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McCartney's
performance
was strong on
his newer mu.
sic, and it was
very well
received by
the audicnce.
However, it
was his music
from The Bea-
ties, played
live for this
fiest time dur-
ing this tour,
that brought
the crowd to
its feet.

Continued {rom Page 1

ness of the hippe doing piroucttes in “Fantasta,”

BUT IT didn't matter. They were there to have fun,

They came seeking authenticity. It was like the automobile
chase scene from “Risky Business,” where Tom Crulse, in his
dad's car, eutruns the bad guys chasing him, turns to the woman
In the passenger seat, pats the steering wheel and says "Parsche.
There Is no substitute.”

That’s the way 65-year-old Ruth Day of Garden City saw i, She
was standing tn line with her daughter, Rence, 30, also of Garden
City.
Neither was wearing red stillettos.

“It’s the quality of his music and his personality that I like, but
I'm just here to keep her company,” Ruth sald, winking at her
daughter. Rence is a member of McCartney's fan club — The
Wings Fun Ciub — which was the network McCartney used to
announce hls warld tour,

Ruth and Renee already had scen him in Chicago, the much-
ballyhooed performance highlighted on Dan Rather's “48 Hours.”
They were back for more at The Palace on opening night.

“it's the music and the way he portrays It. It's very exciting,”
Ruth said,

Another reason musie Jike McCartney's holds its own is evident
every day.

A local radio station had set up a portable, trailer-slzed boom
box outside the main entrance to The Palace. Heavy metal muslc
was pouring out of the speakers, so that saund was Iresh in every-
one’s minds when the doors opened and the crowd moved into the
arena.

WITH NO basls for comparison, many would have said It sound-
cd all right. But that thought only lasted unti) people went Inslde
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Paul McCartney and members of his band, including his wife Linda, ham it up in the hall outside the press room at The Palace.

Finding the ‘real thing’

and watched McCartney wind up and hit the first chords of “Sgt.

Pepper.”
‘That was it; end of comparison.

This wasn't slick in the cheap sense of the word, This was 25
years of musical genius on stage, in frant of your eyes, playing
something you'd only seen In studio films of The Beatles. Flaw-
less. Sounding exactly like the album, Playing it the way you've
never heard it before — live, with the bass reverberating in the

hellow of your chest.
And don't ferget the charm.

Alter “Sgt. Pepper,” McCartney stood up straight, smiled, held
his bass aeross hls chest and bowed from the waist, exactly as he
did 26 ycars ago on "“The Ed Sulllvan Show." It wasn't lost en the

audience.
S

td Donnie Kimberley of

know what to make of jt. He was at the concert with kls uncle,
Brian Sinta, who had never seen McCartney before but had been a

fan since he was 5. That was 23 years ago.

Donnie must have been hanging onte his seat for all he was
worth. When McCarthey bowed, the crowd cheered so hard that
the fioor shook. Some people who were standing reached out in-
stinctively to grab a scat and steady themselves.

“WE'VE NEVER been to The Palace before,” sald Mike Ma-
tuszewskl with an “I'm lying" smile, Matuszewski, of Birming-
ham, s a dic-hard basketbalt fan who prebably would move into
one of the sultes ringlng the Inside of The Palace, If he thought he

could get away with it.

He probably was typtcal of the fans there — 30s, tired of Nsten-
Ing to the stuff on the radio today. For him, seeing McCartncy
probably was lke rereading a good book instead of pleking a
paperback off the rack in the supermarket tine.

probably didn't

“We're not obligated to buy
the new music or like the new
music. But we are obligated 1o
get the hell out of the way.”

— Pete Townshend, of The Who,
speaking at the Rock and Roll Hall
of Fame Induction ceremontes.

There's a problem in the world
of rock’n'roll. It goes Hke this:

In this corner, we have the time-
honored, cherished bands that
started out in the '60s and contin-
ue, through word of mouth alone,
to draw hundreds of thausands to

Keith Richords was in tho groove
Sliverdome.

their concerts at cver-inereasing
prices.

And in that corner we have the
bands, more than a few, that start.
ed in the ‘80s, are geod and de-
serve to be heard, but can't get alr
time or recognition because
they're getting squeezed out by
their predecessers, who've already
staked out the territory.

“It's a dog-cat-dog world; It's al-
ways been very competltive,” said
Charlie O'Brien, mwsic director
with radio statlon CKMR-FM. "My
feeling Is that whatever the mar-
ket will bear, it'll suppaort. T don't

New music: Stones’ throw away from success

1hink the older bands are stealing
any money; the market is huge.”

But one person put it thls way:

"It radlo stations in 1964 had
played nothing but the '50s music
of Buddy Holly and Frankie Valll,
they might have crowded out two
bands that were trying to come up
that year — The Relling Stones
and The Beatles.”

THAT ISN'T to say the Stoncs
concert wasn't good. It was excel-
[ent, and some would argue it
takes years — decades — of expe-
rience to put on a performance
like that,

“If they (older groups) want to
(st} cut albums and perform),
there's no reason why they can't,”
said Gary Palmer, music director

at WLLZ-FM. “The Stoncs proved
they can still be creatlve In their

But, then again, how many more
times can you llsten to “Ruby
Tuesday” in this lifetime? It
doesn't mean the Stones® music is
bad; quite the contrary.

However, H they write new
songs but won't play them, and in-
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and Mick Jagger was in his best form when the Rolling Stones brought their Stoel Whoote tour to the

stead revert to the malnstays they
wrate before Ralph Nader killed
the Carvair and Lyndon Johnson
was clected president, then where
can one turn to hear new bands
playing good muslc?

“I think the newer bands will
make It Palmer sald, “If the
newer bands have muslc that peo-
ple want to hear, they'll get the
support, The Stones and The Who
are in demand becausc so many
people stil] enjoy thelr music.”

Palmer fecls the '60s and carly
*70s produced more bands with
staying power than the '70s and
'80s. But he sees bands like The |
Alarm, Giant, Diving for Pearls,
Warrant, Tracey Chapman and
Mellssa  Etheridge as driving
forees in the '90s although “It's too
carly to say who the super groups
of the '90s wlll be.”

OVER AT WCSX-FM, program
director Mark Pasman sces REM
and Living Colour, openlng band
on The Stones tour, as forces (o .
contend with In the '90s. But the
most most cxclting trend he has -
seen Is young people accepting -
blues performers like Stevie Ray..
Vaughn. |

“There's a return to the roots, -
but it's all cycllcal,” he said, “It all .
comes from the blues at one time
or another." i

It's a partial and subjective list,
but here are some people and:
bands that are popular and good,’
bul enjoy lmited cxposure be-
causc thelr music isn't heard much-
on album rock radlo stations: E

Bonnle Raltt; The Pogues; Neve:
Ilte Brothers; The Waterboys; Los
Lobos; Was {Not Was), George
Joc  Jackson; nard.
Cohen; Elvis Costello, Tom Walts;:®
Jonathon Richman; John Hiatt ang
Melissa Etheridge,

(Keith Postler contributed to-
this story. :




