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an encouraging letter written to
her by writer/illustrator Muuri ice
Senduk, author of the classic
Whn re the Wild Th
andles the station
« the Holy Grail

The Scuuss classie, “Ga Doz
Gol" Jeft such an indelible memo-
ry that the image from the
hook's last page "the dog party™)
wak inspirution for a similar
“=fvhimuical gathering in her own
Baoks.

In temperament and manner,
Moore embudies sauthern gentil-
Jty. She sings her words and
Aprends her expression as brond
upturned brush strokes, The
same wonder and ianocence cap-
tured on the animated faces und
setting: ber heeks can be
“found at the corners of her eyes

and mouth.

. While fromi the outside her job,
might seem like playing in a fan.
tusy wurld, she has gone through

tno muny real-world experiences
tn sound naive.

Full-time job

When she isn't creating char-

acters to bring to life the fantasy
of o children's story, Moora is a
graphic designer of cards,
posters snd corparate materials,
including annunl reporty.

And lust spring, vhe became
editor/pablisher of the newly cre-
ated Directory of Children's
INustrators, It was her own idea
when she realized many other
illustrators couldn’t afford to be
histed in the advertising/publish-

ingg industry’s standard directory
ol wrtists,

But hee full-time job isn't ere-
ating lovable characters or
designing graphics

~old,” she said,
Three years ago, that job got a
whule lot tougher when she
breame a single mother. “I won-
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der how women can balance
work and their responsibilitics
a8 mothers. There doesn't sacem
to be enaugh time.”

But Moore has found o way.
On most days, anyhow.

During her productive days,
sho's learned to do tho amount of
work that uecd to take hor

- weeks. Doesn't have much of a
choice. She needs to work around
her kids’ schedule, like most
mothers,

It hasn't been an casy transi-
tion from the spacious house on
Quarton Leke where she once
lived with her two kids and hua-
band. A time, she confesses, that
sho felt stifled, living a life
whereby she didn't recognize
herself.

“Sometimes, you just have to
walk away,” she said. “Thinge
don't work out nnd you have to
{ind another way.

Some day, thnao baoka she'll

- ghe’s gone through.

write will read like allegorics.

* She's alvendy talking about how

many women can relate to what
Women
who've found themsclves in rela-
tionships that didn't allow for
the oxpression of their true
selves - their true art.

Moore found the way out. And
the lesson, she anid, only came
after a walk throogh fire.

Starting over is scldom easy.
But beginning anew is like

i and adjusti
your stride. Those lessons from
starting anew are worth teach-
ing to young and old.

Loarning to feel comfortable
with yourself is a universal
strugglo. A walk in the wilder-
ness. Moore has been there and
back. She has pictures to prove
it

Frank Provenzano is an arts
reporter for the Obgerver &
Eccentric Newspapers.

money as possible for the non-
profit Farmington Hills facility.
Wall relief usually priced at
SO0 by the Malinn born seulptor

Lor of l)u 10l anniver
ulrmpul e for the Rir
ham Bloumfi
Jhas enmmissions perman
mstalled in location
'f'run\ llu-( hurch of ¢

nging
an Vite in
.. to the State of

“De Giusts will talk about art

9:45 a.m. Sunday

comments will lie nr(-d live on

WJIBK Fox 2.

Surfuce design artist Joanne
3 ol

h.
r lhll«-( will show Iur
1 xilk dresses, juck-
Arves, purses, hats,
at ArtShare. Bellet col-
ors unly enough material for ane

garment making them truly
unicue,

“It's really an honor to be
invited to do this because it's
such a wonderful organization,”
said NHellet, an instructor at the
Birmingham Bleomficld Art
Assaciation, “I was a psycholo-
pist far Troy Schools 12 years
and now tench at Athens High
Schoot in Troy so I've certainly
seen children who need services
provided by St. Vincent's. I know
the wonderful work they do.”

In addition to donating one
work to the auction, the artists
will donate 25 percent of their
sales to the St, Vincent and
Sarah Fisher Center. Art chair-
purson Paulette White is excited
about all of the werks the event
will offer for decorating homes,
offices, and even yourself.

A xilent nuction featuring tilea
ssels from Pewabic Pot-
{1 benefit both organiza-

New this year are exhibits' by
students from Southfield Lath-

Photography from page D1

rup High School and a collection
of art by African artists repre-
sented by Dana Cunningham of
West Bloomfield which includes
embroidered and batik wall
hanginga depicting the culture
and life of the Yoruba people.

“We wanted to get African
American nrtists involved and
atudents,” said White. “What
better way to keep the cvont
going into the future than to
invite students to exhibit. It
gives them the opportunity to
learn about showing their work
but also about giving as it
rolates to art and how they can
give to the community, It'a chil-
dren helping children, Students
will donate one work to the
slllll)nl auction and haveo one to
8¢l

There will also be jowelry from
the Art Loft in Birmingham.

Sponsored by the Daughters of
Charity of St. Vincent de Paul,
the St. Vincent and Sarah Fisher
Center, on 12 Mile in Farming-
ton Hills, serves orphaned, aban-

donced and high-risk children
ond families. In 1998, the facility
was a refuge for more than 100
children removed from their
homea because of sovere abuse.

