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Eels fana have had iligh axpers

Eels’ sin

Simpsan of the production team
the Dust Brothors (Beck, Beastio

Boys), who was by then nn A&R
rep for D Works. Earlier thia

tations for the quirky al
band ever since the Mark
Romanek-lensed video for ita sin-
gle “Novocaine for the Soul” wag
named an MTV “Buzz Clip.*

“We really know how to fly,”
singor/guitarist/keyboardist E
snid during o recent phone con-
versation from Framingham,
Mags. “The problem is now at
concerts people aro expecting us
to fiy. But we could either fly or
channel all our caergy into rock.
ing as hard as we can and giving
them the best show that we can.
If they want {lying, they should
go to a Kiss concert. We might
apit blood, though, maybe not
intentionally”

Fans can try to convince ihe
band otherwise when it opens for
Poe at the 7th House in Pontiac
an Wednesday, Oct. 8,

Eels formed after Virginia
native E (ne Mike Edwards),

who put out two solo albums -~

1992’s “A Man Called E” and
1993's “Broken Toy Shop” - on
Polydor Records, met his band-
mates during a jam gession at
Mint, a Los Angeles club,

*I was perfectly hoppy being a
solo artiat and figured I always
would be one,” E explained. “The
songs on ‘Beautiful Freak’ were
actually meant to be my third
solo album. But I met Butch and
Tommy along the way. I was so
impressed with our chemistry as
a live band, I decided to swallow
my pride and be a band member.
It's renlly exciting. It's really fun
to be a part of a band. It's a com-
pletely different dynamic.”

After gigging around town in
late 1995, the band met Michael

year, the band signed with the
label and began selecting songs
for “Beautiful Freak.”

' “We could have gotten a bigger
deal with another label, but I
really wanted to aign with
DreamWorks because of the peos
ple who work there. Theso are
some of the most well-respected
peopla in the business.”

back.”

“Beautiful Freak" diga deep in
tho trenches of bolng an outsider.
Alternately lush and painstak-
ingly honest, “Susan’s House"
explores the urban yot bohomic
nature of his Los Angeles neigh-
borhoad. The stmplicity of the
statement “Goin’ over to Susan's
house/l can't be alone tonight” is
quickly followed by tho harsh
renlity of Echo Park, *Down by
the Donut Prince, a 15-year-old
boy liea on the sidewalk with a
bullet in his forechead/In a final
act of indignity the di

Tho labe) is founded by David
Geffen and run by the | dory
Warner Bros. executive team of
Mo Ostin, his son Michael, and
Lenny Waronker.

Although Simpson, Mark
Geoldenberg, and Jen Brien co-
produced “Beautiful Freok,” E
was the primary knob-turner.

“I'm the beautiful control
freak,” he said with a laugh.

“Beautiful Froak” alithers
through pop-soul, hip-hop, guitar
rock, jozzy samples, and a touch
of Motown influence as heard in
the opening to “Novocaine for the
Soul.” To pay homage to his
influence, E said that he hopea to

visit the Motown Museum while |

he's in town,

“We're a madern veraion of
Motown, I think, in a way
because what we do is we try to
put this life-affirming clement in
the music that's like an extra
lyrie. That keeps our record dif-
ferent from the others that are
wallowing.in depresaion. That's
what the whole Motown thing
was about, It's obviously a differ-
ent thing here but I've always
understood why that is a power-
ful thing,” he said.

“(It saya), ‘I'm sad but it's OK
to be sad, I'm gonna survive.' I've
alrendy gave up and bounced

take off all his clothes for the
wholo world to sec while thoy
put him in the bag,” a narrative
told over a hip-hop beat.

The morose song “Guest List”
confronts the empty feeling of
being loft off a gucst list at a
club, and the attitude of the
bouncers who don't believe that
the person is supposed to be on
the list: “Wanna be of the beauti-
ful people/Wanna feel like I'm
missed/Hey you with the walkie-
talkie/ I know my clothes are not
right/I wish I had my own
walkie-talkie/ that reached to
God every night/Everyene needs
to be somebedy/Everyone needs
to find someonc who cares/But I
don’t know if you know what I
mean ‘cause I'm/Never on your
list.”

The need to feel numb is dealt
with in the lead-off single,
“Novocaina for the Soul” ; “Lifc is
good/ and I feel grent/ ‘cause
mother says I was o/ great mis-
take/Novocaine for the soul/You'd
better give me somethin’ to fill
the hale/Before the sputter out.”

“It's a song about being afraid
to feel,” E explained. “I wanted to
write a non-judgmental view of
our need for numbness and it's

kind of the opposite of what the
record’s about.”

