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CONVERSATIONS

Mother’s memories
inspire a lasting

portrait of her son

raditionally, Memorial Doy isa

day to recall the sacrifices of

those who paid the ultimate cost
in time of war. For Ann Hannnwa,
every day is Memorial Day.

She ia a survivor. Her son, Ivan,
howaver, is a causality in an ongoing
war that has cut short the lives of too
many mothars, fathers, brothers, sis-
ters, daughters and sons.

‘Two years ngo, at an nge when most
‘boys are mostly concerned with
attracting the attention of girls, play-
ing video games and hanging out,
Ivan was desperately holding on in

his fight against
leukemia.
To Hannawa of

. Southfield, her son
was a horoic sol-
dier. He died a8 he
lived - comforting
others and enjoy-

that most men
would like to have
etched in atone.
Look in the eyes
of Hannawa and
youll understand
that her pain has-
n't subsided. She's
meroly Jearned to

ing life. An epitaph +
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her. You'll learn a
lesson about how
she feols fortunato
to have had 14
years with her son.
A peacefulness
comes to her whon
she notes that
Ivan means gracious gift of God, It
was time, she gaid, to give back the
gift to his creator.

She's neither angry, nor resigned.
Today, she stands in the calm corri-
dors whero wisdom and destiny
roveal the secreta of life, Sheisa
womnn of faith with a story to tell.

Recalling a hero

Shortly after her son's death,
Hannawa began recording her feel-
ings, "I had to do something for him
80 we can have something for him,”
she snid,

Last month, her two-year effort cul-
minated in tho publishing of *The
Spoken Tear: The Story of Ivan,” a
remarkable testimony of & mothor's
undying love for her child.

For a subject that could read as a
tearful lnment, Bannawa sustains s
clear and purposeful narrative voice.
Her writing reflects tho wavea of love
and loss that pulsate whenever sho
apeaks Ivan's nume, and thinks about
the gracious gilt that slipped through
her arms.

“After Ivan's death I started com-
forting people,” sho said. *I never hnd
thought of myszelf as a strong person”

With “The Spoken Tear,” Hannawa
| hopea that others can find solace in

her worda and the many judiciously
aclected quoten from poots and
philosophera that introduce each
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Doop braath:
Soprano
Patricia
Willington of
Southfield
will pcr[orm.

y

concert at
irmingham
Unitarian
Church.

inging in the chorus of a

Wagner opera is a long way

from performing karacke for
Joel Mapes. The 24-year-old tenor
from Westland will put his lip-
synching hobby aside when he
makes his firet appearance in
Michigan Opora Theatro’s “The
Flying Dutchman,” which apens
Saturday.

Whils Mapes is fond of Bach,
Schubert and singing Brahms'
*Roquiem,” he also listons to the
head-banging music of AC/DC and
Guna and Roses as well as the
melodic pop crooner Roy Orbison.
About two woeks before the open-

House stage for tho first time.
. *T had chills* said Mapes, who
o also performs in the Schoolcraft
Choir. “T kept thinking Pavarotti
atood on the same stago when the

theater opened.”

' Porhaps Mapes’ appreciation for
. gut-wrenching musical catharaia
haa boon preparation for his pre-
mier performance as a chorus
_-member in:Wagner's wildly beau-
“tiful score. After ull, in *The
Flying Dutchman,” liko most
‘Wagnerian operas, scat belts and
lifo jackets are required to main-
tain equilibrium on the rushing

German composer.

Until the opening of the Dotroit
Opera House, howover, the MOT
almply dide’t have the resources
to perform Wagner. While many
operas require about a §0-membor
.orchestra, Wagaer's  work

ing, ha stood on the Detroit Opera *

* omotional seas unfurled by the

EMOTIONAL

demands up to 80 pieces. With the
newly renovated opera house,
MOT ¢an nccommodute an
expanded orchestia and lurgo-
scale set. In fact, “The Flying
Dutchman” is MOT’a first
Wagnerian opera in its 26-year
history.

“He created n philosophy of
opora where the. orchestra
becomes a contral figurs in the
drama,” seid David DiChicra, gen-
oral diroctor of MOT. “The role of

the orchestra portroys idens and .

emotion in far more depth than
talian opora whoro the omheatm
accompanies tha singing”

Ehbb & flow: Michigan Opera Theatre performs its first Wagnerxan. operu in its 26- -year history, The expanded orchestra
and large-scale set capture the rushing current and grandeur of i the Norse myth, “The F!ymg Dutchman.”

Dutchman’

WAVES

In the melodramatic apera
world, it's commanly viewed that if
Italian opera is an emotional river
traversed by flesh and blood char-
ncters, then Wagner’s work is
where the river nicets the bay. A
placo where mythic characters sail
ngainst all odds to find thoir
caurse, only to meet their tragic
fote.

