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MUSIC NOTES

After seven years on their own record label, Bad
Rollgion has jumped from their own Epitaph
Records to Atlantic Records.

“The majors are more sophisticated about this
type of music than they used to be, so there's less
chance of us destroying our carcer than there used
to be,” said Bad Religion co-founder and
sgngv!riter Greg Graffln. “And using e massive

ton network is hing that should be
explored.
“If all goes well, everyone will think it was a
great thing to do.”

Their first release on Atlantic, *Recipe for
Hate,” is also recelving more press because Eddie
Vedder of Pearl Jam and Johnette of Concrete
Blonde are guest vocalists. Graffin seems annoyed
with that attention,

“You've got to understand, we have been around
for awhile. We've influenced people who are far
more famous than we are now."”

Bad Religion plays St. Andrew’s Hall with
Seaweed and Green Day on Friday, Oct. 8.

Former Riverview resident Tim Alexandor is
plannlng to return home when his band Primus
plays the State Theatre, 2115 Woodward, Detroit,
on Monday, and Tuesday, Oct, 18-19. “I'm going
to go to where 1 used to live, I got friends there
still,” the drammer said. Alexander lived in River-
view 1975-1982 and attended Riverview High
School before moving to Arizona.

The band will be in town promoting its album,
“Pork Sodn.” Primus’s last tour was Lollopalooza
— something Alexander wasn't happy with.

“For the ficlds, we had Porta-Johns instead of
bathrooms. A month of Porta-dohns gotold . . .
There were also a lot of politics about it that
weren't too cool like you couldn't bring water in.
That was kind of ridiculous.”

For those following the Seattle dress code, be
warned that the new style is three-piece suits.

Layne Statoy of Alico In Chains nixed the T-
shirt and jeans and donned dark-colored suit with
a multi-colored tie at his phow at the State The-
atre on Wednesday, Sept. 29, It was part of a new
twist for Alice in Chalns that included backdrops
and guest appearances by opening bands Tad and
Sweet Water. Alice in Chains added dramatics to
the show by playing the first 1% songs behind a
curtain lined with a grid made of rope. Backlit,
Staley climbed up and down the grid hidden be-
hind o white sheet, The hourlong show included
én}«,zalt of the hits including “Would" and “Angry

air.”

Speaking of the show, Sweet Water hes been
able to fill clubs in their hometown of Seattle
since opening one show for Alice in Chains, Singer
Adam Czelsler is anxious to see what will heppen
n}!}er the group finishes its 10-show U.S, tour with
them.

“My real goal is to make it 80 people in the
country know we're a band.” He docsn't want
them to know just because of their hometown,
“Everyone always mentions Seattle. The word is
50 overused. It's not like it has this insane energy
that makes bands great."”

It's hard to avoid asking them about the rainy
city after their bit “part” in the film “Singles.” In
the movie, the character played by Matt Dillon
posts a flier for a show by his band, Sweet Water
is one of the opening bands listed on the flier.
Their shows are what Sweet Water pride them-
sclves on.
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CUTTING GROOVES

The tap 10 albums being sold at area Hi

Studios
develop
a niche

W Most have had humble be-
ginnings — in basements or
garages. Local recording stu-
dios have become an import-
ant part of the metro area mu-
sic scene, offering bands a
place to record their music,
By KYLE GREEN
SrEciaL WRITER

Things have
changed for Dave
Feeny since he be-
gan recording
bands in his por-
ents’ basement In
their Livonia home

years ago.

Armed with a simple mixing
board and a 16-track recording ma-
chine, Feeny started The Temper-
mill recording studio.

“My mother baked cookies and at
the time we did a lot of punk, guitar
groups,” Feeny said with 2 smile.
“Any kind of problem which could
have happened, happened, The fur-
nace would be too loud and when we
recorded vocals, I turned off the
blower.”

The earliest visitors to the Tem-
permill inciuded Hippadrome and
the Orange Roughies — both of
which have helped Feeny develop
the company into a 80-hours-a-week
business. After three years, Feeny's
parents weren't too pleased with his
venture under their roof, so he de-
cided to make a professional effort
and relocated to his present location
in Ferndale.

“Phis used to be an old chireprac-
tor office building,” Feeny said,
*and what I thought would be a
weekend and a case of beer turned
{nto a six-month project.”

Now more than three years later,
six months of hard labor has trans-

formed a 3,200- square foot building
into a mammoth recording studio
complete with massive r:rlixing and
A 1 and Ni :

video games. With such groups as
The Final Cut, The Charm Farm,
Goober & The Peas, Elvis Hitler
and Majesty Crush using his facili-
ty, the studio hos made quite a
name.

