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presents “My Name is
Rumpelstiltskin" to benefit
Make-A-Wish Foundation of
Michigan, 400 Lone Pine Road,
West Bloomfield. Tickets $6, call
(810) 644-0527 for tickets/addi-
tional show times.

RN Five unmarried

W sisters sharea
home in
Ireland in 1936
in Ridgedale
Players’ pro-
duction of
Brian Friel’s
heartwarming
“Dancing at
Lughnasa,” 205
W, Long Lake

1 Road, (between
Crooks &
Livernois), Troy
(810) 988-7049.

Detroit Dance Collective cele-
brates the opening of its 17th
season 3:30 p.m. Sunday, Nov. 17
at the Millennium Theatre
Center, 15600 J.L. Hudson Dr.,
Southfield. The fund-raising
event features performances by
present and past company mem-
bers, and honors Paula Kramer,
founding co-ariistic director, on
her 60th birthday. Admission is
by donation, call (810) §62-7000
for details.

Hot TIx: The Detroit
Symphony Orchestra, under
the direction of Pops
Conductor Erich Kunzel,
with a full chorus, which
includes the Southfield-
Lathrup Madrigal Singers,
shines the spotlight on the
magical lyrics of Ira
Gershwin in a “Centennial
Tribute,” 8 p.m. Thursday,
Nov. 14; 8:30 p.m. Friday &
Saturday, Nov. 15-16, and 3
p.m. Sunday, Nov. 17 at
Orchestra Hall, Detroit, call
(313) 833-3700.

“West Slde Story”
When: Through Nov. 24; Shows 8 p.m.
Tuesday-Saturday; 2 p.m. Saturday-
Sunday; and 7:30 p.m. Sunday.
Where: Detroit Opera House, 1526
Broadway, Detroit.

Tickots: Range from $22.50 to $75,
call {(810) 645-6666 or (313} 874-
SING for tickets, or (313) 874-7850
for Information.

Muslcal: The
cast of “West
Side Story”
in the inter-
national
touring pro-
duction now
playing at
the Detroit
Opera
House.
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hen thoe six semi-trucks pulled into the

Detroit Opera House carrying the set

for “West Side Story,” house property
master John Johnson, and the head electrician,
Robert “Mes” Mesinar wero waiting to carefully
unload the cargo. . .

“There is Jots of nutomation in this vhow, .
which means lots of wires and Jots of work for
me,” said Mesinar of Southfield, a 20-yéar veter-
an of Michigan Opera Theatre,

It took theso two men, and some 26 others, 12
hours to set up the ataging, n relatively short
time compared to other shows that may take up
to two wecks to install, -

“This is an ensy set,” said Johnson, a 10-year
veteran with the company who livea in Novi,
“Thia is a road show and they moved so much
they have it down to o syatem.”

“Weat Side Story,” based on Shakeapeare'’s
“Romeo and Juliet,” sct ngainst the backdrop of
gang warfare on the strects of New York City, is
scheduled for a two year tour to over 30 U.S.
citics, Canada and Japan. The book by Arthur
Luaurents tells the story of star-crossed lavers
whose romance ends in tragedy. The scoro writ-
ten by composer Leonard Bernstein and lyricist
Stephen Sondheim, featurcs some of the most
memorable songs from the Broadway stage .

incleding “Marin,” “America,” and “Tonight.”
Dircctor Alan Johnsoen is reproducing Jerome
Robbins’ original dircetion, and Tony Award-

" winning choreography, which broke new ground

for musical theater in the 1950s.

Mesinar and Johnson ate two of the five full-
time stage honds employed by Michigan Opera
Theatre at the Detroit Opera House. Johnson
learned his craft from his father, Roy Johnson
Jr., who learned it from his father, Roy Joehnson
Sr., the head clectricinn at the Bonstelle
Theatre in Detroit from 1925-35. Johnson's
father worked backatage at the Fisher,
Schubert, and Michigan Theaters.

