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- MOVING PICTURES

Jodie Foster plays Clarice Starling, an FBi
agent-in-training who is assigned to interview
Dr. Hannibal Lecter (Anthony Hopkins), a psy-

chiatrist incarcerated in a maximum-security
asylum for the criminally insane, in “The Si-
lence of the Lambs,”

ALTERNATIVE VIEWING

' .

DFT screens black films

By John Monaghan
speclat writer

In 1985, the contents of a film
vault In Tyler Texas, revealed a gald
mine of film history, The collection
contained more than 100 rare fea-
tures and shorts made by independ-
ent filmmakers with black casts,

“Ever since the Tyler, Texas, dis-
cavery, we've wanted to put or a
schedule like this" sald Larry
Baranski, a film curator at the De-
troit Institute of Arts. He's referring

" Clitida 193050, which plays al the

‘Mr. and Mrs. Bridge’ is
not as great as expected

Director James Ivory and pro-
ducer Ismail Merchant are noted for
their finely textured films ~ partic-
ularly “A Room  with a’ View” —
tilms which vividly poriray memo-
rable characters who stand as im-
portant symbols of human experi-
ence,

“Mr. and Mrs. Brldge” {A-, PG-13,
127 miautes) Is another example of

the movies

Dan .
Greenberg

Merchant and Ivory’s work
although several “factors detract,
While “Mr. and Mrs. Bridge" is very
good, it's not as absolutely great as
._expected.

Paul Newman and Joanne Wood-
ward play the title roles to perfec-
tien as.the Bridge's marriage
evolves during the '30s and '40s.
They have three children Carelyn
(Margarct Welsh), Douglas (Robert
Sean  Leonard) and Ruth {Kyra
Sedgwick).

As u matter of film coatinuity, the
appearance (and disappearance) of
these three children in their parents'
lives scems forced and artificial,
There is er the sense of a com-
plete fimily, but rather Walter and
india Bridge are the focus ‘of the
movie and, when needed to keep the
story flowing. the chitdren appear.
The same applics to the Bridges’
friends in town, .

Given the film's importance as a
pictlure of the values of that time and
the timeless problems of intergen-
erational relationships, that scems
faulty. Families were much closer in
those days and such an erratic pat-

. ternis bothersome.

SON DOUGLAS, for example, ap-
pears as a noisome child at a family

cight
years later as he becomes an Eagle
Scout. Why he dislikes his mother is
never clear.Is it supposed 10 be a
symbol of his father's proper but dis-
tant” behavior which characterizes
Newman's_ tightly controlied per-
formance? .

Taken with“the ‘ilm’s sometimes
unclear and questionable time flow,

episodic quality unbefitting of its
fine character portraits and excel-
lent depiction of behavior in a cer-
tain time in America. .
The scene design of the "Mr. and
Mrs; Bridge™ Is soft and deautiful
with just the right physlcal touches
to present that ¢ra to contemporary
eyes although Paul Newrnan in one
carly seene wears a T-shirt as under-
wear, something proper men of the
'30s would never have done,
spite it’s problems, “Mr. and
Mrs. Bridge" s definitely a film for
" everyone to see.

The exact opposite is Lhe case
when considering Jodie Foster's ate
est, "The Slicace of the Lambs™ {C-,
R, 115 minotes) which should only
appeal to those who take ghoulish
delight in the torment and suffering
of athers.

Foster Is Clarice Starling, an FBI
cadet-in-training who is assigned to
Interview Dr. Hannibal Lecter, a
psycblatrist currently incarcerated
in a'maximum-security asylum for
the crlminally insanc. Dr. Fréderick

r.and Mrs. Bridge” has a jumpy,’

Grading the movies

Top marks - sure to please

Given Lecler's prison cage, it's
hard to believe he was able to talk 1o
other prisoners and torment Miggs
into committing suicide. It's' also
pretty hard to believe that the FBI
would let a cadet -undertake field
work on hier own,

DR. CHILTON’S political

manueverings are unclear and, well .

- - - totake it any further would give
away crucial plot clements ang 1
wouldn’t want to do that,

Anyonc foolish encugh to subject

A | Closebehind- exceilent

to this gross, sadistic and
unpleasant expertence deserves to
discover the holes in the plot for

Merry-old-England will never be
the same once “King Ralph" (B, PG-
13, 95 minutes) ascends the throne in

Jel romantic comedy.

