltkes of Motley Crue,
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Jim Ccﬂez. tormerly of Soulhfield, works in ra-

Metallica and Georgta

Yes, the common refraln goes, it's
a dirty Job but someone has to do It.
And who belter than a guy who as a
youth used to dream of meellng rock
Idols? Now it's an everyday reality,
something he's not embarrassed to
admit he enfoys.

“I got to meet Pete Townshend
last year,” said Cortez, 30, who llves
in the Boston arca with his wife,
Ardy. “1 never thought ¥'d ever get
o meet someone {rom the Who, The
Who meant a lot to me when I was
growing up.”

CORTEZ' TREK in the record
bustness, though, i3 not about hero
worshlp. Instead, he’s involved in a
never-cnding battle to open radio
airwaves to new musle,

And that Is not easy, especlally In
Detroit where he worked as an Elek-
tra promotlons man covering the
Midwest for three years, Radlo here
is traditionally conscrvatlve, prefer-
ring to play Jethro Tull to the Cure
or 10,000 Manlacs,

Cortez waged a grassroots cam-
paign. He'd arm with himsell with
sales charts and a list of stations na-

dio [ for Elekira Enter Col
tez is pictured here in a publicity photo for

tionally who were already playing a
record. He'd bring radio” pro.
grammers out to concerts kHke 10,000
Manlacs, showing them the group
was not “a green haired punk band,”

He had success. 10,000 Maniacs
received air play on a Top-40 sta-
tion, WCZY-FM, thanks to Cortez’s
cfforts.

“I had to flgure out that whole
record-radio relationship,” said Cor-
fez, who was lead singer in the local
band, Shouting Club. “That was a
real eye-opencr. [ had to learn that

ame,

"They don't want to hear about
new music in Detrolt. They play It
safe. They stick to Led Zeppelln and
Pink Floyd. It's hard to get a new
band through the doar.”

If anything, the stagnant Detroit
radlo market provided the perfect
launching pad. Any new album Cor-
tez was able to get on the alr was a
conslderable triumph.

CORTEZ SAID he was able to do
it without losing hls Integrity. He ad-
mits there's an honest way to get a
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record played; or a dishonest way.

“'I would iry to got a record played
on its own credibility and my credi-
bility,” Cortez said, "I didnt 1ry to
bull---- anyone.”

Last year, he carned a promotion
1o Elekira’s office in Boston. He
travels up and down the East Coast,
worklng primarily with AOR pro-
grammers,

‘Things are still difficelt there, al-
though more alternative and college
stations can be found on the East
Coast. Suceess he does have can be
attributed (o enthusiasm, which in
his case in genulne.

“1 could never sit around and wark
musie I didn't care about,” he said.
"1 couldn’t sell a dinosaur band like
the Dooble Brothers or something.”

Few of those exist at Elektra. The
tabel has a roster dotted with sever-
al breakthrough acts of the *80s In.
cluding 10,000 Manlaes, the Cure,
Tracey Chapman, Sugarcubes, Me-
tallica along wlith the notorious Mot-
ley Crue. ("They're a vightly run or-
ganization,” he said.)

Some of those groups, like Metalli-
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Shouling Club, a local band for which he was
the lcad singer.

ca, Cortcz has seen start from the
ground floor. He mentlons the heavy
metal group as belng pretty down to
carth. Some groups llke the Cure or
Tracey Chapman have little Interest
in participating in the publicity ma-
chine, he suld.

CORTEZ 1S also a first-hand wit-
ness to the less-than-savory aspects
that comes with rock'n'roll - the
grouples and other hangers on.

Cortez recalls one time being with
Metaltica. The entourage was ha-
rassed by fans near the hete, in
front of the radio station and when
they returned.

Once back to the hotel, the floor
the band stayed on was vandalized.

Then there are the girls who wait
around for bands after the show.

"It exists,” Cortez said. "I think
it’s kind of sad, really. . . . they end
up going from the bus driver to the
security guy, being blind because
these guys are telling them they are
going to meet the band. Most of the
time you see girls crying because
they get abused and they don't even
meet the band. I1t's tragle.”

Bands give a toot for Picnic Horn

By JillHamllton
spocin) writer

Picnle Horn Records held its first
ever showcase of new artists recent-
Iy at the Blind Pig in Ann Arbor.

The showease was to let people
know about the label and to intre-
duce the bands. All three bands have
albums either pending or already re-
leased — The Holy Cows with “To
Be or Not to Be; that's what I'm tal-
kin about,” Anne Be Davis with
“Scout's Deposit” and the Qpossums
with “Marsuplal Eruptus.”

“We hope someone who can help
us wlil see the show,” said Rodney
Robeson, head of Plenle Hora
Records in an Interview before the
showcase, “We want people to know
we're serious.”

