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Lynch’s poetic insight
of facing the inevitable

ike most published poets, Thomas
Lynch kecps a routine so he can
find time to write,

Receipta from his two books of
pocms and book of essays haven't
allowead him to quit his day job,

Not that ho'd want to.

His socret: he's nover far from
either of his professions.

In fact, he docsn’t distinguish one
from the other. They’re just two sides
of the samo coin. The descriptive and
the indeacribable, Ritual and random-
ness. Life and death,

Each morning, Lynch wakes up

carly and maokes his way to the study B

in his home where he composcs poems
and essoys.

And then, each day he scta aside his
writing, puts on a dark suit and tio,
walks next door and takes his place at
Lynch & Sons Funeral Home.

For 50 years, the Lynch family has
been consoling and burying the mem-
bers of other families throughout
Oaklnnd County.

Thomasa Lynch, like his father who
established the business in 1848, is a
funeral director, morticinn and widcly

- d for
What: Writers Live the service ho
Literature Sarles, provides to fam-
featuring a roading ilics nt what is
by Thamas Lynch usually
When: 7-8:30 p.m. most difficult
Monday, Jon. 28 situntion.
Where: Lila Jones- Lynch's tact
Johnson Thoater, q A
Oakland Communt- ;l‘”uw‘l!’v“::l}g:';:"c-
ty Coltege, 739 S, v +
Wasnlng‘lon Avenuo limited to Oak-
{stthecomerof .. land County.
Lincoln}, Royal He's among the
Osk; (248) 540- moat acclaimed
1540. writers in the

country.

His recent book of essnys, "'l'he
Undertaking: Life Studies from the
Dismal Trade,” was a finalist for the
1997 National Book Award.

The book is filled with Lynch'a per-
sonal experience of how peoplo have
responded to death and dying.

This Tuesdsy Lynch will read from
his book of essays at Oakland Com-
munity College in Royal Qalk,

Lynch's writing has been called
masterful, remarkable, superb, cven
by thosa oﬁcn-hmcs cynical critics
from The New York Times, The New
Yorker and Esquire who effusively
praised tho book.

The broad appeal of his book, Lynch
explained, is simple.

Nearly everyone has had to deal
with the death of a loved one, And
nearly everyone struggles to make
sense of that other inevitability
beside taxes.

Finding the words-

Whilo it's an item of curiosity to
think about what writers do when
they’ro not writing, it's starkly appar-
ent where to find Lynch,

He's either walking to clear his
mind and find tho “voice” of a poom,
or he's offering suggestiona on how to
deal with the finnlity of death,

‘When his fellow citizens of Milford
see him walking, Lynch doesn’t roveal
that he's thinking about lines of an
unformed poem.

“People around town are aware that
I writa poetry,” he said. *Even those
who don’t read pootry were nice
cnough to buy my books.”

The former Birmingham resident
who graduated from Brother Rice and
Qakland University doesn't have a
conflicting notion about how he's por-
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Undertaking: Thomas Lynch

most mysterious inevitability.

Coming to terms
dealing with our

Exhibit explores how
fashion shapes identity

BY FRANE PROVENZANO
BTATP WRITER

Maybe it's all the talk about allegations, subpoenas and
deniala coming out of Washington. Whatever the reason, it's
timo to fuce the difficult truth: We're all superficial.

Most of us not only judge a book by
its cover, but we buy it, maybo read a
chapter and then tel) overyone what a
great book it is. Why worry about sub-
stance when it's casier to be fashion-
able?

Semewhere betweon superficial
judgments and searching for match-
ing socks is a place where art meots
fashion. A checkered stato of mind

4 in Cranbrook Art M o

*“Art on the Edge of Fashion.”

In a series of sculptures, pho-
tographs and installations, “Art on the
Edge of Fashion” slides into an
unfashionable world that would
make Paris designers shudder.
Outrageous is ono thing, but fash-
jon that challenges stereotypes,
preconceptions of gender and
culture is, well, pretty heady
stuff,

“This exhibit goes beyond
the aesthetics and utility of
fashion,” said Irene Hof-
mann, who coordinated the
oxhibit, which premiered at
Arizona State University Art
Museum in Tempe.

“There's an awareness (in the
exhibit) of how clothing and fash-
ion play a role in shaping identity,”
she eaid.

Thankfully, the exhibit docan t
take itself too seriously. There are
several tongue-in-check reminders
that fashion might make us appear hip,
but there's no cloaking the soul.

Particularly humorous are Charles
LeDray’s flag of Ken and Barbie clothing,
and Kerrie Peterson’s documentation of
the wonders of strategically applied make-
up.

