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Sinco the slimination of tour-
ing grants from the National
Endowment for the Arts in 1984,
fow dancing companics havo
been ablo to afford to tour.

But that's changing us success-
ful dance companies become
more savvy shout secking an
audience and attracting private
funding.

Until last year's critically
acclaimed “Swan Lake,” ABT
hedn't performed in Detroit
since the mid 1980s.

Blending an eclectic dance
scheduloe of classic ballot and
contemporary dances like loat
year's *Blue Suede Shoes” and
“Dracula,” MOT's Stroud has sct
aut to nttract classical produc-
tions while tapping into the
growing mainstream appeal of
dance, thanks in part to the
recent success of “Riverdanco.”

"Everything wo're doing is

ased on building an audi -

the future of tha art form rests

ing Baryshnikov. Two other pro-
e

with per-
formances of tho classica, Strou
offers a doso of reality.

“If you don't appeal to the
maases, you'ro going to be read.
ing about ballot rather than
watching it,” he said.

Quite likely, the impact of
ABT's presence will also have a
positive spinoff on’local dance
compenies since building 'a
broader audience for dance
transiates into greater demand

“at all levels, said Stroud.

Dance of fateful love

Symbolically, ABT's “Gisclle”
presents an appropriate intro-
duction to classic ballot for local
audiences,

In the repertoire of nearly all
the mojor ballet companies in
the world, “Giselle” is the oldest

he daid,

*I'm a boliever in all types of
dance. Wo're also interested in

'y dance
like Paul Taylor and David Par-
sons.”
For dance purists, who believe
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d ballet.

In addition to *Giselle,” ABT"s
repertoire includes “The Slecp-
ing Beauty,” “Swan Lake,” and
20th-century classics *Apollo”
“Les Sylphides,” “Jardin Aux
Lilas,” and “Rodeo.”

The current production of
“Giselle” was created in 1987 for
Cannon Films' “Dancers,” featur-

were staged by Barysh-
nikoy in the carly 1980s.

Both the Saturday Review and
The New York Times called the
current production the best ever,

“Gisclle® is tho story of a
charming young peusant girl
who falls in love with a villeger,
Albrecht, who is actually a
nobleman,

Amid n series of mistaken
iduntities and unintended com-
munication, Giaelle's mother
warns hor daughter that if she
dies unmarried, she will bo for-
ever cost as a 8pirit of unrequit-
od love,

The shock of her love's errant
duplicity has the effect of mak-
ing Giselle’s mothor's warning
como tragically true.

But rising from hor grave,
Giselle has the power to savo her
love, Albrecht, from a similar
fate through the power of her
dance,

ABT's large-scale production
includes a cast of 120, and sets
that recreate a peasant villoge
nlong tho banks of the Rhine.

Compared to last scason’s ABT
performance of “Swan Lake,”
Stroud said ticket sales are way
ahead of expectations,

Conversations ;.. ..

“It was amazing, like a fairy
tale, It was anothor world, and
then I would go back to my
grandmothor, with an eacape
_route in mind,” sho aaid. .

She remembers her grandfa-
thor as a kind man,

“He always had a way with
words,” sho said. “I wae foscinat-
ed by the way he interacted with

Morcedes' own creative drives
were fulfilled by dance.

“What! got me into dance was
that I was anemic as a child and
tho doctor recommended somo
kind of exerciso to my grand.
mother and ehe carted mo off to
danco achool,” she said.

1t was love at first sight — love
for tho shoes, the tutus and tho
freedom of t

peoploe and his use of )
He was charming, not just with
women as everyone knows, but
also with men and with mem-
bers of his band."

Her fondeat memorioa aro
from a timo when she was a per-
formeor herself and joined the
band on o tour of Russia,

“We met musicinns who emu-
lated musiciana in the orcheatra.
Ono played like Paul Gonaalves,
another like Harry Carney and
Johany Hodges. They knew inti-
mately the hiatory of the orches-
tra,” sho said.