“It amazes me the people who
live and work in the area who
have no idea of what the center
is about,” aaid Miller. “Some peo-
ple think it's 8 home for unwed
mother. They don't think of it as
an orphanage.”

ArtShare and the Garden
Party in June are the center's
two major fund-raisers. Last
year, ArtShare raised $36,000 to
provide help for severcly abused
children, foster care for apecial
needa children, an adoption pro-
gram for special needs children,
and services for young women
who are pregnant or parenting
in an effort to prevent child
abuse and neglect. This year's
budget of $7 million dollars will
help protect, care and support
more than 1,000 infants, youth,
mothers, and fathers in crisis.

photography.

From portriaits to photo jour-
nalistic compositions, Lh
tion of photographs
extraurdinarily ine

tive of common buman emotions,
boredom, frustration,
ion and contentment.
“We looked for images that
showed the deepest parts of our-

slia
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Just How Quickly Can
Burnout Fade Away?

Discover For Yourself. «s
easy with Hilton's BounceBack Weekend® Come as early as
Thursday and rekindle your spirit with someone you love.

At Novi Hilton, Soulhfield Hilton Garden Inn, and Northfield
Hilton, enjoy a freshly prepared Continental breakfast free
each day, or irade up to a full breakfast. At Hillon
Suites, each day you can enjoy a frec full break-

hitp://www.hillon.com or call your professional travel
agent, 1-800-HILTONS, or a Hilton in the Delroit area.
DETROIT AREA: Aubumn Hills Hilton Suites
810-334-2222 $99, Delroit Metro Airport Hilton
Sutes 313-728-9200 $89, Northfield Hilton 810-879-2100 $89,
Novi Hillon 810-349-4000 $79/385, Soulhfield Hilton

Bl Garden Inn 810-357-1100 $75°*
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¢ and kecal Levs Kis 18.and under suy (e
/97. \yogram vaikd Thursday thiough
SalunLey nighi iy frgquliad i some
e ton BolnaeiRick fule. Rales wil

aelves,” said curator Sandra
Schemske. “These images all
have strong impressions and
they work together because
they're accessible. We can enter
the pictures and videos from a
voyeuristic viewpoint.”

Medium of generation

In the main gallery space,
Schemske has assembled the
works of three photographera:
Barbara Crane’s images of
exhausted commuters of the
North Portal in Chicago; Larry
Fink's exposure of the emptiness
of affluence; and Zoe Leonard's
fictitious chronological archive of
Fae Richards, the lead ch

their aubjects, it's the collection
of videos that probe deeper
areas,

+ *The video medium is 5o much
a part of our generation,” snid
Schemske. “With photography,
many people do nat question
what they’re seeing.”

The videos, on the other hand,
force vinwers to not only ques-
tion what they're secing but the
effect on their humanity of the
floating and rapid-fire imagory.
For instance:

B “MAX,” created by Detroi-
ters Greg Fadell, Petor War-
dowaki and Mathew Zacharias,
breatha life into a plastic

in the 1996 film, “The Watermel-
on Woman.”

While the still photography
offers compelling reminders of
how talented photographers cap-
ture the unvarnished truth of

TUESDAY & wwusnu NIGHT
8 PM

B8 vevroit Public Tetevision

Q}M.pb-.mq A General Mocors Mark of Excellence Prescrtation

dron of GI Joe soldiers, The
fnnmy of battle leaves little to
the imagination, but raises ques-
tions about the logic of boyhood
dreams.
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former editor of the New York
Daily Nows; novelist Belva
Plain; comedian Alan King; and
two Detroit newspaper colum-
nists who have written books,
Mitch Albom and George Cantor.

“The books have to eithor be
by a Jewish author or have Jow-
ish content and published in the
past year,” Falboum eaid.

The fair was founded by Irwin

Shaw, then director of the Jew- -

ish Center, and was only 2 1/2
days long its first year. This year
it features more than 3,000 titles
aver an eight day period.

Falbaum expects the turnout
to excced last year'a 20,000 par-
ticipants.

“They keep coming. This is one
of the best book fairs in the coun-
try,” Falbaum said.

Leonard Garment

When searching for a title.for
his highly praised memoir,
Leonard Garment, 73, was told
he should choose a jazz tune and
“Crazy Rhythm® came immedi-
ately to mind,

Garment's fully packed life has
indeed boon e crazy rhythm,
from middle class Jowish boy-
hood in Brooklyn to jazz musi-
cian to Wall' Strect lawyer to
presidential advisor and legal
counsel during the Watergate
scandal (or aa he calls it “the
Watergate mess”).

A major theme is that Gar-
ment has been on outsider dur-
ing much of his life - a white
musician playing with the great
black jazz masters, a Jow in the
world of WASP Wall Street law,
a moderately liberal Democrat in
the Nixon entourage.

Garment joked, “I couldn’t
stand crowds.”

Then he added, “Even as a kid
I enjoyed looking at things, tak-
ing it all in, these dramas really
are dramns when you're on tht
outside.”

