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Members of Loudhouse include Tim Cross {

By Joseph 8, Hotfmann
speclal writer

A year ago, Loudhouse was Just
beglnning its trek into the music
business when they landed a con-
tract with Virgin Records in Los An-
geles. .

Since that tUme thelr debut disc,
“Far Crylng Out Loud," has attacked
music stores everywhere.

They also have a sOng in the
soundirack of the popular film
“Point Break.” That song Is a very
unusual remake of the carly '70s
Deep Purple hit “Smoke on the Wo-
ter”

‘They took the root of the origlnal
song, but drummer Vin E, Sadrack
intensified Jts driving drum beat.
Guitarist Mike Crass leit the historic
guitar solo somewhat lntact, hut bas-
slst Tim Cross enhanced the origlnal
bass part.

Last but definitely not least the
bands stalwart vocalist Ken E.
Mugwump of Livonla fires off his
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own unique tribal rendition of the
song's archetypleal lyries,

They recently {llmed the video for
“Smoke on the Water” in an old
abandon Jaycees haunted house In
Farmington Hills. That will appear
along with the band's (wo other vi-
deos on MTV Headbanger's Ball,

Another signiflcant facet of the
band is their multiple talents outslde
of music. Mugwump and the group
also wrote and directed the video.
Many {rlends and rclatives from
around the arca joined in,

“A LOT OF people don't even
Xnow what we're doing yet: they're
saying, ‘I've heard of those guys, but
what are they doing?.’ " Mugwump
sald. “Hey we're doin’ It. Jt's not llke
*are they doin' it?" We're doing It and
that's the bottom line . . . jump on
the train. Sce what we've got to of-
fer.*

This band keeps its activitles lo-
cal. They recorded their CD In Fern-
dale. They shot ail three of thelr vi-
deos in and around Detroit, and they

all live in the area.

“We're a product of this arca and
we don't cver plan on deserting our
hometown like so many other bands
do* sald Mugwump, whose bright
red dreadlocks, pall blue sunglasses
and black plastie full-length treach
coat make him look ke some sort of
mad witch doctor.

Thelr disc consists of 12 power-
driven anthems of the muslea) peri-
phery. Their sound is truly a product
of the '90s, evidence of the musical
era lo come.

1n the song calied “Faith Farm,"
Mugwump takes you through a vls\:-

trom feft), Vin E. Sadrack, Ken E. Mugwump and Mike Cross.

Loudhouse stays close to home

old shoes, new shoes and a great
sense of humor.”

“PUNCHING CLOWN" = one of
the songs that captures the band In
Its purest form, unrcflned, domi-
neering and centemporary in. the
present-day alternative music sub-
culture.

Their euphoric song called “King
Among the Ruins” proves that gul-
tarist Mike Cross can manipulate the
acoustical gultar with the same in-
tegrity as he does with the electric
one.

al mind trip into L
“Zebra's from Zimbobway/Freezin'
In the their tracks/Sulcidal Radar
men he's gat a monkey on his back/
Mister Elephant man never forgets
who shot his wife.”

Each band member controls his
Instrument to exceptlonal perfec-

tion.

That's what breathes life into their
strange new sound that Mugwump
calls “a combinatlon of life, death,

I saw very different in
them, in 2 time where there ls not
tmuch new happening in even the al-
(crnatlve arena,” sald Joel Marun,
the band's promoter. .

There is a resolute versatility in
Loudhouse that defies a comparison
of siyle,

From the primitive masks (o the
tribal tattoos this band’s strange and
dynamic stage performance tests
1he boundaries of reality.

Monday Dec. 23

@ Deterants
Croas Street Station, 511 W, Cross, Yp-
silantl,
85-5050
® Full Moon Rislng
Rick's Cale, 611 Church, Ann Arbor.

Valley Jazz Jam

, $758 Cass, across {from Wayne
State University, Detroit.

§32-2355 :

Thursday Dec. 28

® Msitries
Blind Pig, 208 S. First, Ann Arbor.
996

8355
@ The Skyles Band

Rlck's Cale, 611 Church, Ann Arbor.
996-7147

Goober and
the Poas pairs
up with
Crossed Wire
and Majosty
Crush for New
Year's Eve at
S1. Andrew’s
Hall in Detroit.

