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he “father of gangsta rap™ Schooly D has
T few wonls for activists who give his trade a
bad rap. He does, however, have s lot 1o say
about his recent appearance on Geraldo Rivera's
CNBC show with fellow rappers Luther Camp-
bell and Freddic Foxxx,

During the hourlong impassioned segment, the
trio along with MTV’s Dr. Dre and Ed Lover
traded harsh words with Rivera and anti-gangsta

* rap black activists. On the air, Rivera desperately
tried to end the bickering but during commercial
breaks, he did little to case the tension instead
encouraging it, Schooly D said.

=All of my valid points, they didn’t want to
hear. They wanted to keep the tension flowin’,” he
said.

It was clear what the activista’ motives were, he
explained, when one of them shouted that he
wasn't going 1o be ~ “interrupied by the likes of
you." I knew exactly where he stood. It's no wonder
he didn't want to be in the same room. He proba-
bly would have gotten hit.”

Arnyway, he said, he doesn't classify his new al-
bum “Welcome to America” as gangsta rap. He
looks at it as more reality based. Lyrics like, " ']
killed 40 people in 30 seconds and [ still got away.’
That's the kind of stuff that's entertainment.
What I do is reality,” Schooly D said during a
phone from his Philadelphi
Bome.

On his album, he touches on violent feelings
someone has toward the person who gave them the

«~HIV virus, the inability of politicians to under-
szand the probleras of black men, and, ironically,
the obscurity of talk show hosts.

~  “It’s a very dark record. [ don't think [ should

!uvc watched CNN, ot read the every

day.

E There's one member who's
shown up for gigs dressed ina
white fur coat, bridal veil and
diaper. A trombonist who
aims for the ceiling to keep
from stabbing his bandmates.
Crazy? No, just Tick Weasel.

By Cmmrtl\/\ Fuoco
ST Wi

Collision insur-
ance is one thing
that Tick Wensel
probably should
invest in. Afterall,
when they cram
their 10 band mem-
bers on the tiny wooden stage at
Finney's Pub in Detroit, an accident
is bound tw happen,

‘They practice safe musicinnship,
however. Trombonist and Livonia
Symphany member John Ka.
chnowski plays his instrument
pointing straight up to aveid stab-
bing vocalist/guitarist Alex Porbe or
lead guitarist Teery Trout. Percua.
siunist Ron Wright is tucked so fur
behind Porbe, Trout, bassist Dave
Smith and keyboardist Rob Troxler
that he’s barely notiveable,

However, none of this tnmes a
Tick Weasel show, Trout xaid.

“It probably makes it look fun.
nier. We callide once in awhile, but
accidenta happen,” he said with a
Iaugh. '

Despite increasing the energy
tevel on the stage and in the audi-
ence, there aren't too many nega.
tives to having a band that resem-
bles a musical army. For une, Tick
Weasel's horn and percussionists
can make the band sound fuller,

“Well, it's really nice soundwise.
There's a million thingx you can do.
s not always easy to fit everyone

Hz and his seven-piece band will play St. An-
«drew’s Hall, 431 E. Cangress, Detroit, Wednesday,
April 6. For more infarmation, call (313) 961-
MELT.

ossum Dixon doesn’t bold back on its seif-

titled debut album. “I hate work. I'm a

mailroom clerk. I need you to stop me from
m.h'nx mistakes, but you nerve me” singer/bas-
2ist Rob Zabrecky sings on the first track
“Nerve.” It's those angat-ridden twentysomething
lyrics that have hroudu his band the

or get everyune at the
xame place at the same time,” Trout
xaid.

Having a line-up that you can’t
trust on is mentally relaxing for the
band, too, he nnid.

“All these peaple have never all
been these at the same time. . . . It
keeps it fresh. You never know
who's gonna be there,” Trout said.

“Predictabie” isn’t ane word that
can be associated with any aspect of -

" goals.

Good for a laugh: Detroit funk band Tick Weasel wants people to laugh at them for their stage
get-ups. During a recent show at Paycheck's Lounge in Hamtramckh, Tick Wcasel members,
from left, Rob Troxler, Terry Trout, Alex Porbe and Dave Smith donned women's clothing.

Tick Weasel, Beaides the achizo- .
phrenic funky music style, some-
thing that changes frequently is the
stage appearance of the band. At n
recent Finney's Pub show, Trout
donned a white fur cont, diaper, and
bridal veil. Last week at Paycheck's
he wate o glistening gold number,
Basasist Smith, a Livonin resident,
{ooked straight out of a Green Jelly
video in his big red Dr. Seuss hot
and sunglassen at Finney's. At a lat-
er show, he chose a polka.dotted
sundress. If it sounds funny, Tick
Weasel has accomplished one of ita

“We want people to lavgh at us
when they come to a Weasel show,”

Tick Weasel A muswal

army

Trout said. “We hope that people
stand around and paint at (us).”

