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did do wap give me (the guts) to
say, ‘I'm going to be in a band. 1
could always fall back on this.™

His mortician career did influ-
ence the grizzly video for
“A.D.LD.A.S. (All Day I Drcam
About Sex)” where Korn mem-
bors portray accident victims,

+ “The whele thing was the idea
ol'the director. Once we had the
idea down I told him “This goes
here. This is what looks real.’
Basically 1 was showing him
everything. And the thing with
mp dressing up as a girl, [ had

this redneck guy come in (to the
coroner's offico) and he was dead.
I wnas starting to process him
and I started to take his clothes
off and he had a bra and pantics
on. I waa all surprised.”

With ita heavy sound, Korn
has struggled with creating the
right vibe for its daytimo sct.

“1 fecl really stupid,” Davis
said with a laugh. “It's all heavy
and a dark vibe and it'a daylight.
We're trying to make it kind of
fun and dark.”
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Break pays off

The insurgent country act Old
97's never intended on building
any sort of large following but
that all changed after e six-
month hiatus,

“When we started the Old 97's,
the whole point was we wouldn’t
get popular,” said bespectacled
singer/guitarist Rhott Miller.
“MurryHammond, bossist/vocal-
ist) and I were in a ton of bands
that wore rockin’ punk rock
bands - the whole nine yards.
Wo apent yeara chasing the gold-

en ring.”

Aftor o six-month break from
playing, the Texas duo reformed
and throw a few moro instru-
ments into the mix. .

“Wo came back together and
said, ‘Let'a start a band with o
banjo, an accordien, so wo don't
have to worry about boing
signed, It's kind of ironic that the
band got popular and on a major

abel”

On “Too Far to Carc” (Elektra),
the Old 97's forte is sad and
Jonely love songs. Miller readily

odmita that, *

“ ‘Big Brown Eyes' is tho only
happy one of the bunch. All the
songs wero writton for one ape-
cific ox-girlfriend. I hoard from
her a weok ogo and it was heart-

brecking. ... I played her:

Sulnme. a song that almost did-
n't go on the record. I thought it
was way too personal, quict, sad.
She must have known it was
about her but she just sat there
and said, ‘That sounds great.’ I
wanted to ask her why she was-
n't crying.”

Milter anid he and the reat of
tho band which alao includes
guitariast Ken Bothea and drum-
mer Philip Peuplus um looking
forward to playing Lollapalooza,
It may be a culture shock.for at
lonst ono member, Millor
explained.

“Murry the bass player is from
Boyd (Texas) where it population
1 300, Ho told me, 'I don't know
if them gracn-hnirnd nose
ringors are gonna got it.' I
reminded him that the groen-
thaired nose ringers buy records.”

play at parties,” Ponty said.
“Paralle] to this I was studying
classical violin. I started playing
jazz on clarinet and saxophone
80 it was like two different
worlds.”

Ponty began to study the histo-
ry and development of jnzz from
Louis Armstrong to Miles Davis
nnd discovered it offered him a
chance to improvise.

“I discovered that jazz was not
just the awing Benny Goodman
style I was playing. It was a true
art form where people could
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push the limits on harmony and
rhythm,” Ponty snid.

Ponty also decided that his
command of the violin was
greater than his command of
claripet or saxophone. He began
being noticed by the jozz commu-
nity and by the progressive rock
community.

“Out of neceasity - volume
problems — I nceded to amplify
the instrument, Becouse I ampli-
fied the volume, I was considered
a rock performer and became
associated with progressive

rock,” he said.

This led to Ponty’a association
with Frank Znppa in the late
'60s and with John McLaughlin’s
Mahavishnu Orchestra in the
mid-'70s.

Ponty snid his music was pri-
marily influenced by horn play-
cra such as Milos Davis ond
John Coltrane, but ho did
become familiar with the plo.
neers of jazz violin and did seme
recordings with them.

“Those who had used the violin
in jazz bofore me, Stephane

Grappelli, Stuff Smith, I had a
grent deal of respect for them,”
Ponty said. “Stuff Smith influ-
enced me more bocause he
played in o punchy stylo which
was more what I had in mind,”
Ponty said ho was more influ-
onced by their techniquo than by
the music thoy played because
they were in o swing tradition
whilo ho had adopted tho bobop
and post bop atyles of a later
time,
‘Though violin continues to be
a rarely played as a jazz instru-

ment, Ponty said he has been
encouraged by a growing number
of young jnzz violinists, He said
France hns about 15 jazz violin
playors.

“I was in Montreal and heord o
young woman. Sho hns a fantas-
tic classical technique snd four
months ago she decided to play
juzz,” he said. “I am hopeful that
thore will be young people to
como along and continue what
I've done.”

Ponty said he's enjoying what
he’s doing now, exploring now

rhythmic patterns and playing
with exciting young performers,

“I think thoy're exciting, hip
and fun. But I'm not sure that’s
what I want to do forever,” he
sald,

He snid ho is supposcd to
return to the studio as a follow
up to “Live at Chene Park.” '

“I've put out 18 albums and
world doesn’t nced another
album unless I can give thom
something different,” he said,

Thc oll-day festival offers con-
tiguous entertainment on four
stages, three indoors, by 150
musicians, 33 more than last
year, including five big bands.
Many of the musicians play in
thore than one band.

*Trumpeter Johnny Trudell,
and Emil More hosted the first
Michigan Jazz Festival in 1995
at Freedom Hill, Macomb
County. Moro dicd suddenly July
18, 1996, three days before the
festival, but the Emil Moro
Orchenrn continuea his music
tradition.

