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more objects than subjects. Blub-
orate dronncs in the portraits

- Deborah Lubera-Kawsky chal-
“enges men and women alike to
-teok through any art history
-gextbook far images created by or
for women.

. Although womon's contribu-
tiona to the arts have been sig-

nificant throughout hintory.‘

~expluina Lubora-Kowsky, that
hox not been reflected in the
Avaching of art history. The
.mjority of photographs found in

the textbooks are ropresonta. .

tinnk of women.

Lubora-Kawsky, u Plymouth
~resident who graduated with a
dactorate in art histary from
Princetun University, is about to
sehange that. She will teach o
~new clasn, “The Herstory of Art:
‘Women and the Visunl Arts,”
beginning Wednexday, Jan, 7 at
the Birmingham Bloomficld Art
Arnuciation, 1616 South Cran.
hirook Road, Birminghnm, Far
wore information, or to register,
~ehll 1248} 644-0866.

~Huw many women artists ean
ayou nume?” anked Lubera-
-Kawsky. “In the art history text-
AHooks you do wee more images of
Aamen, than ereated by women.,
I Renaissnnee times, women
were more to be seen than
~henrd. Women were considered
"

U'Selt portralt: The

Tepr d importance of the
family not the woman.”
According to Lubera-Kawsky,
the lack of imnges by or for
women is an aversight often
explained by the lesser socidl
and economic status of wemen,
by the perishable nature of the
arts frequently practiced by
women such as textiles und

came.”

Investigating the topic has -

been illuminating for Lubera-
Kawsky.

“I wanted to do the class
because I wanted to know about
this myscif. I ended up doing o
Yot of research on not only artists
but historical background and
placing the works in historical
context. You need to know tho
history of how and why things

dr

and by tho
tion of these arts an “minor artw.”

Slides shown during the cliwa-
ca will document the history of
women in art while examining a
range of topica from portraits of
women in Italian Renainsance
art to contemporary art ax politi-
cal statement, She will also
cover the achicvements' of
wamen in the arts from the pre-
histaric era to the present time,
highlighting women as subjects,
patrons and artists, For the final
nession, Lubera-Kawsky planx to
bring in n contemporary woman
artist for her perspective on the
state of women artists taday.
The clann will nlxo take a trip to
the Detroit Inatitute of Artx to
view workn,

*Up until our own century,
there were xo many rules plneed
on women in society,” Lubera-
Kawxky, “IUn inspiring (o see
how many obatacles they over-

age of enlightenment did not filter

veloten to women like Elisabeth Vigqe-chrun. the offi-
cial portrait painter to Marie Antoinette.

were reprex
Some of the earliest relf-por-
traits were created in-the Middle
Ages by women artists who were
transcribing manuscripts, .
“In the Middle Ages you either
got married or joined the con-
vent, and if women wanted to bo
artists, the monastery was the
main center of learning where
they could be trained and receive
edueation,”

Up until the Middle Ages,
there is not much documentation
of women creating art except for
textiles.

“During the Renaissance and
Middle Ages, we first started
knowing the namen of artists,
but wemen weren't major figures
in influencing the art of the day,”
waid Lubera-Kowsky. “During
the Rennissance, women were
primarily portrait artints then
started moving into hintory
pointing. Male artists resented
the move,”

In the Baroque era, Artemisia
Gentilenchi 11593-1653) was
probably the most significant
woman artist and one of the fimt
ta move into the male dominated
area of history painting. Her ol
on canvas “Judith and Maidser-
vant  with the Head of
Haolofernes™ te, 16261 is one of
the pnintings the claws will visit
at the Detrait Institute of Arts,
The painting shows Judith (ol
the Old Testament), Judith lib-
crated her people from an
advancing army by reducing and
then beheading the general of
the army.

“Artemisin’s own experiences

. affected what she represented in

her art.” suid Lubern-Kawsky.
“She wan raped by one of her
inatructors «o she often repre-
sented wome ing wronged.”

