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By JI!l Hamllton
spocial writer

What is a band to do when they
can’t find a local record label
that’s exactly right for them? Why,
start their own, of course. At least
that's what Granfalloon did.

“The only thing we could do was
form our own label,” sald Emnle
Douglas, gultarist and singer for
Granfaltoon,

Thelr tiny tabe) is called Pho-
Net-lc Records and is based in De-
trolt. Granfalloon’s label mate are
Bumt Weenle Sandwlch, an outflt
ironted by Granfalloon bassist Curt
Setino, and Su-Gey-Gun.

“Having our own label is one of
*| the little tricks in getting signed by
a major label. If you have a lot of
nv0d bands, they have to pay atten-
tien," Douglas sald. "Our bands
now are- hand-plcked from the
same genre.”

So far, the strategy seems to be
warkIng. Granfalloon latest self-tl-

When Granfalloon couldn't find a local record label exactly right for them,
label, Pho-Net-ic Records in Detroit.

On their own — Granfalloon
charts own musical success

tled release has been added to ra-
dio playlist from Washington to
California to Pennsylvania,
The band has headlined at prac.
tically every major club in the De
trolt area and has played gigs in
Ohlo, West Virginia and ¥ind .

been misspelled so often in local
papers’ cancert listings that it has
hecames a joke with the band.
Their album makes light of this
with several examples of the cre.
alive spelling of the band’s name
that have appeared in local papers
pictured on the cover — everything

DOUGLAS SAID Granfalloon's
success has come in spite of the
tack of support from local media.
He sald local clubs like Lill's, Pay-
check's and Alvin's are helpfu) be.
cause the crowd is “'real tough" so
bands have to play their best.

But as far as the local media
goes, Douglas® feclings could be
best summed up as “thanks for
nothing."

“We get no support from the me-
dia, especially radio,” he said. “No
one wants to play aoything thal's
produced In Detroit.” .

And the Jocal newspapers? “We
don™t get a ot of help areund here,”
Douglas said.

He said that the band’s name has

from "G *“ to “Crambal-
loon.”
- The band, whose name come
from a Kurt Vonnegul novel,
means "a proud but meaningless
association.™

“All of us read Vonncgut, but
Curt came up with the idea,” Doug-
1 said. T guess when you look at
us it applies ™

GRANFALLOON PLAYS sort of
an experimental, progressive vari-
cty of rock. Chris Mallires' cre-
ative drumming can give Granfal-
lvon's songs anything from a va-
guely re feel 10 a nervous
“new wave” sound.

Djeto Juncaj's guitar swirls tn-

-

they did the next best thing. They tormed thelr own

sistently around the vocals. Off-
kilter rhythms and jolting instru-
mental breaks make the band's
music sound a bit like King Crim-
son. The band lists their influences
asking Crimson as well. as XTC,
Frank Zappa and Gentle Giant.

“I'm the only one who listens to
Gentle Giant,” conceded Douglas,
“Chris and Kurt are heavily into
Zappa.™

Because the band’s music is so
quirky and' experimental; it would
seem  as though there were some
sort of jazz training involved.

"Not really,” said Douglas, “un-
til finally [ could make my hands
do what my cars heard.™

lle says that Granfalloon's unu-
sual sound "almost falls into place
natuorally.” .

FOR NOW, the band is putting
their hopes on a new CD which they
just finished recording. Douglas
said that it should be out by No-
vember.

Mould doesn’t break mold with ‘Rain’

By Larry O'Connor
staff writer

The voice on the phone belies the
one on the record. The Bob Mould in
conversation s thoughtful and quite
friendly. The Bob Mould onr “Black
Sheets of Raln” Is angry, sullen’and
driven.

To fans of the 19808 hardcore out-
{1t Husker Du, the latter description
of Mould is more famlliar to them.
Husker Du's muslc was raw, imme-
dlatc and surging.

‘The band Is gone, but its founder is
stil] the same. Mould writes songs
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not so much out of pleasure, bot ne-
cessity.

“I mean it's the way I learn abont
myself and the situations 1 go
through and iy friends go through,”
said Mould, who performs Monday,
Oct. 15, at the Nectarine Ballroom in
Ann Arbor.