Unlike meat other composers,
‘Wagaer ereated the librottos — the
text of a musical drama - for his
operas. In “Flying Dutchman,” he
drawa on the Norso myth of a sea
captain, tho Dutchman, who dared

. to round the Capo of Oood Hopo

-Tho heroic task was ill-reccived by

MICHOAN OMOATELTRE

__“Tha Flylng Dutchman®

B Whare: Detrolt Opera House, 1826
Brooxwoy, Detroit

W Whoa: 8 p.m. Saturday, May 31i 2
.m. Sunday, Juno 1: 8 p.m.
Wednesdoy, Juno 4, Fridoy and .
Saturday, June 8-7: ond 2 p.m. Sunday,
June 8.

W Tickots: Rongo from $18 (o $95, i
(313) 874-7464, (810) 6456666,

despite sailing-into a furious gale. 4

the devil, who condemned the cap+ .
tain to sail the sea until Judgment n2
Day. N
In the spirit of wicked curaes, .
there's a seemingly insurmount- '

able way out. The captain must

i'md a woman who would love him
fully until death. Tho mythic -

LR
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On pins & needles: Alice
Moss of Birmingham, a
Michigan Opera Theatre
seamstress, is in the midst
of busy week tailoring
costumes for the 65-mem-
ber cast. ’ .

.ing, and nap when I con,” said
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Behind the
scenes

By tho timo Michael Parr
returns home from rehearaals
for “The Flying Dutchman,” it's
necarly 11p.m. A full day for the
insurance manager from
Livonia who has also sung with
the Dearborn Players Guild.

“I try to exercise in tho morn-

Parr, who has performed with
Michigan Opera Theatre for the
last four sensons.

A mamber of tho chorus, Parr
is performing in his first Wagner
opera, “There's a big male choral
sound, and a few parts where
the male and fomale singers are

- place once evary saven years when

_ operatic repertoire, said DiChiera.

challenge, however, can only tako

the captain is allowed to go ashore
in search of a woman whose undy-
ing lovo will redeem him.

The Dutchman meets another
soa captain whose daughter,
Scnta, falls deeply in love with the
curscd soul. But devotion nnd loy-
alty fall proy to suspicion.
Trekking the climatic hill of the
drama is 2 ride on an emotional
tempest,

“The Dutchman baritone is ono ;]
of the most domanding in the ©

Mennwhilo, three of the most com-

pelling features of the opera aro ’
the ocoan motif ~ an orchestra )
depiction of a storm at sca; tho Act .
Two pinno arrangement, the K
“Spinning Chorus;” and Sonta's -
surging balled when sho pro- )
claims her devotion to the
Dutchman, -

© Pleasosee WIC.HW.

Fnends come together to perform Gottlieb’s compositions

: J ;
- = BTATY FIIOTO BY JERAT ZULTHEY
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“their new musie, Call 8 fow must

BY FRANK PﬂUVDﬂ.ANO .

The idoa is really quite simpls for most of
today’s composora if they want to perform
cizn friends
Convince them to play ~ usuaily for free.
Fingd an available venue. Schedule the gig.
Hope word gots out. (Whow! And to think
that composing was a lo of work.) -

Chumh in o concert billed aa “Gottlich and
Frlunds the Royal Oak resident and his
musician companions will perform a range of
Gottlich’s compositions, including the pros
mier of “Music for Enghsh Horn nnd Piuno,”
*Concerto for Clarinet® and o Spanish folk
song,“Espanola.”

Bnng{ng together nine friends for a dumer
party is usually a difficult balancing act of

and ts, Finding tima

It docsn't hurt to pm}}fnr good her, a
blg turn out, and while you're hnvmg aone-
to-ou10 with tha arbitor af foto, put i fop good
word for o recording contract,

Mark David Gottlich has mnalcrcd the
routine. Well, nearly. Alt except that loat part
about a rccordmx contraitt: s not for lnrk of
opportunity or talent.

‘This Friday at Birmingham Unitarian

)

for averyone to rehearse while they hold
down full-time jobs and maintain family
obligations takes relentless effort, nat to
mention plonty of creative cuergy.

“It's ant informal network contingent upon
availability” snid Gottlieb.

1n tha perceived stuffy clazaienl music
world, there's a general attitude that clagsl-

hearda di

performed publicly.

0 What: q
Gottllob and
friends,on )
cal musicians are somehow above the fray of svening of H
looking for a gig. Gottlieb and frionds prove chambar music |
e Gont ook o ities, th . |
'wo don't Jook for opportunities, thoy . N
moy not happen,” sald Nadino Deleury, prin- :mﬁ;’_w i
cipal celiial with the Michigan Opara gy 20 !
Theatrs, who'll parform Gottlieb's duo for X
violin and cello. Impressed when she first :I“""";
Gottlieb's Crecanem
Deloury organized a concort at the Women's Church, 651
Club in Royal Oak where tho picce was first Woodward
Avenus stLona 2| -
*We'ro not just doing Mark a faver,” she .
said. “His music haa great warmth. It's like H
hia heart is talking. Some peopla say that .
maybe they've heard his work bofore because
Ploase sco FRIENDS, C8
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