D | Poor

{Ldoesn’l gel much worse

F Trﬁly awdul

Z | Reserved for the colossally bad

A- | Suillin running for fop honors

B+ Pretty good stutt, not pertect

B | God this
B- | Good but notable deficiencles
"C+| Justa cut above average

C | Mediocre

C- | Notsohetand slipping fast

D+[ The very best of the poor stulf

* | Noadvanced screening

Chilton (Anthony 1leald) is the ehiel
psychiatrist there.

DR. LECTER is a cannibal
FBI Special Agent J

(Scat nn) who alse is (or was)
Clarice’s instructor, thinks she can
enlist Lector's ance in tracking
down Buftaio Bll: James Gi mb (Ted
Levine), a serial killer who skins his
victims
* Cannibalism and a sadistic, psy-
chatic serial: kil — now aren't
those nice topics for an enlertaining
two hours at the theater, particular:
ly when presented in gre d ex-
pheit detaif?

How this film received an R rating
escapes me - probably  because |
there's no sexual activity and, as we
all reatize, depiction of vivlence is
OK. What would they bhave had to
show in order lo receive an NC-17
rating?

One of the more troubling features
of such a film, unlike cheapo slasher
films, is that this one is technically
well-produced and has considerable
filmic and psychologic attraction —
particulurly the Jnterplay between
Ciarice and Dr. Lecter,

It no one cares about the violence,
hawever, take a Inok at the film's
continuity prodlems, there are a
good number of them. Those that
may be’ mentioned, without Riving
away the story, include the unclear
relationship _between Clard
agent Crawford -- was he a special
agent, an academy instructor, o for-
mer or of hers? Mow did
Crawford get assigned to, removed
and reassigned to the case?

Because of some quirky paren-
tage, Ralph Jones (John Goodman}, a
down-and-out Vegas lounge pianist,
is next-in line for the English throne
when the entire Royal Family dies tn
an accident during a pholo session,

The Royal Sccretary, Sir Cedric
Willinghatn  (Peter  O'Toole),. has
quite a task whipping Ralph into roy-
al shape before his coronation. A
#oad deal of “King Ralph's™ appeat
wvolves from the by-play between
John Goodm cheerful, bumhling
bear-like- character and the ver
proper, very British Peter O'Toole,

Shades  af “Pygmalion” as Sir
Cedric transforms” Ralph from
crass, common and very ignorant
fellow into a royal gentleman,

Meanshile Lord Pereival Graves
John Huet) tries to_discredit Ralph
in order to-asserl his claim to the
throne. He docs so by brihing Miran-
da (Camille Coduri), a Tovely young
thing Ralph likes, to place Ralphina
compromising position.

All these characters and compli-
cations are rich sources for sight
set against authentie Tnglish
backdrops. Tt all adds up to a pleas-
ant, entertaining fikn, .

STILL PLAYI,

ST (1, PG 100 minutes)

Woady Allew's Tatest, fanciful and ro-
manhe comedy about New York City
Mars M Farrow as a4 privileged but
troubled lady.

“Awakenings™ (B, 1'G-19, 121 minotes)

Rotin Williams and Kabert DeNiro as
doctor und calatome patieal calt to mind
too many uthee Dlms The doctar's spe-
il eare anif senslivily lead to tempo-
fary recavery but tim lacks spark ex-
pected fram these lalented actors

“Cadence™ (U 1, PG-13, 95 minvtes)

Unreahistic, eliched story about uneuly
sallder (Chazlie Shoen) in stockade.

“Daores With Walves” (A, 1G-13, 180
ninutes)

Kevia Costore's magnificent ode to
trolherhood- and brutality on ‘Amerlea’s
western frontiee during and after the Ciy.
il War.

“Edward Scluorhands™ (€, PG-12, 100
minuirs)

Ttausual young man with seissors in-
stead of hands shakes up the suburbs af-
teF moving in with Lhe Aven lady and her
famly.
< “Flght af the Intruder™ (B, PG-13, 94
muntes)
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Detroit Film Theatre's afternoon
program thraugh May 19,

A handful of titles from the Texas
collection have made it on the list.
Baranski sald others have been
available from other saurces, but
rarely get screened. The 16-film re.
trospectlve will provide a healthy

samipling of these projects made on
ashoestring, but with lots of heart.
This week's opening tilm, “Scar of
Shame™ (1927) was the third film
from a small production company
called The Colored Players Film

Include “Moon Over Harlem™ (1939),
directed by low-budget master
Edgar G. Ulmer, March 28-3t. A
number of works by Spencer Wil-
liams and Oscar Micheaux, the most
recognizable directors of the early

Corp. 1t was formed by F
theater owner David Starkman and a
veteran black vaudevillian named
Sherman Dudley.

