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Covingtons: Not qurte the '60s

By John Logle
speclal writar

‘The Covingtens' story starts with
Fred Munchinger's mother.

*My mom bought me this clectrle
guitar for $2 at a garage sale, and It
had o sticker on it that said
‘Cavington,’" Fred recalled. In a
twisted echo of Arthurlan legend, the
guitar signlfied to Fred that there
should be a band called the Coving-
tons and that he should be the lead
singer for this band.

Munchinger had becn discussing
forming a band with drummer Greg
Bowes. The patr hooked up with gui-
tar player John Michaels, and the
Cavlngtlons were born,

Afler trying to secure the services
of other bass players, Munchinger,
with nominal competence filled In
when the trio opened for Captaln
Dave and the Psychedelle Lounge
Cau at the Halfway Inn In Ann Ar-

"We were just a three-plece with
seven songs,” Mlichacls said. “In or-
der to fiuff up our set list we had to
have one song like ‘Interstellar
Overdrive,’ — a 15-minute song -~
10 make a half-hour long show. It
was really raw and raunchy, '60s-
based guitar music.”

Both Munchlnger and Michaels re-
call belng happy with the original,
strlpped-down Covingtons' sound.
But it wasn't long before the band
started expanding thelr lincwup. Have
ing to play bass "kind of held Fred
down," Michaels said.

“At one polnt, we were playing
with the Vietims of Circumstance,
and Fred sang ‘You're Gonna Mlss
Me,” with them and just went nuts,”
he said.

- From there, the band moved to 2
quartet, adding a bass player to al-
Yow an unencumbered Munchinger to
sing tead. And then the band declded
to add a keyboard player.

“WE GOT THE keyboard beivre

The Freemasons fmd mche

By Jill Hamiflon
speclal writer

The guys In the Freemasons are
into using aliases.

o less than two of the four mem-
bers of the band choose to go by
stage names Instead of thetr actual
names,

", So, did they take the Gun N' Roses
. route and choose glamorous and va-
“guely dangerous allas like “Slash”
‘and “Ax1?” Well, not exactly, They
picked the tamer munikcrs ol “Mitch
Malthews” and “Van

Mr. “Matthews"” sald he uses the

“allas for a several reasons — his

‘real name “sounds llke a weather

- forecaster’s name” and because it's

. sart of fun to hgve an allas.,

The FreemaSons pride themselves

-on having no former members of

. Bitter Sweet Alley, Halloween, Toby

‘Redd or Flash Kahan among their
ranks, The band docs, however, con-
.sist of former members of The ‘Good
“Catholic Boys, Red September and
"Danclng Smoothles, Offlclally, (ali-
.ases included) The Freemasons in-
-clude Greg Marten on vocals and
.gultar, Mitch Matthews on vocals,
.basss, mandolin and harmonlca,
-Mike Crlmmins on lead gultar and
"Van Blesel on drums and percussion.

The band Is only slx months old,
-but already the members think they

“have found “it" — that elusive com-
“bination of musicians where every-

;thlng seems to work.

‘REVI EWS

The Covinglons include Fred Munchinger, Greg Bowes, John Michaels, Bob Kaufman and
Tom Conway.

we even had keyboardist,” Michaels
sald, “We said, ‘OK, we're golng to
get this Farflsa, and then we'll find

someene who will play it for us.’

The band expanded (o a quintet
with the additien of a keyboard play-
er. Then, after the bass player's de-
Farture, the Covingtons recrulted
two ex-members of the Vietims of
Circumstance — basslst Bob Kauf-
man and gultar player Tom Conway.
After a few shows as a stage-clogg-
ing sextet, the keyboard player quit.

The band is now a quintet, with
Michaels, Conways and sometlmes
even Munchinger playlng gultar,

The band plays grungy garage mu.
sic, mixing covers with originals.
The band is true to Munchinger's
ariglnal Inspirations, the “Nuggets”
albums, and bands llke the 13th
Floor Elevators, the Seeds and the
Count Five.