Songs on “Black Sheets of Rain”
speaks of the disinlegration of rela-
tionships in the most bleakest of
terms. Sings Mould scarnfully on the
emotionally strewn "Out of Your
e;” “If you want me out of your
life/Now all you gotta do is tel) me I
ain‘t got a life of my own and the one

I gat with you could kill me.”

The ncindery nature of the lyrics
are fueled by a jagged. highly-
charged sound provided by Mould
and his two-man band featuring
Golden Palominos drummer Anton
Fier and bassist Tony Maimone of
Pere Libu

UNLIKE WIS first solo album,
“Warkbook,” 1 which Mould was
content 1o vent on an acoustic guitar,
he picked up the electric enc this
time. The end result is foreeful.
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IN CONCERT

® BOB MOULD

Bob Mould and his band. featuring
Tony Maimone from Pere Ubu and Anton’
Fier from the Golden Palominos, wijl
perform with guests Ultra Vivid Scene on .
Monday, Oct. 15, at Nectarine Ballroom,
510 E. Liberty, Ann Arbor. Tickets are
31350 In advance. For [aformation, call
99-MUSIC. .

" ® VOODOO CHiLI

Voodoo Chili will perform Monday,

Oct. 15, at Rick’s Caic, 811 Church, Anf .

Arbor. For information, call $96-2747.

@ RANDOM CHOICE

Random Cholce will perform Monday,
Oct. 15, at the Blind Pig, 208 S. First, Aan
Arbor. For information, call 996-8555.
® SONIC YOUTH .

Sonic Youth will perform with guests,
Redd Kross, Tuesday, Oct. 16, at The Lat.
in Quarter, 3067 E. Grand Blvd., Detroit.
Tickels are $11.50 in advance. For infor-
matlon, call 99-MUSIC.

® IGaY POP

1ggy Pup will perform Tuesday and
Wednesday, Oct. 16-17, at Royal Oak Mu-
sie Theatre. Tockets are 320. For infor-
matlon, eall $46-7610.

@ FULLY LOADED

Fully Loaded will perform Tuesday,
Oct. 16, at Rick’s Cafe, 611 Church, Ann
Arbor. For information, call $96-2747.

® DUSHANES

Duchanes wilt perform Tucsday, Oct
16, al the Dlind Pig, 208 S. First, Ann Ae-
bor. For information, call 996-2747.

® PONTIAC

Pontlac will
Catharsis, Wednesday, Oct. 17, at Club
Heldelberg, 2t5 N. Main, Ana Arbor. For
intormation, call 994.3562

® TRINIDAD TRIPOL

Trinidad Tripoli Steel Band will per-
form Wednesday and Thursday, Oct. 17
18, at Rick’s Cafe, 611 Church. Ann Ar-
bor. For information, call 996-2747.

® GOON SXWAD

Goon Skwad will perform Wednesday,
Oct. 17, at the Blind Pug, 208 S. First, Ann
Arbor. For information. call 996.8555.

® ANITA BAKER

Anita Baker, will perform with guests,
Perni, Wednesday and Thursday, Oct, 17
18, and Saturday, Oct. 20, at the Fox The-
alre in Detroit. Tickets are $30. For in-
formation, call 567-6000.

perform with guests, .

® FAITHEALERS

Falthealers will perform with guests,
Destruction Ride, on Thursday, Oct 13,
at Club Heldeiberg, 215 N. Main, Ano Ar-
bor. For informatlon, call 994-3582.

® ROBYN HITCHCOCK

Rodyn Hilchcock will perfortn Thurs-
day, Oct. 18, at the Blind P’Ig, 208 S. First,
Ann Arbor, Tickets are $15 lo advance.
For information, cal) 996-8555.

® DYRATONES

Dynatones wilt perform Thursday, Oct.
I8, at Sully’s, 4758 Greenfield, north of
Michigan Avenue, Dearborn. For Infor-
matlon, call 846-1920.

® AURAL S8ECT

Aural Sect will perform with guests,
Blue Nimbus, Friday, Oct. 19, at Floney's
Pub, 3965 Woodward, Detrolt. For infor-
mation, cal} 831-8070. -

® SENSITIVE BIG GUYS

Sensitive Big Guys will perform Fri-
day, Oct. 19, 2l Paychecks, 2932 Caniff,
Hamtramck. For information, call 873
83M.