In the 18th century, the Age of
Enlightenment did not filter
down to women like Elisabeth
Vigee-Lebrun (11755-1842), the
official partrait painter of Marie
Antoinette before the French
Revolution. However, women
artiats did play a role in influ-
encing politics. Even though
some of them almost lost their
heads doing it.

*At the time, artists were
political propagandistx,” said
Lubera-Kawsky. “During the
revolution Marie Antoinetle was
critivized for xaying “let them eat
cake” in reference to her subjects
xo Vigee-Lebrun painted Marie

:Group launches petition drive to

"A group of Onkland County
sidenta reeling from the sud-
den I of the elaxsical music
“Tormat at WQRS-FM (106,11
have started o petition drive
Lavith the hepe of creating o new
. Ehusien) music format station,
The Southficld-bured station,
‘Gwned by Greater Medin of New
Jorsey, changed to n “eusting
edye” rock format in late Novem-
her, The new format wax greeted
by widenpread dinpleasure

tian drive ix to force o radio sta-
tion to adapt o new clussical for-
mat. there are no legal remedies
nor industry precedent favoring
the group of disgruntied listen-

ers,

Nearly nll radio stationa are
commercinl enterprises, regulats
ed by the Federal Communica-
tions Commission. Stationx are
not required to maintain any
particular format. Currently.
only CBC-FM (89.9) offers a full-
time ¢l | music format in

nmeng classienl music 1i .
. Known as “Restore Detroil
Claxsienl FM-Radio, 1998,” !’ht:

R T is
to show the outraged facen over-
“lonked in the amorphous radio
teratings system,

wie Greater Medin pointed to

W WQRS' tow ratings and inability
«to uttract o hronder base of
advertiners us reanons for the
*format change.

+ *Praying for miracles often
“vhoears resulty, but it is talko) nec
+ exsnry to initinte an organized
/. mavement fant,” snid Nitan Stod-
«"durd of Bloomficld Hillx, who's
"hpenrheading the drive in south-
“dastern Michigan.

In addition to nccumulating
‘““namoes an petitions, the group
wplans o hold n public meeting 5o
“wformer WQRS linteners can for-
‘mally reginter their apposition to
" *the format change. .

*“The effect af the organized
“bpposjtion, howover, is unclear.

While the ohjective of the peti-

the metro region.

Muny believe the only legiti-
mate way to expnnd classical
muric on the radio is ut public
radio ntations. However, WDET-
FM. owned by Wayne State Uni-
versity, and WUOM-FM., owned
by the University of Michizan,
have sealed back on their clansi-
cal mugic programs.

Neither stotion hax announced
plans to add clarsicn]l music o
their programing, which is large-
ly intended ta attract sponsors
and donations from listenern.

With its vecent decision Lo
redefine itk programing and
broaden its appeal, WDTR-FM,
owned by the Detroit Board of
Education, appeam as the logieal
choice s the new home for clis-
sicnl music listencrs,

Within the next reveral weeky,
format changen at the Detroit-
based Atation, will be made pub-
lic. Rumars peraist that WDTR
will include a regular bloc of

‘Restore Detroit Classical FM Radio’

clossical music in ita daily pro-
Rraming.

For information on “Restore
Detroit Claxsical FM-Radio,
1998.7 write: OCUNA for Clasxi-
eal Music, P.O. Box 1132, Birm-
ingham, M! 48012-1132.

Antofnetto with her children to
try to change her image. Altor
the family was exccuted, Vigee-
Lebrun fled the country fearing
for her life.”