The Freemuudns include Greg Marten on vocals and gultar,
Mitch Matthews on vocals, bass, mandolin and harmonica,

But the '60s inspiration doesn't
end there. The Covingtons some-
times dress “funny,” favering suit
jackets similar to thosc sported by
*60s geek rtockers llke the
Nightcrawlers or the Vectors.

“We dress up nice to play wlld
rock'n’roll,” Munchinger sald.

Munchinger and Michaels write
most of the Covingtens' originals,
Thelr first song, Munchinger’s para-
dox-ridden psychodrama “I Hate
You, Baby," Is characteristically
slmple, but undeniably entertalning.

“FRED USUALLY writes about
losing some chick, but he doesn't
care because he's too cool to lose any
chlck,” Michaels sald. “It kind of
sounds like 'Stepplng Stone. With
four chords, you're bound to end up
with that. It's the excltement that
makes it fun.”

Mike Crimmins on lead guitar and Van Biesel on drums and

percussion.

“WE DID some jamming en some
songs. like some Replacements
tunes, and we were on the exact
same wavelength . . . just llke that,”
Matthews sn!d “It was rough, but it
sounded g

Their poundlng, gultar-driven rock
sound apparently hits the spot for
the band members. Even though
they all have quite varying musical
tastes — ranging from polka to Nell
Young to the Red Hot Chill Peppers
— they all lUke the Freemason's

sound.
“It's the flrst band I've been in
that, even if 1 weren't In this band,
I'd go see it all the time," sald
Matthews, happliy.
‘This synchronicity came In handy

at a recent glg at Flnney's Pub when
the P.A. system blew up and the
band was left without sound. Marten
suggested that they do something
acoustic and proceeded lo play a
song that he had written,

“It was so cool because It wasn't
loud and it was all improvised,” re-
called Matthews, "It was the first
time any of us besides Greg had
heard the song."”

The audience loved the songs and
now It has become part of The Free-
mason's regular song set. This type
of thing Is business as usual for the
band — they know thelr job is to do
what the audience wants.

“The people who come to sce a
show want to get up and dance,”

Conway recently bought the eight-
track recording equipment that was
used at the now-defunct Garageland
Studios, and the Covingtons hope to
have a recording available this sum-
mer.

Until then, they are looking to cone
tinue churning out forgotten garage
classics, bizarre psychedetia like
Dave Allen xmd the Arrows’ "Blues

LIVE REVIEW

SECOND SELF
— Saint
Andrew’s Hall

A true slgn a band has made jt: A
record deal? No. A wall-to-wall
crowd at Salnt Andrew's? No.

A group can tell if it’s reached the
pinnacle in local circles when people
start professing longtime assocta-
tlons with them. Like, for instance,
everyone and their mother in this
area |s a {riend, knows frlend, went
to schod) with or played basketball
with Bob Seger.

In the linc-up outside at Saint An-
drew’s Hall recently, people were
trying to outdo one another in the
who-knows-who department, “We
know the drummer, Jelf,” said one
group. “Yeah, we're frlends with
Andy,” added anather.

Once inslde, everyone got Lo meet
the music of Second Scl. These are
fine times for the Detroit quintet —
A recently-released LP “Mood Ring™
on a major label, a healthy push
from EMI and rumblings of a big
breakout.

No doubt, this fucled Second Self
on their homecoming. The band tere
through a 12-seng, hour-and-10-min-
ute sei with vengeance.

This was the Mark Gastineau
dance after the quarterback sack,
the lap around Wembley after win-

ning the F.A, Cup,

Exuberance, at times, interfered
with musle. Rough edges were ex-
posed, sometimes gultars and vocals
were a blt oul of sync. But It was
soothed wlith the talc of the home
crowd's acceptance and the moment
itsell.

One thing is apparent. Second s«:u
has arena-sized vislons as a support
act. The show was complete with the
obligatary drum solo, Incessant ges-
turing and a hastily called encare. At
times, the band looked like Donald
Trump locked In as manager of a
travel lodge.

As o front man, Michael Nehra
goes the physical route. He struts
and chews off the lyrics to rockers,
such as “Dream Traln” and “Ghost
Dance,” and spits them oul. The
highlights of the evening, though,
come when he carefully sings the
words (o stellar numbers as “"Red
October™ and the set-closing “Lose
Those Shadows."

