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" Marla De Medolros, Fred Ward and Uma Thur-

man star in “Henry & June,” the story of writer

ALTERNATIVE VIEWING

Continued from Page 2

Ilke bald head, a heavy Brookiyn ac-
cent and 2 rough way with women —
not your typlcal leading man. Stil,
he's not without anlmal appeal.

Uma Thurman, the zexy young
ingenue from “Dangerous Liaisons,”
does an amazing job with her aeeent
as June, a woman who has seen it
all. Maria Medelros, as the petite
Nin, adds a French accent, awaken-
ing sensuallty and another layer to
this heavily textured movie.

So why didn’t 1 like “Henry and
June?” Perhaps, it's the pretentious-

ness of Kaufman's recent work that
leaves such a bad taste in my mouth.
You get the scnse that Kaufman and

to recelve an NC-17 rating, the in-
dustry's new rating for adult {llms
not considered parnography — an al-
t to the dreaded X rating. In

his are ing
in their Parls locales. poa

THE DIRECTOR, who previously
made very American films like “In-
vaslon of the Body Snatchers” and
“The Right Stuff," wants desperate-
ly to be-a European art fim direc-
tor. Perkaps Amerlcans flock to
these fllms because they can enjoy
Europrean sensibilities without the
Inconvenlence of subtitles.

“Henry and June” [s the first film

: VIDEO VIEWING

keeping with Miller's novel, Kauf-
man keeps the erotlc action pumpling
with the pace of a porno movie —
some plot, some sex, a little more
plot, more sex . . . and so on,

After several years of

STREET SENSE

Son needs understanding

Dear Barbara,

My son just started kindergarten
and be cries every day when I drop
him off. I feel s0 frustrated and em-
barrassed that I virtoally run out of
the room. I doa’t know If I am doing
the right thing.

Should I'be doing somelhlog dif
ferent? My son has always been a
little difficalt In that be doesn't lke
for me ta leave him — bat sitters

mdmylmbnnﬂnybehnnannml‘

am gone,
Can yoo glve me some advice on
handling the kindergarten thing?
June
Dear June, .
T understand how frustrating chll.
dren like your son can be. This then
snowballs because of the extra pa-
tlence they require. Anxlety over
separation Is not uncommon at §.
However, If It impalrs your son's
abllity to perform at school, then
some outside intervention will be re-
quired.
Experts recommend that you be-

pe
gln by staylng at school with your

son. You can stay an hour or 50 until
ke calms down. Leaving should be
accompanied by reassurance that
you will return to plek him up.

If he beglns to cry when you start
to leave. alter an hour, leave any-
way. If he docs well, then compll-
ment him on his success, If the
teacher reports that he continues to
seem morose, then seek therapeutle
counsellng.

‘The best place to begin [a probably
with the school soclal worker or
school psychologist, They have dealt
with similar scenarlos and shoutd be
able to a and

Hollywood's hands-off approach to
unsafe sex in movles, it's a refresh-
Ing change of pace, After close to
2% hours, however, this kind of ex-
citement is hard fo sustaln,

glve you more speclflc interim
guidelines.

A mother that I saw in therapy
solved thls problem by giving her
daughter one of her handkerchiefs.
Her daughter carried it with her
throvgh kindergarten, This transi-
tlonal object helped to allay the
child's separation anxicty.

Often parents give their children
amblguous messages. They say
things like “I will miss you so
much.” It ia Important not to do this
but to instead encourage independ-
ence and separation by emphaslzing
the exclting adventure that school

- provides. Children feel responsible

for thelr parents, s0 even a scemlng.
ly innocent comment lke “I will
miss you so much” can foster guilt.
It i3 Important to remember that
your chlld is more confused and in
greater paln than you. He needs un-

- derstanding through thls, mot cen-

sure.
In the sltuation you . describe,
many parents worry that thelr chll-

« dren do not like school, Usually, this

is not the issue. The problem lies not
in achool but n the child’s ablllty to
separate from th primary carctaker
which is usually the mother. Good
therapy will unravel some of these
threads.

Understanding a problem is often
the greatest help in reducing its abtl-
Ity to frustrate.

If you have a question or com-
ment for Barbara Schiff, a
trained therapist and ezperi-
cnced counselor, send st to Street
Sense, 36251 Schoolcraft, Livonia
48150.