® Sun Messongers

With Red C al Alvin's, 756, Cass,
across from Wayne State University, De.
troit.
832-2355

Friday Dec. 27

® Almighty Lumbsrjsckn of Dealh

With The Brotherhood Recipee and
Mather Mercy at SU Andrew's Hall, 43
E. Congress, Detroll. Cover is $5.
961-MELT
@ Frank Alllaon

Liti's 21, 2930 Jacob, Hamtramek.
B75-6555
® Holy Cows

With Dad Blasted and the Jamersony at
Finney's Pub, 3965 Woodward, Detralt.
8318070
® Johnny “Yard Dog" Jones

Attic Bar, 11667 tos Campay, Ham-
tramek.
3654194

@ Crossad Wire

Blind PIg, 208 5. First, Ann Arbor.
9964555
® Vision

Cross Street Station, 51t W. Cross, Yp-
silanti.
4455030
® Hubert Sumlin

Sully's, 4758 Greenficld, between Miche
Igan Avenue and Ford Road, Deatborn.
§46.1920
@ Chisel Brothers

Moby Dicks, 5452 Schaefer, north of
Michigan Avenve, Dearborn.
5811650
® Sun Massengers

Alvin‘s, 5756 Cass, across from Wayne
State University, Detroit.
832-2355
® Trash Brats

‘The Ritz, 17580 Frazha, pear (¢4 Mile
1ioad, Roseville
7760310

Salurday Dce, 28

@ Uncla Jossie & the 291h Sireel
Blues Band
The Altic, 11667 Jos Campau, Ham-
tramck,
3654194
@ Park the Karma
Liti’s 21, 2930 Jacob, Banitramek
NT5-5555
® Pinelop Perking
Blind I’Ig, 208 S. First, Ann Arbor.
4385

996
@ Hubert Sumlin

Sully's, 4758 Greenlield, between Mich:
igan Avenue and Ford Road, Deatbomn.
546-1920
@ Alternalive music night

With Amy Denlo, Nick Didkovsky, Only
» Mother and Major Dents at Alvin's,
§786 Caus, across [rom Wayne State Uni-
versity, Detroit.
832.2358
@ Heavens Wish

The Ritz, 17580 Frazho Road. at 0%
Mile Road, Roseville. .
788404
® Chisel Brothers

Moby Dicks, $452 Schaefer, norih of
Michigan Avenue, Dearborn.
8513650

i

@ George Bedard and the
Kingpins

New Detroiter Bar & Grill, 653 Deau-

bicn, a1 East Fort,

9633355
® WAYN-AM benefit -

With Blue Nimbsaa, Shoots and Ladders,
Sou} Station and Neophyle Nation at Fin-
ney's Pub, 3965 Woodward, near Alex-
andrine, Detroit.

4318070
@ Bootssy X and the Lovemasters

tHamtramck Pub, 2438 Cantlf, off 175,

265-3829

Sunday Dec. 29

@ Panic in Delrolt Rsve

With Majesty Crush and Cbarm Farm
a1 Industry, 15 S. Saginaw, Pontiac. Ad-
mussion is $5.
2341999
@ Gory Detlel's Bad Attitude Arts
Ensembie

Blind PPig. 208S. Firat, Ann Arbor.
996-8355

Monday Deec. 30

® Cracker Box
Blind Pig. 208 S. First, Ann Arbor.
P96-RSSS

® Prodigals
Rick's Cafe, 811 Church, Ann Arbor.
996-2747

Tuesday Dec. 31

@ Flyin' Ssucers
Lili’s 31, 2930 Jacob, Hamiramck. 575~
6355

@ Frank Alllson and the Odd Sox
Tlind Pig, 208 S. First, Ann Arbor.

$96-8555 R
@ Regular Boys

Sully's, 4738 Greenfleld, between Mich-
1gan Avenue and Ford Road, Dearborn.
£46-1920
@ Jimmy Titlle

Birmingham Unitarian Charch, 631 N.
Woodward, Admission is $15.
6464950

8y Larry O'Connor
staff writer

Hubert Sumlin's billing as the for-
mer sideman to bues great Howlin'
Woll rings rather hollow.

For the Mlississippl rative was
more than just a gultarist’s sil-
houette In the background in his 23-
year apprenticeship with one of the
masters of the blues. Sumtin fought
with him, he learned from him and
he served him.

In return, Wolf reared him, fired
him, punched him and protected him
in the nitty-gritty blues world.

*When he died, It just felt like the
world ended,” sald Sumlln, 60, in a
telephone interview fram his home
in Milwaukee, Wis. “I sat over that
man’s casket for three days."

Thelrs was something of a father-
son relationshlp, Wolf taking Sumiln
In after the teenager ran away from
home and started playlng with
James Cotton, He met up with Wolf
at a West Memphis, Ark., radlo sia-
tion In 1953.

The assoctation between Wolf and
Sumlin could make for an interest-
ing discusslon in psychologlcal cir-
cles, Wolf scemed to bave a hold
over Sumlin.

n Wolf, Sumlin found an authority
figure, a task master on stage who
would seldom tolerate an utter of
dissent. He was always firing Sumlin
if felt he was stealing the stage. One
disagreement wncludcﬂ with Su)mlin

a
delivered by Wolf who stood & sturdy
&-feet, 4-inches.

MUSIC ENTHUSIASTS would
rather take note of the Influence
Sumiln had tnjectlng the growl inte
Woll's edgy, urban blues music that
produced such classlcs as “Red Roo-
ster” and “Tell Me.” Was he merely
a foll? Hardly.

Lay such a compliment In Sum-
1in's lap that he had more than a per-
functionary role in defining Woll’s
sound, he'll quickly defer any credit
back to Wolf himself and to God.