Brother Andrew Nehra flew
around the stage on bass and Jelfrey
Fowlkes flailed away on drums, pro-
viding a bevy of movement on stage,
Only Greg Giampa was grounded,
providing some piercing gultar work
that has become the trademark of
the Sccand Self saund.

When It was over, Fowlkes tossed
his drumsticks Into the crowd. On
this night, at least, there was some;
body who wanted to catch them.

— Lerry O'Connor

IN CONCERT "

Theme" and a g_number
of originals. If (hey do that, Mlchacls
sald they will have surpassed thelr
own expectations.

“We started out because we flg-
ured out that instead of just going
out and getting hammered on week-
ends, we could go out, play, and get
hammered. It gave us one more
thing to do. And the beers are some-
times half-off, depending on how we
play.”

' SiC
Matthews sald, " you're paying
four or five bucks, you want to laugh
and have fun. We're there to enter-
tain."

THAT'S WHY you'll find a Free-
mason’s concert short on pelitical di-
atribes. If you don't have anything to
say, don't say it, Matthews said.

“A band like U2 has traveled
around the world so they can write
about these things,” he sald, *"Every-
one writes about South Africa, but I
say go down 10 Détioil = we've gol
1t just as bad.

“ see 18- and 19-year-olds singing
about politics . . . they probably ha-
ven't even voted yet. They shoutd
write about something they know.
like something that s lrritating
them at school.”

The Freemasons, on the other
hand, presumably know better be-
cause, as Matthews puts it, they “are
degreed people.”” Marten is working
on a history degree, Blescl is an en-
gineer at Chrysler, Crimmins Is the
head video editor for a cable channel
and Matthews is a teacher at a cen-
ter for troubled boys in Farmington
Hills,

“We're really serlous about the
band but we know there's a milllon
to one chance that we'll make It,"
Matthew sald. “We wouldn't do it
without something to fall back on.”

In the meantime, the band plans to
contlnue playing the local club elr-
cuit and making demos on a trusty
ald four-track.

® Goon Squad

Goon Squad will perform on Monday
April 9, at Rick's American Cafe, 611
Church, Ann Arbor. For information, call
996-2747,

© Falth Hoalers

Faith Healers will perform on Monday,
Apri1 9, at the Blind Pig, 208 S. First, Ann
Arbor. For informatlon, call §96-8355.

& Wah Wah Night

Sub Pop recording artists Nirvana will
perform with Tad and Victim’s Famlly
on Tuesday, April 10, at the Blind Plg,
208 S, Flrst St., Ann Arbor. Tlckets are $B
In advance. For Information, calt 996+
BS55,

© Cancer Benefit

Frank Alllson and the Opossums will
perform Wednesday, April 11, at Club
Heldelberg, 215 N. Maln, Ann Arbor. The
show is a benefit for Students Agalnst
Cancer.

® Guitar Jr, Johnson
Guitar Jr. Johnson will perform on
Wednesday, April 11, at Rlek’s American
afe, 611 Church, Ann Arbor. For infor-
matlon, call 996-2747.

® Ash Can VanGog

Ash Can vanGo.h will perform on
Wednesday, April 11, at the Blind Plg.
208 S. First, Ann Arber. For Information.
call $96-8555.

® Walk the Dogma

Walk the Dogma wlli perform with
guests, Granfaloon, on Thursday, April

TOP 10

12, at Club Heidelberg, 215 N. Maln, Ann
Arbor,

@ Boor an tha Penguin
Beer on the Penguin wllt perform on
‘Thursday, April 12, at the Rlind Pig, 208
S. First, Ann Arbor, For informatlen, call
$96-8555,

‘@ Lonnle Brooks
Lonnle Brooks will perform on Thurs-
day and Friday, April 12-13, at Rick’s
Amerlcan Cafe, 611 Church, Ann Arbor.

For informatlon, call 296-2747.

® Boot uy .