® TAR

Tar will perform with guests, Royal
Trux, Friday, Oct. 19, at Club Heidelberg,
215 N. Main, Ann Arbor. For information,
call 994-3562.

® SATTA

Reggae band, Satta, will perform Fri-
day and Saturday, Oct. 19-20, at Rick's
Cafe, 611 Church, Ann Arbor. For infor-
mation, call 996-2747.

® FRANK ALLISON & THE ODD 80X

Frank Allison & the 0dd Sox will per-
form Friday and Saturday, Oct. 19-20, at
the Blind Pig. 208 S Fint, Ann Arbor.
For tnformation, cal) 996-8555.

® ICHABOD STOWE

Ichabod Stowe will perform with guest.
Southgoing Zak, Saturday, Oct. 20, at
Club Heidelberg, 215 N. Main, Ann Arbor.
For infarmation. call 994.3562

® GRIEVANCE COMMITTEE
Grievance Commtice will perform
with guests, Mental Landscape, Saturday
Oct. 20, a1 Finney's Pub, 3965 Woodward.
Detreit. For information, call 8318070,

® THE KNAVES

The Raaves will perform Sunday, Oct.
21, at the Metro Music Cafe In Royal Oak.
For information, call $42-1990.

Senic Youth will perform with Redd Kross, Tuesday, Oct. 16, at

The Latin Quarter in Detroit.

TOP HITS

LOCAL

Bestselling records of the week

1 “Love and Alection,” Nelson

2 "Praying for Tume,” George Michael

2 “Something Happened on the Way 1o
Heaven,” Phit Collins

4 "Close 1o You.” Maxi Priest

5. “Thicves 1n the Temple,” Prince

“Oh Girl,” Pan) Youwog

Blaze of Glory.” Jaa Boa Jovl

8 1 Don'L Have the Heart,” James In-

gram

4 My My My." Jobnay GUll

10 “Heart of Stone.” Taylor Dayne
(Source: Cashboz magazine)

Here are the top 10 songs on “Detroil
Music Scene.” which is heard &3 p.m.
Sundays {repeated 5:30-6:30 p.m. Tues.
days) on WDTR-FM 90.9

1.“Thaw.” Culrure Bandlts

2. "Hooked."” The Cat's Meaw

1."1'm So Tender.,” lmitation of Life

4 "Don't Let Go,” Standing Shadows
5."[¢ I Xnew," Scott Campbetl

6. “Original Sin,” Star of David
7e"Calling Your Name." Jimmy Lifton
8. “Come in Droves,” Wrath of Chrlstian
9. “Wind Bag.” Blae Nimbas

10 “1Could Bury You," Phtncas Gage

OoTIS
— Mojo Nixon

Expect the uncxpected. Mojo' Nix-
on's uncanny style is something only
Weird Al himselfl could love. In fact,
Mojo s best described as Weird Al
Yankovic, with one exception, he
wrltes his own stufl.

With titles llke "Don Henley Must
Die,” “Put a Sex Mo-sheen in the
Whitchouse,” and “Destroy Al Law-
yers,” you kind of get the Jist of what
Imean.

In Mojo's song about children
called “You Can Dress 'Em Up (But
You Can’t Take 'Em Out),” he sings:
“You take 'em (o church all they do
is squirm/You take ‘em !fishing and
they'll just cat the worm.” He's not
exacily a child psychologist, but then
he never claimed (o be.

In "Don Henley Must Die” he sings
“Don Henley must dle/don’t lct him
get back together with Glenn Frey/
Put a sharp stick In his eye.”" He also
refers to him as a “bloated halry
thing.” Near the end of the song he
includes Sting in on his death wish,

I am not sure what he has agalnst
Don Henley. Could it be because he

" has got same talent?

Enlgma Records origlnally want-
ed to put a warnlng sticker on all
promotlonal albums stating: “Please
Don't Play 'Don't Henley Must Die.'
It Might Upset Him!" This was dls-
covered to be a cheap ploy to secure

airplay for the "D.H.M.D.” track.

The new label attached to promoe
copies now reads: Don Henley on
Mojo Nixon: “I think the boy. just
needs a good laxative.”