And serious they were. Audlence
members were handed official-look-
ing programs then treated to one
heck of a show.

THE PIG was crammed to capaci-

ty whilc a hearty line of people
braved the outdoors waiting to be let

REVIEWS

nside. More than ene group of fans
tried, lo no avail, to avald the line by
sneaking in lhrough the basement
door of the Eight Ball Saloon.

Those who obediently walted to
get in soon found that, as usual, all of
the tall people somehow managed to
get places in front surrounding the
stage.

Annc Be Davis kicked off the
showease with an energetle set, liv-
Ing up to ke claim of belng “one of
the hottest Hive acts in town.” Be-
tween post-modern pop tunes, the
lead singer offered the audlence
some environmentally minded ad-
vice like, “Don'L wear mascara,” and
*“Don't eat tuna,”

The highlight of the sct was a
showcased song called “! Reallze”
which the lead singer described as,
“'kind of like, uh, 2 love song." Sever-
al other songs were featured from
“Scout’s Deposit,” including “Home
Is Gone.” The audience seemed re-
ceptive to the new material and
stayed on their feet throughout the
set.

The Opossums closed out the night

with a set of simple, catchy tunes
that they deseribed as “jangly gul-
tar-based rock’n’rell” Opossums
tunes revolve around the classlc
themes of partles, girls and jobs,

These guys can also get down and
dirty and play a full-fledged, wailing
country tune. After one such
twanger, a few audience members
felt compelled to glecfully bray,
“Yee-haal”

THE OPOQSSUMS devoted a gen-
erous chunk of their set 1o songs
from their recently released debut
atbum, “Marsuptal Eruptus.” One
song, “My Thing." seemed to go over
especlally well with the audience.

The idca of Picnic Horn Records
started about six years ago when
Robeson and Scott Salyer, two school
chums from Chelsea, sat down and
started talking about how great It
would be to start their own record
label,

Once just a pipe dream, Picnic
Horn Records became a reality
about slx months ago when Salyer, a
guitarist for The Holy Cows, asked
Robesan to take over the buslness of

running the band. Robeson agreed
and Picnic Harn was born.

Two other bands were soon added
to the label's roster — The Opos-
sums and Anne Be Davis.

“Scott knew the Opossums from
Chelsea and we Jiked what Anne Be
Davis were doing,” Robeson said.

He laments that “when you tell
someone about a local band, the at-
tention Jevel goes way down." Be-
cause of the lack of local support,
the Holy Cows will only make limlt-
ed area appearances in the future.
They plan to spend more time tour-
ing other cities in the Mldwest and
bave gigs lined up in college towns
from New York to Tennessce,

But, Robeson hasn't glven up on
the local scene — quite the oppasite.
He thinks that Detrolt [s the tdeal
place for Picnic Horn's bands. He
polnts to other alternatlve bands like
Husker Du and the

IN CONCERT

M-18

M6 will perform with guests, In-
Vain, un Monday, Feb 12, at the Blind
1, 208 5. First, Ann Arbor, For infor-
mation, call 226- .

© J.D.Lamb

J4.D. Lamb will perform on Monday,
Feb. 12, al Rirk’s Cafe, 611 Church, Ann
Arbur. For information, call 996-2747.

® Crosned Wirs

Crossed Wire will perform with guesis,
Colars, on Tuesday, Feb. 13, at the Blind
Pig, 208 § First, Aan Arbor. For infor-
mation, call 996-8555

@ Dong Trippers

Dang Trippers will perform on Tuts-
day, Feb. 13, al Rick's Cafe, 611 Church,
Ann Arbor. For informaltion, call 996
2047

® Largebaat Existonce

Largebeat Existence and Double Blind
will perform on Wednesday, Feb. 14, at
Club Heldelberg, 216 N. Main, Ann Arbar.
For information, czll 663-7758.

@ Ditteronce

The Difterence wall perform on
Wednesday, Feb. 14, at Tuck's Cafe, 611
Church. Ann Arbor. For information. call
096.2747

© Big Box 9

Big Box 9s will perform on Wednesday,
Feb. 14, at the Blind P'ig, 208 S First,
Ann Arbor. For information, call 996-
B555.

® Valentines Benolit

Sun Messengers, Ash Can Van Gogh.
Crossed Wire, Phineas Gage and Soul Sta-
ton will perform 6 pm to 2 am.
Wednesday, Feb, 14, at the Majestic Ther
alre, 4124 Woodward, next to the Gnome
Restaurant, Detroit. Advance tickets are
$8 and are available at Tickelmaster.