Bootsey X will perform on Friday,
April 13, at Alvin's, 5756 Cass, Detroit.
For informatlon, call 832-2355.

® Palty 0'Connor

Patty 0'Connor will perform on Friday
and Saturday, April 13-14, at Bird of Par-
adise, 207 S. Ashley, Ann Arbor. For in-
formatlon, call €62-3310.

# lodins Ralncoala

fodine Ralncoats will perform on Fri-
day, April 13, at the Blind Pig, 208 S.
First, Ann Arbor. For information, c:ll
996-8555.
© Black Planst 5

Black Planet will perform with gues(s,
Kurw, on Friday, April 13, at Finney's
Pub, 3965 Woodward, Detrolt. For Infor-
‘mation, cal 831-8070.
® Jeanne & the Draams

Jeanne & the Dreams will ptdonn on
Snlurdiy. April 14, at Rick's American
Cate, 611 Church, Ann Arbar. For infor-
mation, call $96-2147.

LOCAL

Best-selling records of the woek:

Escapade,” Janct Jackson.
3, -Bhack Velvet.» Allanah Bytes.
i “Roam,” B52's.
1.“Price of Love,” Bad Esglish,
3.1 Wish It Would Ralo Down.” P4l Col-

6 IGo to Exlrcmu." Blily Joe).

7.“No More Lles,” Micbelle

8. "C'mon & Get My Laove,” D-Mob Intro-
duclng Cathey Deants

9. "We Can't Go Wrong."” Cover Glrls.
10.“Just a Friend," Biz Markle.

(Source: Cashbox magozine)

Here are the top 10 songs on “Detrolt
Music Scene,” which is beard 45 p.m.
Sundays (repeated 5:30-6:30 p.m. Tues-
days) on WDTR-FM 90.9.

1.*Sad Me," Blue Nimbus.
2.“Druthers,” Goober & the Peas. *
3. “Ground Sound,” Sensitive Big Guys.
4.“Jolt," Bhang Revival.

5."Wha's the Friend,” Elemeuuh

6.

7

8

9,

. “My Friend,” Cuppa
. “Walking By \’our Hause." The Gelr

. “She Sald,” Jimmy Bones.
. “Good Thing," Sce Dick Run,
10. “Nightmares,” Joey Harlow.

FLOOD
— They Might
Be Giants

Remember those quirky guys-in
+ junlor high who named thelr Tetal
. pig Dennis and played chopstlcks
: with thelr fect in music class?
; They're grown up now, and Lhey're
3 In @ band called They Might Be Gl-
+ ants, and they're as quirky as ever.
:

They Might Be Giants enjoyed
+ reasonable success with a’minor hit
! last year, “Ana Ng." The duo's lat-
- est, “Flood,” thelr major-label de-
¢ but, is a 19-song LP that would make
»afine EP,
i About one-third of the album is
* 7 thoroughly enjoyablo, fun music with
{ insightful, often amusing Iyrics. The
s.required single is the infectious
4 “Birdhouse In Your Soul," a rhyth-
.-mie jaunt that gets falrly decent ro-
} tatlon on MTV, if that's any barom-
I"eter of success.
 “Your Racist Friend” another
~hlghught. i a big college radio song

Tabout an uncomfortable encounter®

J:with & bigot to which most can m-
'~lala The meeling ends on a 30
I nnu, and the “racist friend" lpolo-
b gizes, saying 1t was all in Jest, but
¥.that's no consolation to the Glants,

Iwbo conchldu {n thelr frenetic nasal

“Can't shakn the devil's
hand/And say you're only klddlng

twang,

The humor shows In “Dead,”
where the speaker Is relncarnated as
a bag of groceries “accidentally tak~
en off the shell before the explration

1 won't ever be around any-
more/I'll be up there on the shelf at
the store.” Onc regret he has is that
he “didn't apologize for when 1 was
cight/and I made my younger
hrclher/have to be my personal

ave.”