One song in particolar has some
zcal o it, entltled “Put a Sex Mo-
sheen in the White House,™ It sounds
like some Jazzy old J. Geils musie.

He refers to himself as the “Perry
Mason of Love' in the reggae song of
the same title, then in the next rack
he buichers the Star Spangled
Banner In the song called “Slar
Spangled Mojo.”

This disc has 12 egreglous tracks
that might, at best, spice up a party.
But then being outrageous 1s what
Mojo Nixon is all about.

— Joseph S. Hoffmann

BOSSANOVA
— The Pixies

No oae mukes music 10 feed your
psychoses te quite like the Pixics.

The minimalist thrash of this Bos.
1on yuartet emanates from just the
other side of reality. Their latest re-
Iease, “Bossanova.” stacks up well
Against their major-label debut,
“Doolittle,” the 1989 eritics’ darling.
On “Bassanova,” the Pixies are
slightly more contained, but by no
means are they tame.

The emph: here is on the music.
Not all of it is-exactly car-pleasing,

ecither. The single, “Velouria,”
suunds like the musical equivalent of
an upset slomach — a painful,

pounding, pulsing cramp that gets
worse before It gets better.

“Rock Music* is an inlense senic
headrush with vocalist Black Fran-
cis screeching indecipherable lyrles
in a shrill voice that's a cross be-
tween a rabid Holtweiler and the
Ruy fram AC-DC.

Plenty of highlights tip the album
1o the good side of the seales. *'Is She
Weird,"™ “All Over the World," and
the driving “Storniy Weather" are
all solid songs with a strong rhythm
from Kim Deal’s persisient bass and
David Lovering's popping drum kit,
topped by the frenetic lead guitar of
Joey Santlago.

“Dig for Fire,” with its weaving
Ruitar lines and catchy chorus, ts as

good a tune as they've done to date.
And the edgy, crotic "Down to the
Well" also scores, a poweriul piece
of writing by Francis.

Francis’ lycics are, as usval, some-
times humorous, sometimes incom-
prehensible, always off the wall. But
who can argue with the philosophy
found in “All Over the World:™
“Time Is an arrangement/Time is an
arranger/l am a derangement.”

Francis’ own word is the best pos-
sible to describe *‘Bossanova.”
Derangement. A one-word review.

— John Cortez

UNDER THE
RED SKY

— Bob Dylan

The World's Greatest Songwriter
has slipped back into mediocrity.

Coming vn the heels of Jast year's
fabulous “Oh Merey,” the lameness
of Bob Dylan’s latest release, “Un-
der the Red Sky,” is doubly disap-
pointing. Its fafjure to hit the musi-
cal mark can be traced directly to
the production to the songs them-
selves,

There is gpecious little poetry on
the latest album from rock's poet
laurcate. Dylan spins some good
lines, as usual, particularly on the
clevec “T.V. Talkin’ Song." But
much of the lyrical work ranges
from force rhyme to tired cliches,
like “They said It was the land of
milk and honey/Now they say It's
the land of money.”

Dylan’s words have always been
dark and unfathomable. But instead
of cloaking them in “Leopardskin
Pillbox Hat,” he's now hiding them
m songs like “Wigrle Wiggle" and
“Handy Dandy ™

Some of thes

songs can’t even be

* salvaged by a true all-star cast that

includes George Harrison, David
Crosby, Elton John, Stevie Ray and
Jimmie Vaughap, Bruce Hornsby
and Al Kooper. (Oh yeah, and Slash
from Guns N' Roses — how's that
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for cool?)

All of these names provide great
music especially the guitar work by
the Vaughan Brothers, but, perhaps
as a result, the album suffers frem
its overproduction.

One of the major reasons for the
success of “Ch Mercy"” was the slick
production of Danlel Lanols, who en.
hanced Dylan's songs both with the -
sounds he recorded and the sounds
he left out.

But Dylan abandoned Lanols’ alry,
stark sound to jump on the Don Was
bandwagon. Was, who has recently
resurrected the commerclal careers
of Bonnle Rlatt and Iggy Pop, among
others, produced “Under the Red
Sky” with Davld Was and Jack
Frost. The result is thls record full of
syrupy ballads and pseudo-blues,

— John Cortez
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