Garment's first love was jazz.
He started by playing clarinot
and then gravitated toward sax-

. ophone. He played with aome of

the best as a young man, includ-
ing a very brief atint with Woody
Herman, and he loved the “wild™
hohemian life of a jazz musician
in the 1940s. But he soon real-
ized he would nover compare
with the Charlie Parkers and
Dizzy Gillespies that were com.
ing along.

However, Garment was quick
to say, “I haven't given up
music,” and faxed an article from
the Capital Style magazine
about sitting in at the Washing-
ton One Step Down jazz club to
prova it.

“I do it whencver I get a

more at ease with him than with
the partnora I had known for
years and here waa this Anti-
Chriat of liberalism. I realize
that we were two outaiders who
worked on the inside to achiove
our goals,” Garment said. "He
was treated as a lumpen, coarse
by liberals, And that cycle of
hntrud was nlwuyl churning
away.”

Ho snid in tho end it was hard
to have a final take on Nixon,
but that young historians would
make the call. He aaid one young
man ho met has written an essay
calling Nixon the model of the
President for the next century
because of his intelligence and
his ability to draw together
diverse groupa,

On other issues Garment has
strong viewa:

On his Michigan friond Max
Fisher; “He was working with
Gov. Romney when Romnoy
bunted into a double play in
early 1968 and Nixon was the
one, the only one left standing.
Max became an important port
of the organization, fund rmalng.

ifically with the
Jowish community and a8 a mes-
sage carrier to Israel ... in the old
days there were many communi-
ty leadors that performed as
such.”

On the epecial prosecutor:
“Awful, endloss, the result of the
Ethics in Government Act and
one of the post Watergate
sequels and it has become a tool
for the out party to drive the in
party a little crazy and it makes
it difficult to function in the way
politics requires, with a little bit
of elbow room.”

On the Endowment for the
Arts; “The legislation that creat-
od the National Arts Endowment
waa to recognize the elite nature
of the fine arts. But political
demands and that kind of level-
ing would destroy the essential
nature of the arts, which is elite
rather than the mishmash for
the lowost common denomina-
tor.”

Leonard Garment will speak
6:30 p.m. Thursday, Nov. 13, at
the West Bloomfield Center.

Edith Covensky

The introduction to Bloomfield
Hills’ poet Edith Covensky's
“Jerusalem Poema® describes hor
ag a poet self-exiled from the
holy city. She agrees that she
sometimes foels part of the dias-
pora, She left Israel in 1865 to
settle here, where she is a pro-
fessor of Hebrew and literature
at Wayno State University. She
asid she goes back every fow
yoars to visit and meet with her

chance, Musically when I play
dep on tho kind of
strangers,”

Garment's constant stream of
good-natured quipa come from
his youthful days on MacDougal
Strect in the Village hanging out
with Neil Simon, Woody Allen,
Cart Reiner and Me! Brooks.

‘When he got scrious, he went
to law school, landed in a solid

all Street firm ond meot
Richard Nixon. It ia Garment's
careful consideration of his for-
mer boss and political mentor
that give his memoir special
appeal. Garment grinda no axes
but gives a clear-oyed, well-
rounded account of Watergate
and the mysterious man who
was president. He resists thoss
who charge Nixon with being
anti-Semitic.

“Golda Meir described Nixon
as the best friend Isracl ever
had,” Gorment said.

Garment was intreduced to a
new world by Nixon. As a liberal
voice in the administration,
nlong with Daniel Patrick
Moynihan, now n New Yark sen-
ntor, he helped balance the influ-
ence of the young firecbrand con-
servative Patrick Buchanan and
others. He acted as a linison to
Terael, helped acttle the Indian
dinturbances as Alcatraz and
Wounded Knee, helped clarify
the work of the Nationnl Endow-
ment for the Arts and, finally,
served as Watergate counsel,

“When I met him (Nixon) 1
upent a couple hours with him
nnd he wos cosy and open, I felt

publisher.

C ky writea her poema in
Hebrew. An English translation
is provided by Ed Codish.

In her delicate, richly nuanced
poems, Covensky
uses Jerusalem in both its sym-
bolic sense and {ts roal sense,

“It does have a symbolic mean-
ing, as I say in my introduction,
what does Jerusalem mean to
you,” she said. “My perasonal
rolationship is minute, I don't
have relatives there, I didn't live
in Jerusalem but Jerusalom hag
mythic powera. It's a symbol of

pnntunllty, a symbol of the

.yearning of Jows to return to

Jerusalem.”

But the poems also deal with
the city of war and terrorism as
well

“But the atronger cloment is
the visionary element, as a sym-
bol of the Jewish people,” she
said. She said this mixing of tho
holy and pmﬁme are part of the
reality of the city.

Her pooms also d:scus! the
special “laneliness” of Jerusalem
and the special quality of time
evoked by the anciont center.

“I can eliminate time, not
chronological apan time. I can
play with time, I can hover with
it and above it. I have many
pooems whon 1 can create time
and climinate time. You will see
the poem between now, then and
the future,” she said.

Covensky said she has good
command of English but still
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