The blggest problem with the reat
of “Flood” s that so much of it
sounds llke the soundtrack for an old
Disney cartoon, particularly “Whis-
tling In the Dark," a baritone tale
with full orchestration that could
h“i been lifted from ‘Jungle

They Might Be Glnnu havea lol of
good things to say on “Flood.” But,
in the end, they say too ‘%ﬁh

Corter

COVER ME
— Various artists

This is one of Bruce Springsteen’s
best albums — and he doesn’t even
show up.

Instead, Rhino Records has com-
piled 15 cover verslons of Springs.
teen tunes, drawing on artists from
Johnny Cash to the Polnter Slsters,
{lrcm the Replacements to the Hol-

Because of the personal, highly
styllzed nature of his work, Springs-
teen 1sn't the caslest artlst to cover.
But no one embarrasses themselves
here. On the whole, it's a preity en-
joyable album for Springsteen fans
and non-fans alike.

Some of these records — Lhe
Pointers’ “Fire” and Gary US.
Bonds' “This Little Girl" — even
made it blg on the pop charts. Like-
wise, Paltl Smith's “Becawse the

Night” was a late '70s FM radio |

staple.

'nxeu there's Southslde Johnny and
the Asbury Jukes, who made a ca-
mr out of recording Spﬂngxlun-

nned tunes, Inclusion of “The Fe-
th‘" “Talk to Mc” and others, al-
most makes this thelr-grealest hils
album as well,

et
Alredigihe

sl

hile those South Jersey bar band
buddies stayed pretty close to
Springstees's own style, the Hollies
polished the rambllng “Fourth of
July, Asbury Park (Sandy)” into a
shiny pop bauble. The British Inva.
slon band was one of the first to rec-

ognize Springsteen’s songwriting tal-

cnt, covering his songs as far back as

e mid-'70s

One of the album’s few disanpoint.
ments is the absence of Hollies vo-
calist Allan Clarke's near-inpocsi-
ble-to-lind cover of “Born lo Run.”
-(Thankfully, Natalie Cole’s dreary,
high tech “Pink Cadillac” is atso ab-
sent)

That aslde, what's left Is quallty
stuff, The best moment belongs to
U.S. Bonds and *60s soul mate Chuck
Jackson, who turn the obscure “Club
Soul City"Into a four-alarm burner,
Nelther man has a record contract
today, which just shows you where
talent and good taste wiil get'you.

! Wayne Pe

SETTLING
FOR LESS

—- The Colors

The Colors are oldtimers of the lo-
cal music scene. They started back
in the early days of the 19803 — 1984
to be exact — when the members
were just starting high school.

Slncc then they have released two
“Vivid - Colors” and
"Mnlo: Colores” — and had songs
featured on three compilation
records, “It Came From the Garage”
on Metro-American - records and
“End of the World A Go-Go" and
“Folksongs from the Twilight Zone™
on Tremor. -

Of these, “Malos Colores” was the
most successful and allowed them to
garner some tour dates with such Ju-
minaries of the alternative scene as
‘The Dead Mllkmen. The Bolshol and
The Salnts,

Now, The Colon have started
warking with Rage Records, a New
York independent label. that also
handles local rockers Crossed Wire,
to work on promoting this latest
nice-song LP. "Sett!lna for Less.”

;The songs are of a strange breed
that can be angry and out of control

at one moment then swiftly bécome
al beautiful and phitosophical in the

nest, “In- other wards. u:ue :
want to play punkish, wild muslc hut
find that they are too talented-to
make truly ugly musle, .
The best reason to throw “Settling
for Less" on the turntable is for D.ln
Manion’s cool lyrics. He writes poet-
ty depressing stull but always man-
ages to lighten his words up some-
how with a cleaver turn of ‘the
prhu'm or strange, twm.ed meur
0rs. .
In the title track, hxvtber Gurls .
Manlon sings, “Life 1a like a Jollipop/
Just when you you've got It
rllckl:dflt ‘breaks ‘apart'into pleml
And you're left holding thestick.” . -

But, don‘tbemluedbymmmd *
‘of the lyrics, “Settling for Less” Is
not a gloom-o-rama album. The mu-
sic is powerf{ul and tight and makes' .
“for & good dﬂvlumwlm
musio-bl h:uull:ten. .




