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STREEY BEATS

Planet B.A.D.
F-Punk
— Big Audio Dynamite

Everybody loves the Clash, but does anybody
care about Big Audic Dynamite?

Mick Jones has been asking this musical ques-
tion for years — a decade, tu be exact, since the
British singer/songwriter left the highly influen-
tial Clash and formed the first incarnation of
B.A.D, in 1985.

1n the Clash days, Jones was ususlly relegated
to playing second banana to Joe Strummer. But
when taking a rare lead vocal, his songe proved
mure melodic, brighter, and usually more popular
{"Train In Vain,” “Should 1 Stay Or Should [
Ga?").

Coming after the proletariat punk and white
reggae of those glory years, B.A.D. probably
seemed like a radical departure. With an inter-
racial lineup, tidiculous varly-"80s sportawear and
on dance music with dubblings in
s old stuff sounds (airly common
5 ra to English pop acts like Jesus
Jones and the Farmm, the band's greatest strength
has alsa been its songs, as the greatest hits cotapi-
lation “Planet B.A.D." (Columbia) documenta.

{ts debut single, “The Hottom Line,” is classic
B.A.D. — electronic beats and 8 sing-along cho-
rus, tempered with just enough guitar to give it all
guts. For ul} of his old band's working-class grous-
ing in the 703, Jones’s buoyunt aptimism shines
hrough in most of “Planet B.A.D. "Mon Every

Beatbox” finds him reteaming with co-writer/pro-
ducer Strumtaer for a stirting upxlate on "Dancing
in the Street,” and here his buckground works for
him. If such a risky venture came from some
\nung_’unlnown. it would be laughable. But given

Jones's lung atint in one of rock's greatest paliti-
cally oriented groups, "C'Mon Every Beatbox”
saunds like the sentiment of a world-weary man
who has found solace, if not salvation, in dance
music.

“Planet B.A.D." sogs in the middle, Lut picks
up again when it reaches the simple two-chord
buzz of “The Globe's™ classic single “Rush,™
Jones's reminiscences on his past. From the ee-
rious {"1f § had my time again, | wauld do it all the
same") to the silly ("Somehaw I stayed thin, while
the ather guys got fat”). “Rush™ contains all the
best reasons to like B.A.D. Coupled with the
strangely familiar sampling an “The Globe™ and
“Looking Far A Song’s" busy thythms, the al.
bum's final barrage of hits is its most captivating.
Although indirectly documenting buth Junes's
hair loss and his decreasing popularity, “Planet
RB.A.D." also stands as a testament to his post-
Clash accomplishments.

The album's last sung, “I Tumed Out A Punk,”
also serves as tho opener on B.A.D.'6 latest “F-
Punk’” (Radioactive}l, and is an abrups atylistic
change. The soundbites and techno blips that
ance served as the cure of ita sound have now been
banished salely to intros and occasionsl flour-
ishes. The slbum sounds like it was cut live as a
siraight, guitar-based four-piece, then handed to
the band’s D.J. wish strict instructions to “Keep it
undez 30 seconds.”

This seems to have strengthened B.A.D.'s work.
Perhaps sparked by the renewed inlerest in the
Clash, Jones has made the closest thing to a mck
tecord since “Combst Rock.” The cover art even
apes the pastel lettcring of “London Calling.” and
save for [ts low political content and joyful tone,
“F.Punk” could have elmost been passed off as 8
Clash album and not many would have noticed.

Or complained. “1 Tumed Out A Punk” can
only be described as fun-filled venom. “Vitamin
C" s & stuttering, spitfire account of Jones's
childhood medications. Recycling the old “Clash
City Rockers” riff, “Psycho Wing” takes stabs at
Nations) Pront, asylums, and more. A hidden
-up of David Bowit's “Suffrsgette City” seals
it: “F-Punk" is a keaper. ,

Whether 8 new record label pushed him for s
more consistent album or his rock 'n’ ol apirit
has simple resurfaced, a new flame has been lit
undaer Jones and B.A.D. Meanwhile, the calls and
ofters for s Clash reunion will probably knpspnux-
ing in, and he'l] keep turning them down, Smart
move. The public may not like B.A.D. neasly as
sauch as the Clash, but if “F-Punk” is any indica-
tion of Jones's new direction, it's thaie loss.

~Todd Wicks

B Whetkor a new record label
pushod kim for » more consisient
album or kis rock 'n’ roll spisit has
simpls resurfaced, a new flame
:.‘:.gou Htunder Jones and

Dubious hanor: Members of Taol and Failure
keyboardist Chris Pitman, and bussist/vocalist Ken Andrews — as a side project but turn
Toul singer Maynard Keenan appears as guest vocalist on the Replicants’ version of Paul McCartney's “Silly Love Songs.’

