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EFORE HE SET ABOUT
building beautiful houses
in the metropolitan De-
troit aren some 30 ycars

ogo, Harold Turner werked for and
with Frank Lloyd Wright for about
15 years.

In fact, Turner was the bullder
of the house that Wright deslgned
for the Affleck family In Bloom-
fleld Hills, which now belongs to
Lawrence Technologleal Unlversls

ty.

So, it's natural that houses de-
signed and bullt by Turner have a
Wright feeling. While Turner put
something of hlmself into these
houses and modified the master’s
designs, the Wrlght Influence Is
there.

A CASE IN point Is Alan Forres-
ter’s house on Lower Long Lake.
Almost two years' worth of refurb-
ishment, cohancement and several
outstanding addltions have been
completed,

Blrmingham-based architect
Frank Carnovale, AIA, sighed a blt
as he Lhought back on all the study
and the challenges this project de-
manded, then sald quickly, “It was
a tremendous amount of fun."”

‘The Intent from the beginning
for Forrester, Carnovale and Inte-
rior deslgner Shirley Maddalena
was to maintain the integrity of the
fhouse, which Is on a rise about 50
above the shorellne.

“It is bullt on an octagonal grid
- everything is a hexagon,” Car-
novale sakd.

Most of the angles are elther 60
or 120 degrees. The exterlor and
some interlor walls are coal-fired

brick. This firing process gives it a
multl-color ook, ranglng frem
deep terra colta to pale lavender,
belge and gray green.

Pecky cypress, a favorite Wright
matertal, 1s used lavishly inside
and on the underside of the roof’s 4.
foot overhang. In true Wrilght style,
the house almost seems to fold it-
sell Into the rolling terraln.

THE LIVING room windows and
doorwall to the terrace faclng the
lake go {rom the celllng right to the

floor.

“That's not code anymore,” For-
rester sabd. “The whole purpose
was to bring the outdoors right Into
the house.”

There is no weight on the glass
where It comes together at shallow
angles across the front or the glass
would brenk, he sald, And since the
roof goes four feet beyond the
glass, the weight had to be trussed
back 1o keep It off the glass.

FOR THE furniture and accesso-
ries, Maddalena, whese firm is also
based [n Birmingham, chose furni-
ture designed by Wright, Elcl
Snarinen (a contemporary of
Wright) and Josef Hofmann. Many

leces are cove: n Wright-de-
signed fabrles. The llving room rug
is a copy of onc at Cranbrook/
Kingswood School, designed by
Loja Saarinen.

“It was my goal to put in all of
these wonderful pleces and not de-
tract from the house,” Maddalena

said.
‘The original house, built In 1960,
had a small kitchen and a carport.
The previous owners bad cn-
larged the kltchen to more than
double the original size and added
a garage. Forrester added two
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The intent from the
beginning for
Forrester, Carnovale
and interior designer
Shirley Maddalena
was to maintain the
integrity of the house,
which is on a rise
about 50 feet above

the shoreline.

Shltley Mnddelcnn chose lurnlmre und fabrics in designs by ank Lloyd ergm. Eliel Suurlnen. Loja Snarlnen (lho rug) and

Josef Hofl

of the home.

more garage spaces and a hohby
room on the far side in the same
style as the original.

“One thing Turner did was put a
rush mat on the celling,” Forrester
said. “I didn't fec] bad abaut taking
that out and putting up dry wall.”

The mal was impractical, he
said,

One of Turner's signatures is a
low celllng at the entrance to a
roam that explodes into a high cell-
ing inslde, This creates a sense of

drama and a {eeling of awe; he

New Indoor hydro spn has a prlvmo view ol “falling water."”

used that very successfully
throughout the house.

THE INTERIOR RENOVA.
TION [ncluded every room but the
kitchen. Walls were moved, the
pecky cypress replaced and stained
In many areas, Its not an easy
commodity to find, They flnally
had 1t milled and kiln dried in Ar-
kansas and shipped here, Carno-
vale sald.

Carnovale said that as he and
Maddalena worked tosethar. “We

used Wright's vocabulary and
brought It into this century.”

The new master bathroom ks an
example of that. It has the odd an-
gles expected In a Wright room,
but it is Jarger ard far more gracl-
ous than Its predecessor,

“We took every single thing out
and redld it completely,” Maddale-
na said,

The walls and floor are a bulf
marble, a match to the bleached
pecky cypress, The counter tops
arc rosarlo marble, which looks

like warm apricot, and the sinks
are a jade marble with gold fltt-
Ings.

The open shawer, § by 6 feet with
two shower heads, has a half mar-
ble wall and a recessed step nto it
A Wright-like block design is inlald
In the marhle on'the back shower
wall and repeated on the half-wall.
A large recessed skylight glves the
master bath a soft, luminous look.

BECAUSE FORRESTER g0 ad-
mires Wright's famous house In

que seHting .

Falling Water, he
hns created what he calls ‘“Falling
Water IL”

In addition to all new decking
and Improved and enlarged ter-
races down to the loke, two hydro
spas have been added, an indoor
one off the master bedroom and an
outdoor one off the lower level
famlly room.

Streams that fal to ponds below
and ripple over rocks and dams
have been bullt on both stdes of the
house, They are maintalned by two
pumps on & recirculating system,
50 no water goes into the lake,

“The water comes up agalnst the
house in a number of different
places,” Carnovale sald,

“That's what Wright d!d at Fall-
ing Water and that's what we tried
to do bere," Forrester sald,

Forrester has commissioned
worka for his house. One marble
seulpture in the living room by Da-
vid Sabaroff 1 titled “Falllng Wa-
ter.” Another Imposing marble
sculpture by Jay Lelkowits, a local

t, stands like a graceful sen-
tinel near the front door.