Tickets will be $10 at the door, Proceeds -
benefil the American Heart Associalio
af Michiyan. For informalion, cal! 833
9700,

@ Joanns and the Droams

Jeanne und the Dreams wil) pertorm
with guests, Howling Diablos, Wednesday
through Saturday, Feb. 14417,
Went, 24230 W

al Ku;
Mile, Detroil. For in-
00390,

@ Ash Can Van Gogh

Ash Can Van Gogh will perform un
Thursday, Feb. 15, at the Blind Pig, 208'S.
Furst, Ann Arbor. For information, call
996-8555.

e Knaves will perform on Thursday,
Feb. 15, 4t 3-D in Royal Qak. For infore

malion, call 589-3344. The also performs &
Friday, Feb. 16, at Lilr's in Hamtramek -
and Sunduy, Feb. 18, at the Jukebox an*
Rogal Qak :

@ Anne Bo Davls

Anne Be Davis will perform with
guests, Jugglers and Thieves, on Thurs-
Feb 15, at Cleb Meidelberg, 215 N,
Ann Arbor. For information, call
58,

® Firal Light

First Light witl perform on Thursday
and Friday, Feb. 15-16, at Rick’s Cafe,
611 Church, Ann Arbor. For information,

Phineas  Gage will perform  with
Ruests, The Fade, on Friday, Feb. 16, at
the Hamtramek Pub, 2058 Caniff, off I
k]

& Altinon & the Odd Sox

Frank Allison & the Odd Sox wil) per-
form on Friday, Feb. 16, at the Blind Pig,
208 5. First, Ann Arbor. For information.
€211 996-B555.

Cwssed Wire will perfurm with Colorn Feb. 13 nl the Blind Pig

in Ann Arbor.

PREP

Here are the top-18 songs receiving
airplay on WBFH-FM 88.1, student-oper.
ated slation of Bloomfield Hills School
Dustrict.

1."Show Don’t Tell,” Rash.
2 “Rock in the Free World,” Nell Yoang,
. “Janic’s Got a Gun,” Aerosmlth.
4 “Terrifylog.” Rolling Stoscs.
"!’he Price of Love.” Bad English.
Escapade,” Janet Jackson
| I’mcndln; lc Cll

that eschewed the West Coast scene,
instead, parlaying their regional ap-
peal into natlonal success,

“WE'RE JUST trying to create a
scene around here,” he said.

. “ Billy Joe
9. "] l “'Ish it Would RJlﬂ Duu'n ' Phil Ccl
lins,

0. “"Devoution Working Man's, Blues.”
Thbe Alarm.

LOCAL _

Here are the 10p-10 songs (no parucu
lar order) recciving airplay on “Detroit” -
Music Scene,” which is hosted by Seott:
Campbel and heard 4-5 p.m. Sundays (re-
peated 530630 pm. Tuesdays) on
WDTR-FM.

“Wish Upon a Star,” Gear.

rocn Apples.” Strange Bedfellows.
“low Long?,” Jampaet.

top Killing Me,” Imitation of Life.
ietures,” Freemasons.

. “All Grown Up,” Icbabod Stowe, B
10. “Burning Down the Mumpom Bine
Nimbas.

BLIM

The musictans in the Gear were
born at the wrong time. Had they
grown up with the generatlon of
baby boomers, they would probably
have been a blg success during the
'80s and ‘70s and now be Involved
with some sort of “20th annlversary
reunion tour” or slmilar nonsense.

As it Is, they wllt have (o struggle
with baby boomer controlled radio,
newspapers and musle mags. Where-
as muslclans of the baby boomer
generatlon were revered as the ime
portant speakers for an era, young,
energetlc bands of today are dlse
missed by thirtysomething-ycar-olds
a3 trivial and ropetitive.

With the exception of the Sex Pis-
tols and the punk movement In the
1970s, Innovate, modern musle is
swept under the carpet and lumped
into one glant category called by va-
gue names llke “new wave,” “alter-
native” and “post-modern.”

This is bad news for a band like
the Gear. Since their music doesa't
1t the dried-out, past.its-prime,
Classic rock format, you probably
won't hear the new album, "bllm,"
on the radio, This Is a shame because
it's a flne album,

These local boys recorded “blim"
in just one week at Ann Arbor's
Schoothouse Studlo. What they came
up with Is an admirable sct of ga-
rage rock tunes with a sound some-
what reminlscent of bands llke
Camper Van Beethoven, -Violent
Femmes, Dead Milkmen and They
Might Be Giants, The main simllari-

ly between these hand L1 Bob Zabor's
rough, somewhat atopal not-quite-
ready-for-the-opera style of singing.
One of the best songs on this al-
bum is “Planct of Love.” This lttle

ditty sounds like an early Velvet Un.
derground ballad. Bob Zabor's dead-
pan vocals of lines Itke “you smile
like the moon do/I'm underneath
your cosmle voodoo/you glide with
the grace of venus/through the vel.
vet cther that's between us” could be
vintage Lou Reed.