In the late 18th century, Mary
Carsott {1844-1926), was one of
the moat influential fomnle
nrtists, Sho painted primarily
women and children,

“We know a lot about her art,
but she was important in pro-
moting the French Impression-
ists,” said Lubera-Knweky. “At

. the time, French Impressionism

wan very revolutionary end
ple didn't like it.” peer
Women artists, such as Cas-
satt, could not take a life draw-
ing class with nude female mod-
cls until the 19th contury, nor
with male nudes until the 20th
century,
“It wasn't considered proper,”
snid Lubera-Kawsky, “Now it

Class at BBAA to trace ‘Herstory of Ar t

scems silly for us to think a
woman couldn't go to a life draw-
ing claas to study from n male
nude.”

One of the moat important
women artiats in the last half of
the 20th century §s Judy Chicago
(b, 1934) who relays feminiat
iesuex in her work. The clars will
also cover African Ameorican
artists such as Faith Ringold,

“I wanted to do the class
because 1 wanted to know nbout
thin myself,” said Lubera-
Kawsky. “] ended up doing a lot
of rescarch on not only artiats
but historical background and
placing the works in hiatorical
context. You need to know the
history of how and why thinga
were represented.”

A mather of an 18-month-nld
and 4-yenr-old, Lubera-Kawsky
would like to offer an art history
ctass for children at the Birming-
ham Bloomficld Art Association

AG
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in the future. Unlike the art his-
tory clomwes Lubera-Kawwky
taught at the Univorsity of
Michigan-Dearborn, the BBAA
offers her the freedom to desigh
£LournRes, . \

*I was so0 impreascd by the
depth of the appreciation of the
arts at the BBAA, and I like
being involved with the commu-
nity.” said Lubera-Kawsky. 1
like to bring ant to live, to discuds
the function of art, how it wis
used to save your soul during the
Middle Ages and Renninxanct.
Thone pi za of abjects were
part of daily life.” :

i

Linda Ann Chomin ix an arls
reporter for the Obscreer &
Eecentric Newspapers., If yau
have an interesting idea fo
story involving the vixual or per-
forming arts, call her at 13134
953-2145. H

Fifl in the names
of your favorite
Sesame Street Live

" Muppets. All the
! clues are found in

today's Classified
section.

re-Box Office and.all’

-"TicketMaster locations ‘or charge by phone (248).483.1515 -

j Here's how to enter:

1. Complete the crossword puzzie.

2. Write your name, age and address ori the entry

blank a
blank to: 1

. Only er;e entry per child.

. 15 winners will be seiected at random and each
winner will receive four free tickets to SESAME
STREET LIVE’s production of 1-2-3 imagine
when it appears at the Fox Theatre on Thursday,
januaty 22, 1998. Plus: four lucky winners will
be selected to go backitage to meet ona of
tha Sesame Street Live Muppet Characters!

. All entries must be received by 12 noon Friday,

January 1S, 1998,

. Winners will be contacted by phone on Friday,
January 16, 1998 between 1 p.m. and Sp.m., and
afl winners will be announced in the pape:
Sunday, January 25, 1998 in the Classifieds section.

-3 Imagine, ¢/o Observer &
:;(‘!sl:rk‘ 36251 Schoolcraft Rd., Livonia, M1

]anry 21-Fe

Fox Theatre Book Swap
January 22, 1998- 7 p.m. performance

Sponsored by Young Country and The Observer & Eccentric Newspapers
Bring in a used book and receive a brand new Sesame Street Golden Book!
Compliments of Young Country and The Observer & Eccentric Newspapers,
Book Swap will begin at 6 p.m. in the Fox Theatre lobby. Limit one book per
child. Quantity is limited,
Tickets available for a) shows January 2)-February 1 at the Fox Theatre Box
Office and all TicketMaster Qutlets, or charge by phone at {248) 433-1515.

Sesame Street Live Contest .

d mail the crossword puzzle and the entry  Name:

Address.

City,,

State:

Day Phone:,

Age:,

Send entry to:

ron

Sesame Street Live Contest g

c/o Observer & Eccentric Newspapers
36251 Schoolcraft Rd. :
Livonia, MI 48150
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