The Story concerns a classlealty
trained pianist whe marries a laun-
dry woman to save her from an abu-
slve father. According to. Baranski,

to “African American_Independent the_tow:budget—film-attempted ~to

caplure the qualily of the area’s best
silent productions.
THE REST of the series tracks a

melodramas te musicals,

They have some technical prob-
lems,” said Baranskl, “but they're
fascinating.

Some of the upcoming highlights

' SCREEN SCENE

number of different genres from *

black are ajso

One of thie more well-known titles,
“Spirit of Youth™ (1937) stars Joe
Louis as a drifter from Atabami
who moves to Detroit and launches a
boxing career. It screens May 2.5
with a rare documentary about Loy-
is, called “The Brown Bomber.”
- In organizing the serles, Baranski™
called on James A, Wheeler, a local
fihin historian and nationally known
collector of carly black film memuyr-
abilla. HUis collection of posters
fidms and lobby cards are on display
in his own Concept East I1 Gallery in
Detroil.

Please turn to Page 4

DETROIT FILM THEATRE, 5200
Woodward Ave., Detroit. Call 832-
2730 for information. ($5)

“Scar of Shame” (USA — 1927), 1
p-m. Feb 21-24. In this pioneering sl-
lent film, a classically tralned pia-
nist marries a laundry woman to
keep her from an abusive father.
This was the third film produced by
The Colored Players Film Corp.,
which was formed by a Philadetphia
theater owner and a veteran black

" vaudeville performer. Kicking off an

ambitlous tribute to Afriean Ameri-
can Independence Cinema. (Recital
Hall/$2.50)

Also, a lecture by local film histo-
rian and collector James E. Wheeler
will focus on the African American
alternative to the Hollywood system
from 1930-50, at 3 p.m. Feb, 24 tn the
Recital Hall. (Admisslon $5, $4 stu-
dents/senjor cltizens)

“Leningrad Cowboys Go to Ameri-
ca” (Finland —~ 1989), 7 and 9:30

" pm. Feb. 22-23 and 4 and 7 p.m.

Feb. 24. The world’s most spectacu-
larly untalented rock band leaves
the dackwoods of Finland far the

mean streets of New York in this
free-wheeling road movie from Akj
Kaurismaki, the director of “Aric).”.
(Auditorium/$5)

DETROIT SCIENCE CENTER,
5020 John R, Detrait. Call 577-8400
for information. (5 museurn admis-
sian includes ticket, $2-34 children
under 12)

“To the Limit" (USA — 1990),
through April 1991, The Jatest Omnij-

max spectacular intercuts amazing -

athletic feats with an analysis of
how muscles and blood incet the
chaltenge. Not intended for people
with claustrophobia, the movie be-
comes a first-person “Fantastic Voy-
age" into the human body,

LIVONIA MALL, Seven Mile and
Middlebelt roads, Livonia. Call 476-
1166 for information. (free) '

“The Last Time 1 Saw Pa
(USA — 1954), 10 a.m. Feb. 19, 2
abeth Taylor and Van Johnson star
in this updating of F. Scoty Fuzger-
ald’s “Babylon Revisited " As part of
a moenth-leng tribute to Taytor,

MAPLE THEATRE, 4135

W

VIDEO VIEWING

Maple, Birmingham. Call B55-5090
for information. ($6, $3.50 twilight)

“Vincent and Thea™ (USA — 1991),
call for show times. Robert Altman
directed this rehash of the. life of
Vincent Van Gogh and his suppartive
brother Theo. Whiie it often provides
some new insights, it's more ofien
long. prelentious and far from &
masterpicee.

“Cyrano de Bergeeac” (France -
1990). Gerard Depardicu in the role
he was born ta ptay — Edmond Ros-
tand's master swordsman and pe
who sacrifices everything for love.

MICHIGAN THEATRE, 16301 £
Liberty, Ann Acbor. Calt 659-8397
for informatinn. ($4.50, $3.50 stu-
dents and senior citizens)

“Landscape in the Mist” (Greeee
— 1988), Feb. 19-24 (call for show
times). A deceptively simple story of
two yaung Greek ehildren who Tun
away to Germany in search of their
father.