The subject that scems closest to
the Gear's heart appears to be
drunkeness. No less than two songs,
“Wasted” and “Smoking and Drink-
ing," are devoted to the glories and
regrets of a drunken lifestyle.

What we're getting at here is that
the lyries prabably won't be printed
In any poetry anthologles, but that's
really not what's Important. The
words are only part of the message
of “blim.” The rest Is filled in by the
Jangllng gultars, anger and honesty.
They're Lalkin’ “bout” thelr gener:
tion,

— Jilt Hamilton

AGE OF REASON
— John Farnham

The sticker on the outside of “Age
of Reason™ by John Farnham boasts
entleingly “Australla’s No. | Best-
Selling Artist.” This is falrly encour-
aging.

But after all, Australta spawned
such schlock rocksters as Helen Red-
dy and Ollvia Newton-John. Unlor-
tunately, Farnham sounds like he
would {it [nto the Jatter category.

far as the “best-selling” claim
goes, take a look at this week’s Roll-
ing Stone Top-50 Albumn chart, Let's
see, . . at No. 7 MlIti Vanilli, at No.
9 New Kids on the Block , . . to see
what we're getting at here?

The best word to describe this al-
bum s “yucky.” Farnham sounds
like the unfortunate ofispring of a bi-
2arre mating ritual between Richard
Marx, Starship nm‘l Mike and the Me-
chanles,

His rock nmhem songs are (oo
wimpy and hls pawer ballads are
also too wlmpy. Both types of songs
are set In the same monotonous not-
really-fast-and-not-really-slow beat.
The only advantage to thls is that,
when the lime comes, it wiil be easy
to convert It into Muzak,

The songs sound like they're just

waiting to be pleked for the next
beer advertising theme. You can al-
most see what the videos witl look
like — yupples enjoying night llfe In
the Big City — especially during the
Miami Vice-style cliched sax solo by
Bill Harrower [n “Blow by Rlaw."
Farmham can’t be blamed for all
of the faults on this album. In fact,
he seems to have done little on the
album besldes singlng and helping
with the arrangements. None of the
songs are written or even co-written
by Farnham. Instead, groups of sev-
eral different people share song
wrlting credlts. Perhaps the proverb
"4oo many cooks spoil the bmth“ ex-
plains why the songs scem 30 pas-
slonlesl and mlddlm{ the-road,
While we're on the subject, let's
talk aboul (hose lyrics. In "Two
Strong Hearts,” Farnham sings, “We
stick together lke the honey and the
bee/you and me.” In “The Fire,” he
sings "You, you light the fire/(hat
Jjust keeps burning in my heart.” Oh,
iU'sjustso. . .deep.
~— Jilt Hamilton

HERE COMES
THE GROOM
— John Wesley
Harding

Throughout “Here Comes the
Groom,” John Wesley Harding
sounds like a clear-voleed, but fuzzy-
minded Elvis Costello. This is clear-
1y no aceldent. Harding’s band, the
Good Liars features Pete Thomason
drums and Bruce Thomas on bass,
and the Thomases backed Costello
for many years as the backbone of
the Attractions,

Hardlng’s songwriting lacks the
acld sharpness that has character-
Ized some of Costello's best work.
But Hardlng compensates for this, to
some cxtent, by penning soulful, ro-
mantic pop songs. So when Harding
Isn't sounding like Elvis Costello, he
often sounds like Squeeze.

Andy Paley's pmducllon is filled
with nods to bolh Costello and
Squeeze, The organs are crisp, clear
and sharp with a minlmum of effects
and distortion, Best of all, the record
was recorded live In the studio, give
ing it a special foree and immediacy.

The tltle track is a fine companlon |
plece to Nick Lowe's “I Knew the |
Bride (When She Used to Rock and
Roll).” 1t captures a similar wistful
yet urgent tone, recasting the wed.
ding ceremony as a form of leave-
taking. “Cathy’s New Clown" s a.:
sequel and tribute to the Everly .
Brothers® hit “Cathy’s Clown.” The ;.
chorus features beautiful vocal bar-
monies intertwined with ringing gui- ,
ta .

13, :

While “Here Comes the Groom™ is -,
short on originality, it nonetheless Is ,
an extremely nuslylng and enjoy-
able record. 'y blaze no new
trails, but Hardhlg and his band de-
serve credit for being cxtremely
adept pop musicians. And this is pop
in the best sense of the word — foy- .*
ful music which druvu on both heart
and mind, and flirts with the notlon
of becoming “art” before declding .
(hat it doesn't peed to. -

— John Logie