“Being properties master means that I take
care of a lot of knives and guns for this show,
and make suro the floor is absolutely clean for
the dancers,” said Johnson.

Before each performance Johnson mops the
stage with ammoniiim (soap makes streaks

.acen from the audience). “The house is still a

construction site and there is lots of dirt back-
stago,” said Johnson, .

This is nat his firat “West Side Story.” Ho ran
the computer board for the lighting for the 1985
production.

“Tho computer is like a big calculator. All the
lights are put on channels according to the

ghow's lighting design, You might have any-
where from 60 cues to 400 like we did in the
1981 ‘Magic Flute.' "

“Wo get our cues from the stage manager,”
said Mesinar. “Rond shows bring their own
stage manager.” .

“You can't make a mistake,” said Johneon.
“You have to do cverything right*

Johnson recalled the horrible time when a
helium batloon from a party at the Masonic
Temple got caught in the ceiling and came down
in the middle of the death scene in “Aida.”

‘Tho job does have its drawbacks. The two may
work over 100 hours a week when the house is
being londed and taken down. As propertics
master, sometimes Jehnson gets stuck with
unsightly messcs like cleaning up the bloody
head (corn syrup and red dye) of John the
Baoptist in “Salome.”

Mesinar enjoys tho extended family spirit
backatage and meeting the celebrities. *T didn't
recognize Pavarotti when he first came in,
‘When I heard him sing, I knew it was him.”

. Jahnson said about MOT's minaging dircctor
Dr. David DiChicra, “the best thing about the

job is when the doctor comes backstage and )
says “Thank-you.’ " p

Wood sculptures have life of their own

The symmetric forms with their gen-
tlo curves scem to undulate in a fluid
grace frozen just for tho viewer. They
have the fascination of a three-dimen-
pional Mobius strip, without beginning
or end. .

In another suggestion of life, some
resemble pods or cocoons, or mummy-

BY MAaRY KLEMIC
STAPY WRITER

Barbara Cooper’s sculptures in her
current exhibit at The Sybaris Gallery
in Royal Onk have a life of their own
that appears in & variety of ways.

The works fascinate in the way they
take up physical space ~ you admire
their balanee, their “poise” as well as
their pose, Thoy also appeal in a spiri-
tual way ~ through them you ponder
the place of life in tho universe.

Cooper, who earned a master of fine
arts degree in fiber from Cranbrook
Academy of Art in 1977, “wcaves” with
unfinished wood vencer strips. The
artist painstakingly layers these
pioces, and they form & design that
draws the eye cver and around and
through. The pattern is at the samo
timeo orderly and jngged like electricity.
Some strips on tho tipa or underside are

" tinted mnother color, adding to their
L interest and energy.

- “Sonus” is like a circle fold-

. od and twlsted on [tself, por-
haps a life form about to
{epllcate and reproduce.

like wrappings. It is as if something is
incubating within. .
“Cyclus” curves like the folds of nn
car around g vortex. It Jooks as though
it would spin like an acrobat, “Sonus” is
like a circle folded and twisted on itself,

perhaps o life form about to replicate
and reproduce.

*Aria” suggests different shapes. It
could be a human bedy with arma
thrown back, knees together, head
down; a bird with winga apread; an ani-
mal head with lang ears. The underaide
of the sectiona resembling arms; wings
or cars is shaded gray. The shadows on
the wall erented by the work extend its
presence,

“Ova” looks like two connected works.
THe resulting form could be a creature
with long nock and gaping mouth
thrusting itself into life; it could be a
female body.

Also at Sybaris aro sterling silver
jewelry works by Heinz Brummel and
Gina Pankowski. Brummcl's picces fea-
ture primary and secondary colors in
lively, geometric ehopen. Pankowski'a
pieces include interlocking elements.

The exhibits continue to Nov. 30 at
202 E. Third. Call (810) 544-3388.

‘Sonus': Barbara Cooper’s wood sculptures at The Sybaris Gallery,
including this work, are full of life. .

DRAN JACORSON.