The Tempermill is one of hun-
dreds of independent recording stu-
dios in the metro Detroit area. Some
are simple with just enough equip-
ment to record while others are elab.
orate and possess uniquecharm. The
studios play host to local and na-

Home grown: A musician }u:mself, Tempermill Studios’ owner Dave Feeny started his studio in

his parents’ home in Livonia.

tional performers who create their
art regardless of style,

Typically lorger studios are incog-
nito, due to the enormous equip-
ment value, hidden behind black-
ened windows or a simple doorway
with an address number hanging
overit,

Each studio provides something
different which adds to its charm
whether it's roomy recording rooms
or pool tables, Each contains the es-
gentinls: microphones, sound boards
which capture each sound and tunes
jt, mixing bonrds which take sound
and combine it with others and
track machines which record the
sound onto Individual cassette
tracks.

B STREET BEATS

The latest staple of modern
ding studios are

“I don't have to get up from my
chair to record or play,” he said.
“It's quite important for what tech-
nology is worth for the future.”

Feeny also sces the future of
recording speatheaded by micro-
chips. The Tempermill has a combi.
nation of vintage recording equip-
ment and modern technology, such
a5 a Macintosh 11 SE and 1BM com-
patible camputer to further sound
quality.

“There are stuff on computers
that you can't do on tape,” Feeny
gaid. “It gives you flexibilty. It gives
you hundreds of extra fingers. . . "

‘The recording process varies from
performer to performer depending
on the musical style, medium, pro-
duction and money allotted to the
production. Nevertheless, studios
are typically open 24-hours, seven
days & week to accommodate record.

which assist in running sound and
mixing boards as well as capture,
dub, create and overlay sounds
many times in chorus.

Like many other performers and
producers, Kevin Saunderson, presi-
dent and founder of KMS Records
and recording studio in Detroit, has
his Macintosh Apple-compatible
computer to assist him in recording
and creating his techno-dance mu-

sic.

“I think it's very important for
the sound, not for the technology,
but to see what you're dolng,” said
Saunderson, a Southfield resident.

With the help of his Macintash

and program, S \
can run tracks and creste sound all
from one spot.

ingd 1. Some studios have n
month-long waiting list even for the
midnight slots.

The White Room Studios in De-
troit is renowned for its vintage
equipment having housed bands
Iike 700 Miles, Walk on Water, Eve.
ry Mother’s Nightmare, The Excepe
tions, Junk Monkeys, Spanking Bo-
zos and Forchead Stew, The studio
occupies 10,000 square feet of the
third floor of an office building. Co-
owner Michael Nehra feels the clas.
sic API sound equipment is the
draw of the studlo,

“The studio has been revolving
around vintage recording equip-
ment, but now it’s a good variety of
old and new,” said Nehra, one of the
three owners, 1 think we get a fatter
sound; granted, it helps when you
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have a good engineer,

“We try to leave some rough edges
in the music because that’s our
sound.”

Historically, studios start off
small, but once incubated, they can
develop into a multi-millien dollar
inveatment. Snunderson knows that
pathway too well.

As a Enstern Michigan University
student Saunderson started record.
ing his own dance music on an
eight-track recorder, drum machines
and keyboards in his Ypsilanti
apartment.

“1 got kicked out of several places
because of my music,” he said.

“Back then I didn’t know what
the hell I was doing. Now my sound
sounds a lot cleaner.”

To many, Saunderson is better
known for hie success in the Euro-
pean house band Inner City, which
won several gold and sllver records
in the United Kingdom with hits
like “Big Fun" and ““Good Life,” but
is primarily only heard in dance
clubs stateside.

Today, Saunderson rents out his
facility for up to $60 an hour which
includes an engineer, a far cry from
his carly days, Now his facllity is
used for recording for Mike Banks,
Jennifer Williams and Kaos to re-
mixing for New Order and the Pet
Shop Boya,

National acts have found inspira-
tion and technological assistance in
the metro area studios, but local
acts are more inspirational, accord-
ing to Feeny. The most memorable
was when alternative dance band
The Charm Farm used the studio to
remix songs.

House stores include:

1. “In Utero,” Nirvane (Geffen)

2, “Blind Melon,” Blind Melon (Capitol)

3, “River of Dream,” Bllly Joc! (Columbin)

4. “Sleepless in Seattle” soundtrack, varlous art-
ists (Sony)

5, “Unplugged and Scated,” Rod Stewart
(Warner Bros.)