“A Better Tomarrow™ (Hong Kong,

Please wrn.lo

By Dan Greenberg
spoclal writer

Media Home Entertainment has
long been known for a wide variety
of home video offerings ~— The
Chaplin Collection, cight fitms by
noted Spanish director Luis Bunue]
and all sorts of marginal adventure
sttt plus a side-line of sophomoric
erotica. e

Now, as thetr senior vice president
David Bixler notes, they're attempt.
Ing to ill a percelved void — “Peo-
ple want new films with intelligent

. scripts, high preduction values and
big name aclors.

., Twoout of three is not bad as thuir
Feb. 20 release of “The Maid™ (1930,
PG, color, 91 minutes) proves. It is
the first in Media's recently acquired
package of what they term “high
quality motion pictures created spe.
cifically for the family vidvo mar-
ket This one carries a $3 million
production tag, quite high as video-
pics go.

In the “big name actor™ catogory,
“The Maid" stars -Martin Sheen as
Anthony Wayne, an unorthodox New
York investment banker whose sup-
posedly flamboyant character is not
well-drawn as the film opens and he
decides to take a new position at a
top banking house in Paris,

He is to be teamed with 2 lovely
executive, Nicole (Jucqueline Bis.
set), and they will co-manage C. P,
Oliver's (Jean-Pierre Cassel) invest.
ment banking,

NATURALLY, Nicole rescats
sharing management of the depart-
ment. But Nicole bas other probluns
— a bratty daughter, Marie {Victo-
ria Shalet), iwho drives away every
housekeeper her mother hires and
the company’s” biggest client, Lau.
rent Leclair, the biggest lecher in
Paris who is hot on Nicole's trail

Hig shooler Anthony Wayne walks
into this and immediately talls in
tove with the beautiful Nicole, In
making his. plich, Anthony ac
tatly is hired as the maid to v
Nicole's home and daughter.

Production valu re hig
this fs filmed on pretty shic!
sian locales with same good perfor-
mances by the principals although

1in Sheen is nat at his best doing

apstick, N

There's the two out of three hut
the last “intelligent seripts” dossn’t
describe Tim Prager's w sereen-
play, which falls far short of the
mark. ) .

The major problem wilh “The
Maids” 35 cunstruction of incons:
ent characters with simplistic i
logue. Their abllity to change per-
sonality and behaviar with great ra-
pidity just doesn't wash like the
-flamboyant Anthony Wayne

Is this Just a character name or Is
Prager frading on Mad Anthony
Wayne, the American Revolutionary

General? In any event, Wayne's style

Is not playing housemaid in such a
way'to reveal that fine, warm indl-
vidual lyrking beneath his flamboy-
ance. Far more more developement
is required for credibitity.

THE SAME must be said ‘about
Marie, the bratty child well-played
by Victoria Shalet, who hecomes ‘ey-
eryonc’s darling the moment Antho-
Ny puts his foot down and lets her
know who's boss

These difficulties permeate
seript which lacks “the fiair ne
sary to turn Martin Sheen jnto Mr.
Belvedere, Despite such faults in
pred enario, the film does
have its charm, no duubt due ta the
acting quality and slick production
values. Not bad ~ but far from its
advertised stang

February and ireh promise a
considerabie npmber of first-time
laserdise releases with two dozen tr-
tles fram MGM;UA Home Video anid
wo more {from  MCA: Universal
Home Video — Sam Raimi's “Dark-
man® (1990, R, color, 96 minutes)
and an’ alder Schw, rzencgger epie,
“Conan the Barbarian" (1941, R, col-

the

or 126 micutes) with James Earl
Jones and Max Von Sydow,

MGM's two dozen cover a wider
tange- with Busby Berkeley's 1934
musical “Dames™(90 niinutes, htack
& white) heading the hst

FREDERIC MARCH won the 1932
Osear for s porteayal of r.
Jekyll and Mr. Hyde." This laserdise
runs 98 minntes with 17 munutes of
restored  footage  considered oo
strang for andiences of thal earher

- time

More recent ttes in MGM's I
dise retvase include “Cat on
Tin Roof” (108 minutes), the
color condition of Tennessee
Lams” play Stacem,
lor. Paul Newma:

QOn o Tighter no
Majesty's Seeret 1963, cal-
or. 140 nsnules). This one, oumber
SR the 007 series, s ronsidered
the hest by many Bandd fans

ALt 18 gond vews. for mwners of

laserdise playees as more fand mor
titles of movies iy VLY penre bt

the racks
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