8arbara Schitf

Experts recommend
that you begin by
slaying at school with
your son. You can stay
an hour or so until he
calms down. Leaving
should be
accompanied by
reassurance that you
will return to pick him
up. If he begins to cry
when you start to leave
after an hour, leave
anyway. If he does well,
Ahen compliment him.

GRADING THE MOVIES
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sexuallty by darkly lit
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' sets for video distributlon. Assem-
bllng a collectlon Ilke this and ob-
talning the necessary copyright re-
leases Is a signlficant problem. The
easy way out, of coursc, Is to pick up
existlag packages. That's what Me-

“; dia Home Entertainment did here, ”
and the first three of these six tapes

" are 1984 Artpal Enterprises’ produc-
tions.

Artpal credits onc Dennls Doros ~
for musical synchrontzation. Whoev-
er he and Artpal may be, their musl-
cal sense is truly awful. The musical
selectlons range back and forth —
with no apparent theme — from *50s

: “cool” jazz, to schmaltzy orchestra
and elevator music with an occasion-

STREET

Lucas

Denise Susan

al (and appropriate) vaudevllle-style
piano selection. In one case, “The
Champlon,” the switch from “cool”
Jazz to ptano comes right in the mid-
dle of a boxing match.

There's no sense o it whatsoever
and such welrd selections throw the
visual rhythms off balance. The first
three tapes In this set are best
vlewed with the sound level at zero.
Artpal's tltle-writer was pretty
heavy-handed and pompous but no
one reads titles anyway.

TAPES FOUR through six are ti-
tied the “Charlie Chaplin Carniva),”
a program contalning the 12 Mutual
Comedles that David Shepard as-
sembled in 1984, The musical ac-
companiment fits and properly rein-

SEEN

Our intrepid Street Scene reporter is always looking for the
and i Jrom

unusual and

5912300, Ext. 331

Livonia. Calf 474-6090.

Munsteiner looked through,
never becn seen before.”

Farmington. Call 474-4081.

readers and entreprencurs. Send those 1o this column in care
of this ncwspaper, 36251 Schoolcraft, Livonia 48150, or call

Oh so scary!

1t's almost time for Halloween and just in time for the

scariest night of the year are handcrafted tinware can-
dlesticks with percnnial Halloween themes from Jerem-
le of Atlanta, Ga. There's a pumpkin, a witch at hor boil-
ing pot, the black cat and haunted house. For the non-
traditionalist, there's also a pig. Priced at $10, they're
avajlable at The Apple Wreath, Templations for the
Home, 32828 W. Seven Mile Road, east of Farmington,

Sweetest Day surprise

“Bernd Munsteiner” was the genlus creator of 1he first
naw gem cut In 500 years . . . the 'fantasy cul’ jewaels.

Available only at DuQuot Jowaelers, 31520 Grand River,

not at, and saw what had

forces Chaplin’s very visual
rhythms. Tltled comments are limit-
ed and avold the pretentiousness of
the first three tapes, N

Charlle's first year at Keystone
led to his lucrative salary at Es.
sanay. By April 1916, when he left
Essanay, he was an International
star and Mutual hired him for
$10,000 per week — beyond com-
prehenslon in 1916, .

The 12 Mutual comedies are con-
sidered Chaplin’s best and were pro-
duced from May 1916 through Octo-
ber 1917, when he left Mutual, Some”
of Charlle’s finest routines and clev-
erest comic comments are In these
12 {ilms.

Desplte the complalnts about the
musle and titles of the first three
tapes, this sct has a lot going for it.
In additlon (o some very funny stuff,
the visual quality Is cxcellent for
{llm of that era.

But most of all, it's Charlie Chap-
lin, the master comle at his best, Try
it. You'll Jaugh.

sexual scenes In the llves of writers
Henry Miller and Anais Nim.

“ICome in Peace” (R).

Sci-fl, maverick cop, drug dealer
Mick.

“The Jungle Book” (A, G, 78 min-
utes). .

Re-release of 1967 Disncy anlmat-
ed feature based on Kipling's Mowgli
staries.

“The Klng of New York” (R, 103
minutes),

Vlolent return of recently paroled
drug lord.
“'Muarked far Death” (*, R),

Retired DEA agent wars with
drug dealer.