Replicants formed by happy accident

BY CuRisTINA FLoco
S1ur WKitik

You could say that the Replicants
were an accident waiting to happen.

After completing a world tour to-
gether, members of the platinum-sell.
ing rock band Tool snd rising stars
Failure spocadicaily jammed tegether
without any intentions.

That evalved into a demo session
when ex-Tool guitarist Paul
'Amour, and Failun's bassistivo.
calist Ken Andrews, druminer Greg
Edwards and keyboardist Chris Pit-
man recorded sume sangs to test out

Failure's then-newly purchused
tecarding equinment.
The fesult was  “pretty  cool,”

D'Amour said, pravoking them to
make 8 side project out of the Repli-
cants.

1 guess it wan kind of an accident
really,” D'Amour said of the collabo-
ration. "We were all 0 caught up in
aur regular projects with Toal and
Failure that we necded a release on
the aide.”

The Replicants started aut doing
their own material, but they dida't
have envugh time to devote to writing
songa.

Guitars have short life in Fathers of Id

By CHRISTINA FLOCO

STur FunIR

faoaking out onto » sea of unfamil-
iar people at the Und music

~So we said, ‘Let’s play some cov-
ers for fun.’ ... It was neal to do
sangs by artists that we always ed-
mired but we wanted to change them
a little bit more taward our way of
thinking,” D'Amour said.

Its eponymously titled debut on
Zoo Entertainment is an 11-song trib-
ute to sume of their favarite artists.
“Replicants™ kicks off with s mono-
tune, guitar-driven cover of the Cars’
“Just What | Needed" and works its
way thruugh Neil Young's “Cin-
namon Girl," Steely Dan's “Dinty
Work™ and Syd Barrett's “No Good
Trying.”

“\We just like started playing a
whole bunch of different songs. Some
af them worked, seme of them were
cool. We just kind of picked and
chose and lo see which anes were the
most fun to play,” D'Amour ex-
plained.

Tool singer Maynard Keenan
jumps on baard as guest vocalist for a
muzically sbrasive 7¥4-minute rendi-
tjon of Paul McCartney's “Silly Love
Songs.” Keenan sings "] love you"
mare (righteningly than romantically,
perhaps hecause it isn't exactly one of

piece band which alse lncludes bes- B ‘Whaen Sean play-..ho'u not really rooted much in
the material world. He kind of splns around, (doing)
this whirling dervish welird thing. Some things don't

sist Gustav Hoffman.
The three Detroit residents are
1 from Ohlo, where they

festival iast year in Cleveland, Fa-
shers of the [d singer/guitarist Sean
ke asked the audience what moast
would think to be & peculiar question
far @ musician:

“[ocs anyone have a guitar?”

e had kept up his teadition of ac.
cidentally breaking guitars but this
time didn't have 8 spare.

“This was, at that time, the most
important show of cur career. The
firsl song was 30 out there. There was
so much energy invelved that 1 just
swung the guitar arvund my head
without thinking. The nest thing |
know it's in two pieces on the
ground,” Tke said.

A good Samaritan loaned him s
guiter to finish the show, a showcase
for music industry folks ead fans.

Had 1he owner known ike’s bistory
of hreaking guitars, he probably
would bave been spprebensive about
offering the instrument. But it’s not
fike Ike made conscious decisions to
break three guitazs within a few
year’s span io be a rock god or some-
thing.

“When Sean plays, bo's not really
rooted much in the mataris) world,”
ssid drummer Bmith. “He
kind of spins around, (doing) this
whirling dervish weird thing Some
things don't come back from thare io
tact.”

For the most part, Ike just guts lost

in Fathers of the [d's blend of funk,
soul and sock produced by his thres-

met while attending Miam} Universi-

1y,

Furming in October 1892, the band
got its first potential big break the
following summer when a friend of
Tke's wiked asked if Pathers of the Id
wanted to play » Grsteful Dead cover
song in “A Heason to Believe,” a
date-rape drams that was being local-
ly produced.

In no way shiler to the Geateful
Dead, Fathers of the 1d agreed to pes-
form in » bar scene but ditched the
Dead song for the more .Elpm tiate
cover of “Hey Joe" by Jimi Hendriz.

Last fall — neatly two years afler
the movie was wra, up — Fathers
of the Id made its g g-screen debut in
“A Reason to Bclln'u."ﬁrodumd by
twentysomething Doug Tirols, whose
credits include, sssistant production
word'l'nnnr on *A League of Their

The independant film, which bad a
brief showing in Ann Arbor late last.
yeas, was done for $177,000 and
statred television sitcom actress Alli-
son Bmith. Although in Hmited re-
Jease, the movie samed press in Roll-
ing Stons snd Ells mugazines, ss well
83 The New York Timas.