“The album’s about getting to
the bottom of whatever's on the
surface; to get in touch with
what you're feeling. That's what
it is for me. I wanted to be
unblinkingly naked on these

Offbeat band: Eels - from left, vocalist/guitarist!key

necd to not be naked.”

Poc, Ecls and Pure perform
Wednesday, Oct. 9, at the 7th
House, 7 N. Saginaty, Pontiac,
Tickets are available at

. STREET SCENE '

r numbness

boardist E, bassist/vacalist
Tommy, and drummer[vocalist Butch — will perform songs off its debut album
“Beautiful Freak” when it opens for Poe at the 7th House in Pontiac Wednesday, Oct.

Ticketmaster for the 18 and older
show. Tickets from the originally
scheduled show, Sept. 2, will be
honored. Doors open at 8 pan.
For more information, call (810)
335-8100.

asongs and ‘N ine For The
Soul’ is a complicated song. It's
unblinkingly naked about the

Songwriter likes musical experimentation

Mark Kozelek,
singer/gui-
tarist/songwrit.
er for the San
Francisco band
Red Houae
Painters, appre-
ciates the art of
musical experi-
mentation. So
when it come
time to record
“Songs for n

Blue Guitar” he continued that

tradition — much to the dismay

of his label, 4AD.

“They liked about 80 percent of
it. They wanted to release the
same record. They just wanted to
leave some stufl off of it - ‘Silly
Love Songs,” and ‘Make Like
Paper; " Kozelek explained.

True to Kozelel’s form, he took
the Pasu! McZartney staple “Silly
Love Songs” and turned it into a
10:minute and 67 second somber

CHRISTINA
Fuoco

tale,

“I think I can listen to songs
that aren't very good and I can
always hear a redeeming quality
in them, .., I can listen to a song
like ‘Silly Love Songs'’ or ‘Shock
Me' by Ace Frehloy and I can
hear something that's good. It's
just fun and challenging to cover
um::gs that way - to take somc-
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‘They liked the real pretty side‘of our band. We
have a side that to them is ugly but Is beautiful

in our way.'

Mark Kozelek

Red Housc Painters

thing and make it something to
make it yours,” Kozelek
explained.

Blended with the minimalist
acoustic tracks are songs like
“Make Like Paper,” a rollicking,
rogged song reminiscent of Neil
Young and Crazy Horse. Pleased
with his collection of songs,
Kozelek wosn’t about to leave
cither off the record.

“The things they wanted to do
with the recard 1 just felt like wo
would have been putting ‘Ocean
Beach® out again. I feit that those
clements that they didn't like
was what was growth for us. It
was a change. ... Thoy were
caught up in a certain thing that
we did. (On ‘Songs for a Blue
Guitar' the bare, atoustic track)
‘“Trailwnys’ is a good example of
that. They liked the real pretty
side of our band. We have a sido
that to them is ugly but is beau-
tiful in our way." .

When talks broke down,
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Kozelek and his band left 4AD
for Supreme Recordings/lIsland
Records. Red House Painters,
which formed in 1989 in San
Francisco, had been with 4AD
since the oarly 1990s and
relcased five albums on the label
including “Down Colorful Hill,”
which was a remixed version of
their demo tape.

In 1983, the band recorded 23
songs which were released as
two self-titled albums, Red
House Painters followed that up
with “Shock Me” EP, a cover of
Ace Frehley’s Kiss song, and
1896's “Occan Beach.”

*Songs for a Blue Guitar” origi-
nally was intended to be
Kozelek’s solo album for 4AD.
During the recording process,
Kozelek passed on his band -
guitarist Phil Carney, bassist
Jerry Vessol, and drummer
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Anthony Koutsos - and opted for
John Hiatt's musicians to back
him.

“] thought it would be more of
an experiment to play with dif-
ferent musicions which 1 hadn't
done in six or seven years," he
said.

He ended up calling the record
n Red House Painters project
since the “whole switching labels
thing took a really long time.”

“It was in everybody’s best
intercst to keep the name Red
House Painters.”

He has gince reunited with his
band and is touring with John
Cale. The tour comes to St.
Andrew's Hall, 431 E. Congress,
Dotroit, at 8 p.m. Sunday, Oct. 6.
Tickets are $15.50 in advance for
the 18 and older show. For mors
information, call (313) 961-
MELT.

If you have u question or com-
ment for Christina Fuoco, you
can write to her c/o The Observer
& Eccentric Newspapers, 36251
Schooleraft Road, Livonia, or via
e-mail at cfuoco@aol.com.
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“A brightly entestalning blend of humor and heartbreal
"Tom Hanks delivers t_E_l‘e_f_l’Eggi_@ film of the season’
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“ust do t! Youl feel great after seeing this film”

"The best thing to see this fai”
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