With Woll's death, Sumlin's finger-
picking, often-melodic guitar style is
a discovery — for himself as weil as
blues audiences,

He can easily navigate from plain-
tive Delta blues inspiration to the
jump-start boogle-woogle with an
urban sway. One of the most lavded
aspects of Sumlin's approach to
blues guitar Is his uncanny ability to
Improvise.

“I'm my own," he sald. “Nobody
tells me what to do. 1 think nobody
knows what I'm dolng.

“The way I play, you won't leamn It
in a book.”

Sumlin lost his way after Woll
died in 1976. Desolate in mourning.
he didn't pick upra guitar for three
months and then scemed to languish
on the circuit while releasing a non-
deseript L on a French label.
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Hubert Sumlin
sings the blues .

Hubert Sumlin has proven
there's a iife for him sfter his

23-year association with ~
Howlin® Wolf, apparent in his
intest LP, “Healing Feeling:" :

»1 couldn't quit," Sumlin -said.
“The musie 18 in you. I realized life .=
goes on. You got to do what you got
1o do.” . .

What Sumlln had (0 do was release |
an album domestically. He dld in
1987 with “Hubert Sumlin’s Blues™ "
Party" on Black Top Records, Sup- .,
ported by New Orlcans crooner Sam
McClain and members from Room-
ful of Blues, Sumlin's emergence as
2 blues frontman was properly docu-
mented and largely heralded.

“HEALING FEELING,”" Sumlin's .
recent rpelease on Black Top, bas
been lauded by critles for its subtle-
ty as much as for its grit. Noted gul -
tarist Ronnle Ear) lends some sting-" *
ing guitar tracks backing up Sumlin. "
Likewise, Texas Heat frontman Dar-
rell Nulisch provides a soulful vocal |
tone on cuts such as “Play it Cool.”

1f anything, the album Is a testa- ",
ment to Sumlin's brimming vitality .
as 2 muslcian and a human being.
Things are good how, said the guitar-
ist who inspired Erie Clapton, Jimi .
Hendrix and Stevie Ray Vaughan.

Bitterness the blues has generated
in some of Its most grizzled veterans -
is refreshingly amiss. Desplte 8 re- .
eent bout with the ftu, Sumlin merri- “
ly fills the conversation with ancc.
dotes of his days with Wolf, punctu-
ated with a distinctive howl of .
laughter and a “That's right, you got..
e

Hubert Sumlin will perform
Friday and Saturday, Dec. 27-28,
at Sully's, 4754 Greenficld,” be-
tween  Michigan Avenue and
Ford Rood, Dearborn. Cover is $8
at the door. For information, call
§46-1920. '

ACHTUNG BABY
— U2

Bono — he of the bombastic,
melodramatic wails and thought —
wants to teil us about love. No trips
10 the desert plain were the streets
have no name or excursions through
the hallway where a man turns the
ey and a man plays the saxophone.

For once, U2’s home Is in the
heart.

The Irish band's latest “Achtung
Baby” doesn't bludgeon you with
metaphorically twined balis of ripe
imagery or secks to cducate us on
the social injustice of the month.
This is a wondrous musical expedi-
tiot, somewhat mesmerizing with Its
1echnological forays and yet stark
with its plaintive lyries.

Bono has also learned subtlety, re-
placing a line like “our love runs
cold in the caverns of the night”
(“Red Hill Mining Town"— “Joshua
Tree") with a rather “Wel) you leit
my heart empty as a vacant lot"
(“Who's Gonna Ride Your Wild Hors-
es” — "Auctung Baby").

The first example was contrived,
a pseudo poet trylng to describe
someone else’s paln. The second s
less dressed up, but personal and
honest.

Al times his vocals are muted,
barely distingulshable from past
oracles. He can sound resigned,

downright weary in “Tryln’ to Throw
Your Arms Around the World."
Edge's plercing guitar stabs from
all angles, sounding like he’s jump- .
ing up and down on your chest in -
“The Fly" and so distant in “Acro-
bat* you want-to send him a..
posicard. :
More so, the industrial tone of
“Achtung Baby" harks back to the
experimental trek U2 pursued be- .
fore with unrcquited zeal on the
moody, amblent Brian Eno-ized “Un-
torgettable Fire.” Then, the excesses
of Eno's production bbre the truit of
only a few memorable numbers,
“Pride (in the Name of Love)” belng;”

one.

“Achtung Baby,” by contrast, pro-
duces 12 indelible, simply majestic
songs. Part of this is Eno’s experi-
mental ranting |s somewhat
tempered by the pragmatism of
Steve Litlywhite and the insular ex-
ploration ~ encouraged by Daniel
Lanols.

However, U2's highly touted dar-
ing venture into the ominous, techno-
tronic world must be pulled Into per-
spective. U2 sounds about as indus-
tria) and alternative as a band can
sound — one selling albums in multi-
platinum lots and selling out football
stadiums that Is. e

Nonctheless, “AchtungBaby™ 157
brilllant.
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