: *Wo had talked nbout this for a
nimber of years,” said Trudell.
“It wos started as a non-profit
event to expose more audiences

Attendance at the first festival
wasn't what they hoped, 8o they
called jozz lover Midge Ellis nl'

camo to the festival,” enid Smith,
*I saw judges, CEO's of compa-
nies, pcop!e you nover  thought to
Bee

Tomalis, 8 drummer;, just gradu-
ated from high school. She won a
ncholurahip to Wnynn State

Livonia for help. She
hosting it at Botsford Inn, which
already had a jazz seriea there.
“My dad was a jozz buff, and I
grew up listening to it,” said
Ellig. “I never played an instru-

ent,

Ellis helped orgenize o jozz
geries in 1969 at Clarenceville
High Schoot, and afterwards the
performers would jam, some-
times into the morning, at the
Botsford Inn.

“It got to be their home away
from home,” said Ellis. “It was a
natural to host it there.”

“Midge got us atnrtcd and it's

out li to jozz,
All year long people have been
asking me to ‘please have anoth-
er festival.’ It was well orga-
nized, and tronsformed into a
wonderful event.”

Trudell, Ellis and the other
nine committeo members meot
to discuss the festival, and nomi-
nate musiciana to perform. Theoy
picked July 20, because it was a
dny when all of the musicians
were available. The mix includes
well known local names such a8
Trudell and his Big Band, Buddy
Budeon and Ursula Walker, Bess
Bo:\nicr,‘Lurry Nozero, and Jack

to jozz. There's no
by musicians, we're all of the
same mind, The musicians have
to'want to do it, and promote it.
‘They pass out fliers, and talk
ahout it.”

been an u!l.lw" auccess
since day one,” said Trudell. For
Smith it was an opportunity for
exposure he couldn't pass up.

“I was amazed by the variety
of people who loved jazz and

“This year we wanted to give
some exposure to new tnlent,”
said Trudell. Look for Karen
Tomalis and her Quintet, 1:30

*I lovo music, and to help
musiciana, that's my life,” he
said, “They’re unique, wonderful
people. It gives my life another

y, and is lled in the

Jjazz studiea pi This is her
first foatival,

8Cool Jazz, Schoolcraft

Colloge’s award-winning vocal
jozz group, just returned from a
trip to Russin, and will be per-
fmiming at noon during the festi-
val,

“Walter White is o great trum-
pet player who toured with
Harry Connick Jr.," said Trudell.
*He's in his 30s, and my son Jeff,
a drummer, ploys in his band. He
also plays with his dad. Look for
White at 3 p.m. on the UPN 50
stage.

Morry Cohen of Bloomfield
Hills, a member of the commit-
tee, and festival sponsor, will be
smmng with Trudell’s bnnd

A shoppi

p.m. on the UPN 50 stoge.

For tjcket

UINICs:

el Alos ok

@bserver &Fecentrie

NEWSPAPERS

Win 4 lawn tickets to
l@]@S l@rm[msy @[fD IG}W

/ﬁm/ DAY, m]w’%g/ < BOM)
Calz(2u8) 11-0:00
%/@)ﬂfémersa;ﬁf that CHAZY WABBIY,
1 & comblnes’rhe Warner Bros. Symphony
|c themes with classic animated
nsIncluding “The Rabbit 0f Seville”
“What’s Opera, Doc?”.

@suoss’u
TOARANG

Just send your name, address and daytime phong number on a
posteard to: roadway Drawing

The Bugs Bunny on B

Patace Sports and Entertainment
2 Champlonshlp Drive

Auburn Hiils, MI %2328,

Al entries must be sudmilled by W“d:v. 25y 22 Dne winner will ba randomty salected and N“;K;odoq

ive four Jawn tickets 10 8g3 8unny 00
ren Fmnlousss of Raaca Soorts and [ntertainment and the

on 9roadwiy 8t Maadow

mall d: per, an

oan owner of the Somerset
Collection in Troy, jozz for
Cohen, like Ellis, is a passion.

Cohen plays the trumpet, and
has been taking singing lessons
every week. “This festival is
about the musicians, and the
peaple who come to sco them, We
have world-class muaicians who
gettled here. They need to be
showcnsed so when they play in
clubs people will come to see
them.”

Motivated by their desire to
cxpose more people to jozz,
Trudell, Ellis and their commit-
tee are anxiouely looking for-
ward to this year's festival, rain
or shine.

“I love the music,” said Ellis,
“It's the love of my life, it's n pas-
sion. If I was paid for it, it would
be a job. I love the music, it's an
American art form, the only one
we have. It's got the connotatian

6 P.M. -

10 P.M.

of being performed in asmoky cel-
lars, we want to take it out of the
cellar, and onto the concert atage
where it belongs.”

The inn will sorve brunch 10
a.m. to 2 p.m. Call (248) 474-
4800 for resorvations and infor-
mation. During the festival a
variety of sandwiches and
snacks, including vegotarian
items, alcohol and non-alcchol
beverages will be offered for sate.

Bring along & couple of lawn
chairs to sit on, chairs will be
provided, but if they run out,
you're invited to put your chair
anywhere you can find a space.

The Michigan Jozz Festival is
aupported in part by the Music
Performance Trust Fund,
American  Federation of
Musicians ~ Local 5, Morry
Cohen, who also serves on the
committee, Jack Danicls, Inmart
Group Limited, UPN 50, and the
Southeastern Michigan Jazz
Association...
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_ The New Dodge
Michigan All Morgan Horse Show

Michigan State Fairgrounds
Woodward & 8 Mile Rd.

July 11 & 12,' 1997

Tickets
Adults $5 - Children 12 and under FREE