Upon plduulnj from Mism! Uni-
versity, Hi , ks and Smith
ﬁmr:z‘la Danltlin early 1994 l.id

most jmiedistely began ssiting the
groundwork fos Fathers of the Id's fu-
turs in Detroit. .

As a stat, iks attendsd » Detroit
Musiclans Alllsncs mssting The
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formed the Replicants — from left, drummer Greg Edwards, guitarist Paul D'Amour,
ed into a vehicle to recard cover songs. -~

his favorite sangs, according to

‘Amaur.

“We had to have Maynard on the
album. Maynard hates Paul McCart.
ney so much | thaught 1'd play a listle
§ag an him. He said he'd sing what-
ever we chase su he had to do it. It
waos either that one or ‘I Like Boys' by
Missing Persons. He chose Paul
McCartney.”

Missing Persons still makes its
way onto the album, however, with an
industrinl version of “Destinotion
Unknown.”

The D’Amour-Keenan collabara.
tion could be one of the last.
{¥Amoaur, o native of Michigan's Up-
per Peninsula who now lives in Cali-
fornia, has since If(l Tool due to
. eati 1 1i

ty conflicts. The same old crap.”

“t was just kind of one of thase
things where we weren't seeing eye-
to-eye. 1 kind of really hod dane as
much es T felt | could with that kind
of music and ] was ready to do seme-
thing s little more outside than thst.
They were more intetested in 'Under-
tow Part [

“Tool begins work on its follow up to
“Undertow” March | and expects to

come back from thare in tact.’

|l guoss it was kind of
an accldent really. We
were all so caught up in
our regular projects with .
Tool and Failure that wo
needed a release-on the
side.’

Paud D'Amour -

release the album in late summer.
D'Amour, meanwhile, has opted to_
pursue his own musical avenues, -
“1t’s going to be my original music,
| can't even describe it at this poin
Right naw I'm working with Chr
snd Greg, who are also in the Repli
cants, and another guy, Brad Laner of
Medicine. We'll see whot happens.” 2
One thing that wan't be happening -
is a Replicants tour but D'Amour=
said a few songs may pop up on Fail-~
ure’s pest tour. A second elbum may:
be in the future. :
“We bad talked about it sctualiy
just before Christmas. It wauld be fun
to do anather one of thase recordd’
some day.” e
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Marko Srm'tﬁ:l :
drummey;

newcamer went inta the meeting hop-
ing ta network with follow fci

lazy groove of “Procrastination” a
b catly iscal “Wh

and left as the organization’s vice
president for 1894-96. Last Novem-
ber, he was elected president with
s!oﬂ'man and Smith as co-vice presl.
ents.

Stiil, between all that, Fathers of
the 1d found time to record their de-
but EP “Bougnsla.”’ The title
Wolof, one of the traditions! |
gusges of Senegal, for [ love you.”

*The reason why we named it any-
thing was becsuse wa tised it in terms
of the group of frisnds that we got
{sincs moving to Dstroit),” Tke eox-
plained. . .

The siz-song tape explores the
band membesy’ wids variety of musi-
ca) influsnces which rangr from fazz
10 rock to free-form funk t< soul.

Although all four members writa
songs together, Tke sald “somebow
Jyrics end up on roy notebook first
and then we go into musical notes
and fae] what we're foelin’.”

“Bou) Kid,” s which shows the
similasity between Ike's snd ex-Liv-
ing Colour frontman Glaver's
vocal rapge, kicks off the six-song re-

lesse. The tears the
straight-sheed fupk sock of the so-
clally conscious “Chawing Gun,” the
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the ho Wi
Rise Up."

in early December, the band was .
honoted for one part of its multi-di-
mensional sound with the Detroit -
Music Awards’ “Best Funk Band™’;
prize. :

Fathiers of the Id will soon return t6
the studio to record a full-length CD.
Ike said that the slbum wili be a d
parture from “Bougnels.”

“Jt’s golng 1o be noticeably diffe
ont from the first release — in matu- -
sity level and the number of songs. As.c
far c3 being three musicians, we're -
going through differmt things and
growing &» musiciina and (we'l))
nally bringing it 10 s new batch of
sonp.” H

Fathers of the Id pesforms at 171‘)‘.
Foundry, 18000 E. Warren, Datroit, :
with Skinhorse and Enake O, Saturt -
day, Jan. 20. Doors mn at §p.m. for -
the 18 and older show. The cover .
charge fs 86. For more information, .
call (313) 886-9960. Tha band
plays at EE:_; Saturday, Jan. 37, at
New Way Bar, 23130 Woodward Ave.,
Ferndale, (810) 641-8870; and 8 p.m.
Saturday, Feb. 3, ot Mogic Bog,
Nonias andeasa'e B lease ot

e ‘s CD rei ™
(810) 844-3030. P o
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