6, “Music Box,” Mariah Caroy (Sony)

7. “Bat Out of Hell I,” Ment Loaf (MCA)

8. amese Dream,”" Smashing Pumpkins (Vir-

gin)

9. “If,” Janet Jackson (Virgin}

10. “La Sexorcisto: Devil Musie Val. 1,” White
Zomblo (Geffen)

LOCAL SPINS

Local releases on heavy rotation on WSDP, 88.1
FM, the atudent-run radio station at Pl k

Canton and Salem High Schools include:

1. “Developing in & World Without Sound,” Spee-
tacle

2, “Sunday Dress,” Confuso a Cat (360 Records)
3. “Flirt," Charm Farm (PRA)

4. “I'l Go Back,” Riddle Mo This

5. “Love 15,”" Majesty Crush (Dali)

6. “Shrill,” Shrill (Monkiish Records)

7. “April Flowers," Hugh Duncan

8, “Down Stream,” Down Stream

9, “Bent Lucy,” Bent Lucy

10. “Anhedonia,” Noc Barrage

LOOKING AHEAD

What to watch for in Street Scene next week:

M Linda Chomin showcases artist John Shannon
in Art on the Edge.

= John Monaghunvllooka ot the latest offering on
he altornative movie scene.

. tI.A:Id Eﬁﬁﬂmu Street Sensa by Barbara Schiff,

Changing: Fiction — Tom Bice

to a more alternative sound.

TR
(left), Matt Gage, Chris

Masek and Rich Thompson — have switched from hardcore

Fiction turns page
to alternative genre

BY CHRISTINA Fuoco
STAFF WRITER

For members of Fiction, growing up
has been n lesson in safety.

Former dichard fans of hardcore
bands, bassist Chris Masek ond vo-
calist Rich Thompson, were disiilu-
aioned when in a former band they
were able to epen for their idols,

“It was kind of scary,” said
Thompson, a West Bloomfield reai.
dent. "I thought we were gonna get
killed. It was fun but they weren't ex.
actly the rock stars I envisioned them
tobe”

e,
During that time, the two opened

for tho likes of Dle Kreuzen, Sam-
hain, the Asexuals and Plasticland.
The duo’s new band, which includes
guitarist Tom Bice of Bloomficld
Hills and drummer Matt Gage of
West Bloomfield — have made a 360-
degree turn.

“In n way, we've sort of outgrown il
(hnrd:'om). It's just gettin® older, 1
guess,” Thompaon sald. “We've just
kind of clicked ot a higher musical
plateau”

Now Masek and Thompson focus
more on hard alternative rock. Fiction
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Tuesday, Oct. 5
SUPERBUCKERS
With Kiss Mo Scroaming at the 8lind Pig,

IN CONCERT

208 S, First SL. Ann Arbof.
)
99-MUSIC or 996-8555

Wednesday, Oct. 6

JGAYPOP

Wwith Cop Shoot Cop at State Theatro, 2115
Woodward, Detralt. {punk)

561.5450

FRANKALLIBON

Gotham Clty, 22848 Woodward, Femdalo.
Dooustic

398.7430

OTTMAR LIZRERT
With Luna Negra at Iadustry, 16 S. Sagl-

20 MULR TEAM
mﬂ'l. 5756 Cass, Datolt. (stiemative
832.2355

CUTTIN' HZADS
Blind Pigg. 208-208 S. First St., Ann Arbor,

Thursday, Oct. 7

VELOCITY QURt,
With Tsunam| at Blind Pig. 208-208 S, First
St., Ann Arbor, (altemative rock)

996.8555

naw, Pontlac, (Spanish flamenco)
3441988

SACRED MONSTERS
AMn’s, 5756 Cass, Detroit.
832:2355

ROBIRT NOLL

Discate, 18 N, Sag/naw, Ponllac. (dlues)
333.CAFE .

bt

SCIPLINE VIDEO RELEASE PARTY
8 p.m. at Industry, 15 S. Saginaw, Pontiac,
(8 u;g\gn:enccd rock)

THE STORY
The Ark, B37¥2 S. Main, Ann Arbor,
761-1800

Friday, Oct. 8
With Deborah Vedo, Peter Geo, Priscilla
of Cylinderhead), Mike Nolan, James Clay,

Cralg Schenk, Susan Sunshine, Eddle, John
Demko, Mark Christonsen, Brian

roczkowskl, Temy 0
benaft tha American Civil Liberties Union of
Oakiond County at Gotham Clty Cafo,
22848 Woodward, Fendale, {a varloty of

gonro!)
7430
BLUX ROSE
Ahin's, 5756 Cass, Datrolt,
832.2355
ERIC QALES
With Scraaming Jets at The Ritz, 10% and
Gratiot,  (10ck)
7786404

THE RAL QALPER TRIO
Bird of Paradize, 207 S, Ashiay, ADn Arbor.
8310
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