“Men at Work™ (B+, PG-13, 92
minutes),

Good entertatnment’ in story of
two garbagemen who discover a
body in the trash.

“Metropolitan” (PG-183).

Some hyoung socialites discuss

life.

“Mirvor, Mirror” (D+, R, 100
minutes).

Another teeny-bopper horror film

with graphically depicted violence.

“Miller’s Crossing” (B+, R, 110
minutes), |

Irish and Italian mobs n confllet
durlng Prohibltion era.

“Narraw Margta” (B, R, 95 min-
utes).

Desplte an obvious plot with a
hokum-laden conclusion, Gene Hack-
man and Anoc Archer are entertaln-
ing in this DA vs. the Mob chase

fitm.
“Paclfle Helghts” (A-, R, 105 mln-
utes).

Suspense and excitement as psy-
chotie tenant terrorlzes his land-
lords.

“Posteards From The Edge” (C+,
R, 105 minutes),

Disappointing, jumbled, show-blz
story of mother-daughter conflict
doesn't live up to its advanced billing
nor {o its superb cast,

“Presumed Innocent” {B+, R, 125
minutes),

Well-done courtroom drama with
interesting, surprise {if you haven't
read the book) ending.

“Pretty Woman” (A-, R, 120 min-
utes).

Cantinued from Page 2

“Black Sheets of Rain" was first
time Mould had played the electric
gultar In more than a year.

“I think part of that was belng off
the farm (hls former place of resi-
dence In Minnesota) and getting back
to the clty," satd Mould, who recent-
ly moved to Manhattan, “Another
part of it was being on the road and
scelng what musle does to people,
that sense of immediacy.

“'Also, the songs and the message I
was trying o get across — this was
the best vehlcle for that.”

Many felt “Workbook' was a doc-
ument of Mould's discnchantment
resulting from the break-up of Husk-
er Du, Those themes, though, perslst
on his latest effart.

goes through.

For Bob Mould, songwriting is the way he fearns abou

Mould shuns stereotype
of music with a message

“It's a never-ending well," he sald,

Much of that has been a result of
tulmutous year in Mould's lfe, He
won't elabarate In detal, only to say
some relationshlps have gone sour
recently.

Also, he attributes the tone of the
album to being uprooted. He moved
from the placld, Lake-Wobcgon ter-
ritory of Minnesota to the snarled,
electric nature of Manhattan, He
Hkes It there, adding an edge to his
already prolifle songwriting talents,

WHEREAS RELATIONSHIPS are
at the core of his writing, references
to the cnvironment in the albums’
title “Black Sheets of Raln* and in
songs such as In “One Good Reason”
{“In the forest all the trees are turn-
ing black ... .”) leaves llsteners to

thimsel! andthe situations ho

wonder if Mould has his own green
agenda.

Not 50, according to Mould.

“Those are mostly metaphors,” he
said. “Some might construe them as
environmental concerns, but I don't
see them as such. Those are fust col-
ors. . . just as-I used a lot of rellg-
ious imagery on my last album,

“I don’t consider myself the type
of artlst or performer who tells peo-
ple what to do. In fact, I'm really
opposed to that. Music Is far too per-
suasive to be telling people what to
do with thelr llves.”

Bob Mould performs Monday,
Oct. 15, at the Nectarine Ball-
room, Liberty, Ann Arbor, For in.
Jormation, call 99.MUSIC.

Charmilng, romantic fantasy with
Wall Street mogul (Richard Gere)
falllng In love with a prostitute (Ju-
lia Roberts). i

“Problem Child" (*, PG), |

Suburban coupte adopt mls-
chievous chlld, > 1

“State of Grace" (B, R, 134 min- |
utes). !

More Irish and Itallan mob con- |
flict, this one In contemporary Man-

hattan setting,
“Texasville” (D, R, 123 minutes),
Dull sequel to “Last Picture

Show™ (1971) was not worth the wait.
It describes Duane Jackson's (Jeff
Bridges) decadent famlly, but who
cares?

“White MNuoter, Black Meart”

G).

Clint Eastwood as John Huston in
Africa preparing ta'film “The Afri-
can Queen. .

“The Witcbes” (A, PG, 90 mln-
utes).

Anjellca  Huston is delightfully
menacing as the Grand High Witch
seeking to rid Great Britain of chil-
dren, i
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