“The costumes are n way to re-
lieve boredom, If the music was the
same, and if | was wearing the same
brown suede jocket with fringe, it
would get boring,” aaid lead singer
Porbe, whose band opencd for the
Counting Craws at St. Andrew’s
Hall laat year,

It may be il laughs to the band,
but their musicianahip is serious.
Trombanist Knchnowski is 5 six-
year member of the Livonla Sym-

15AM HOOM GHAPHIOY

gious Wayne State University
bchool of Musie.

“It’s not all a joke obvioualy If you
listen to the music. The music IA
very serious in an unserious way, *
Porbe

A silly kind of serivus,” snid key-
boardint Troxler.

Tick Weasel will perform Satur-
day, April 9, at Alvin's, 5756 Cass,
Detroit. Must be 21 to cnter, For
mare information, call (313) 832-
2355. For mare information about

phony Orch while
Todd Bolton nnd saxophonists Mar-
ty Motgomery and Jue Cunningham

are studying music at the preati.

shows, contact Tick .
Weanel at 1535 Sixth St., 3rd Floor,
Detroit, M1 48226. or call (313) 963-
4569,

that they've been striving for. However, sometimes
Posaum Dixon is lumped in with rockabilly bands
— s sound that doesn’t come close to describing
Posaum Dizon.
*Down to the shoes, we are s0 unrockabilly.
- Never have been, never will be,” he said.

He attributes the misconception to two reasons:
ﬁu!. “Possum Dizon” mku lhem sound like a
= band; second, Z. i plays

s standup bass.

m“‘ﬁu sound of Possum Dixon, which got its name

:zfrom & criminaj they saw on “America’s Moat

"Wasnted,” instead infuses abrasive guitars with

mosh-friendly rhythms and Zabrecky’s rough-yet.

polished, sing-songy v

" “Honest” is still the best way to describe the

~-band. The jovial Zab: is even blunt in dis-
cussing his feelings shout the band’s headlining
tour which was sparsely sttended.

S “What we were doing was playing to no people

“"h these were Do perves to wrack; nobody

who we were.” Since then, tour dates with the

b Deed Milkmen and X have created 8 busz for the

“It beats stampin’ mail.”
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Sahara Blue
— Hector Zazou

“Sahara Blue”
testifies to the uni-
versality of art,

Beginning with
"1 the poems of

France's best-known
poet, Arthur Rim-
bcud, Hcctm Zam brought in artiate
from around the world to bring the
poems to life. The music ranges from
amblent to slow jazz to the house re-
mix of the first single, *1'] Strangle
You.” Rimbaud's poems are spoken,
chanted and sung in English, French,
Spaniah, Jepanese, Arabic and He-
brew. The effect is a hauntingly beau-
tiful collaboretion between some of
the best astists in the world,

By
Haedte
e

Among the artists Zazou brought in
are John Cale, a founding member of
the Velvet Underground; Tim
Simenon, the U.K. house pioneer
known as Bomb the Bai erard De-
pardieu, France’s foremost actor;
Ryuichi Sakaroto, best known for
his work scoring films; and Bill
Laswell, who co-wrote snd produced
the song "Rockit" for Hethie Han-

cock.

“Hunger" festures John Cale's spo-
ken word over o jazz backing treck
which recalls the beat of the Beat
Genertlon, “Sahara Blue (Brus-
sela)” has the same disturbing quali-

13 Above the Night

— My Life With the Thrill Kill Kult

"‘Join the chlldnn

tt even though all you
would be doing is
jalnlnz thes party,
3 Above the Night" {s the second
mlem by Interscope for the band
wblch pnfcn to have it on the go.

ty as the music in “Twin Peaks.”
“Sahara Blue” bringa out the beau-
ty of Rimbaud’s symbolism and takes
the listener to & level of feeling that is
both frightening and comforting. The
CD ia avellable on Tristar Music.
— Eric Darling

is release doea not
cover any new ground.
The 13 tracks predominately com.
prisea a glossy dance nlbum full of
witl

beat of the music leaving the lyrlm a
bit disguised even though it seems as
if it all should be taken seriously.
With poetry such as “Kiss tho mir-
rors thst sing the blues/Heels so
high, go Scorpio groove/City alren,
watch her move/as she rides the spisit
of taboo/ Callin’ Daddy Daddy Bld-
Bad, Callin® Daddy Bad” Fro

Bad-]
"“Disko Fleshpot™ lha Thrill Kill Kull

is taking atabs at social dilemmas
with a ghostly vengeance, but is tak-
ing the blows {tself.

If nothing else, “13 Above the
Ni(hl." il a fun, mindless mass of
with funked-up

sampling and techno fe h
its pulas rambling from guitar-based
“Velvet Edge” to computer-activated
“Badlife.” Each track focuses on the

thythms, Once beard you might as
well join in, what the hell.
— Kyle Green
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LELLIAN AXE
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