There's no way Beverly Semmes® elongat-
cd arms of her giagantic-sized formal vel-
vet gowns would make the pages of Vogue.
But they do moke & monumental impres-

clothmg offérs a jarring
impression;of how per
ceptions argshaped by
fashwn.(Be "Ci

. ; sion.
R?;:Sﬁ:;,fe"w And thnn., there's a truly frightening
“Standi thought: Nick Vaughn's disproportional
Wﬂm g hodgepodge shirta and slacks make Jerry
'oman II"isa  Seinfeld's gland-swollen “puffy shirt” look
parody of what  liko fashionable art.
kind of dress The funniest, by far, is Vaughn's vision of
would ﬁt over fashion without pretense, proportion or
Alb pride that reveals a world of dorky, Ionesco-
one of Alberto like crentures.
Giacometti's ‘What would we be without fashion, nsks
famous pencil- Vaughn, Hmm, Maybe ourselves. If looking
thin figurative at Vaugha's disheveled fashion models
sculptures. offers a clue, that's both a relief and a

WOITY.

In an advanced consumer society where
fashion trends change almost as rapidly as Dennia Rodman's hair
color, “Art on the Edge of Faahmn is a8 superficinl and substantive
a8 American culture itself.

Now that's a dizzying thought.’

Fashion is immediate

*Fashion’s influence surpnsses the white cube of the art gallery,”
wrote curator Heather Lineberry in the catalog to the exhibit.

“An artist shows a new body of work about every other year com-
pared to tho six-month cycle of the fashion world,” she said. “Fash-
ion is immediate.”
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Treo Hine: Carol Sams’
“Morning Birches” is the
« highlight of “Women on the -
Edge.” :

Eclectic,
pleasing art
at Creative

Resource

BY FRANK PIIIOVE‘MNO
STAFF WEITER ,

“Women on tho Edge” at
Creative Resource Gallery in ~
Birmingham elicita a logical
question: On the edge of
what?

Based on the various medi-
ums used by the four fomale
artists, tho sensible answer is
that thoy are pushing the
dimensions of quasi-realism,
abatraction; folk art and pas-
tels of vivid floral arrange-
ments,

Unfortunately, the title
doesn't do the exhibit justice.
“Women on the Edge” isn’t
avant garde or pushing any

aesthetic boundaries. .

On the contrary, the
exhibit is an casily accessi-
ble and pleasantly main-

stream presantation of
works charactorized by
color, composition, and
mostly, design. -
Like many galleries
looking for ways to
maintain a livelihood,
Creative Resource isn't
casily distinguished by any -
particular type of art.
Rather, the gallery is an
eclectic survey of contempo-
rary art intended to connect
with viewers as an accompani-
ment instrument enhancing a
soloist,

Few would have any difficulty
“living with" any of the picces in
“Women on the Edge.” Whether
the art is inapirational is another
story.

But Bomo picees are worth con-
sidering.

Foremost, there's the well-
wrought oil paintings of Carol
Sama, Her series of dreamy
impressionistic birches at morn-
ing and cvening convey a techni-
eal mastery and an ethereal
accennibility of a Robert Frost
poem.

Sams, a Tennessee artist who -
had a one-person show at Cre-
ative Rosource two years ago,
captures the lush romance of
bare birches and their fallen
leaves as smeared drops of paint.

In her other paintings,-Sams
demonstratea a proficiency as an
abstract cxpressionist with an |
impressive sense of subtle color
tones, She also demonstrates a
masculine painterly touch in the
carthy, “Animus.”

Interestingly, along side Sams
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What: *Women o the £dge,” feator-
Ing Janine Givenu, Koren lzenberg,
Caro) Sams, Nancy Schatf

When: Through Saturday, Feb. 28
Whare: Crcative Resource, 162 019 N.
Woodword Avenue, Birmingham;

(248) G47-3688

Hours: 20 a,m. to 5:30 p.m, Tuesday-
Saturday: 10 a.m. to 8 p.m. Thursday.

wesw | Fnter Gina’s sculptural labyrinth
Sculptura®
WMD“, BY FRANK F - 1 has given nrranged in her intricate and
Through Sat STAYY WRITER way to ! dendline reali-
urday, Feb, A fow days before hor much- ties. Whilo the curators at Revolu-
28 awnited oxhibit apens at Revolu. Thousands of picces that will tion appear a bit anxious about
Whaes: Revo tion in Ferndalo, and Gina Fer- be incorporated into three the impending deadline, Ferran
'2";'2";‘; rari has yot to nssumo the calm  inatallationa are packed in boxes  of Southfield maintains her com-
Woodwerd resignation of an nrtist waiting and sct atop tables. posure with a healthy dose of
Avenue, For. for her work to be judged, For now, the many pieces of humor and a simmering self-
ndale; (248) In the days before tho openlng  Ferrari’s sculptural puzzles assuredness.
841, thero's a rush of activity at the seem like refugees in scarch of 2 “It'1l all come together = I
Hours: 13 gallery that has built a roputn- home, Hundreds and hundreds hope. It better,” she said, enu-
am.lo¢ tion for o rebellious yet urbane of plaster casts of human feet, merating the long list of things
p.em. Tues- attitude. fragile porcetnin-like piglets and  to do in preparation of Satur-
urday N l-‘crrm:l'l throo sculptural slithering snakes along with bul-

{u still being put bous waxy {Frmu wait to bo
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STATT PHOTO BY L\
At easo: Ferrari’s recent work sig-
nals an artist growing comfort-
able with the power of her ideas
and the mastery ?flmr craf?,