Ellington’s touring was “essen-
tial” to him, Mercedes gnid. “He
used the sound, the complate
sound. His instrumont was the
piano, of course, but his real
instrument was the cntire
orcheatra. He heard the entire
sound, the same way Mozart and
other composers would. I find
that utterly terrific, amazing to
be able to hear that.™

“When I heard music I always
saw peoplo dancing,” sho said.

After graduating from the
Juillard School, Mercedes
became a June Taylor Dancer on
“The Jackie Gleason Show,” in
1963 and was the first and only
woman of color to fill that posi-
tion.

“Thosq were frustrating times,
when you couldn’t get a job
because of your color, All of these
things you hungered after but
know were unreachable. There
was always this borrier,” she
said. !

She spent eight years with the
show in New York and Miami
and went on to porform in 10
Broadway shows including “No,
No Nanette,” “Hello Dolly” and
“Sophisticated Lady,” based on
music composed by her grandfa-
ther, After *Sophisticated Lady,”
Ellington moved to choreography
with “Dancellington,” n company

ghe formed with tap dancer
Maurice Hines to attract o
youngor audience to tap, “We
wanted peopla to know that tap
waan't just Bill Robinson and
Shirley Temple.”

She zaid sho is happy with tho
recent explosion of intorest in
tap, end espocially the choreog-
raphy of Savion Glavor. “It's
great, fabulous. It's an American
art form, manufacturced here like
jazz,” she eaid.

The program with the DSO
will feature both Ellington's
famous songs (“Toke the A
Train,” “Satin Doll,” “Don't Got
Around Much Anymore”) and
lesser known compositions ( “The
River,” “Come Sunday”) in a
symphonic sctting. Four dancers
and two singors will perform
with the orchestra, Mercodes
will reminisce and present
alides. She haa given similar pro-
grama acreas the country,

“People had this impression
that ho never got frustrated or
hurt, but he was human and he
did, but he ncever showed it to
the public. That was the aura of
Ellington,” ehe snid. “He was an
American composer; yes he was
a jazz composer, but he thought
of himself as an American com-
poser with an international audi-
ence.”

Rolf characterizes the current
phase at Paint Creck as “at the
cusp of mojor growth.”

Until 10 years ago, Ruedisculi
was the only full-time employce

with a staff of three part-timers. |

Today, Paint Creek has a

ber stafl, ded

programas, several gallerics and n
growing list of voluntecrs.

There's evidence that Paint

Creck might further expand in

the direction recently taken by

the Birmingham Bloomficld Art
Association, which nearly tripled
its building space and substan-
tially incrensed its classcs.

With talk of a capital cam-
paign and a new full-time devel-
opment director, could & renovat-
cd or new facility be in the
plans?

That impenctrable, monstrous
ball rolling toward Paint Creek
is u thing called progross.

And progress always comes at
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“At this atage in my life, I'm
not looking for more hours,” snid
Rolf. “There’s a certain cnergy
level that goes with that. I'd
rather spend more time with my
family.”

Retiring? Rolf is just making a
transition. Although she’s reluc-
tant to receive any public atten-
tion, there's no denying thot
without people like Rolf, the arts
might only be known — or acces-

sible ~ to a few.
Always prepared, polite and
persistent, Rolf is an arts writ.

the chance.

On behalf of many artists
whose works were brought to
public ion through Rolfs

or'’s delight. She is who
underatands hectic deadline
preasure and reapects the choice
of stories in a newspaper typical-
1y short on space and long on
cantent possibilities,

After 10 years, Rolf's parting
words as sho faces another of
life's transitions is simply that
she's grateful to have been given

offort, it's time to recognize n
behind-the-scenes promoter
whose name appeared as the
“contact person” on hundreds of
presa relcases about the arts.

Something to prove? Not to us,

Frank Provenzano is an arts
reporter for the Observer &
Eccentric Newspapers,
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‘Nowu EXPO CENTER

Thur. Janu

29, 2pm-10pm
Fri. January 30, 2pm~108m
Sat.-January 31, 10am-10pm
Sun. February 1, 10am-7pm

1998 Spring Home & Garden Bhow. It's the first home and
garden show of the year, and the Novi Expo Center will be

OVER 300 EXHIBITS...PLUS:
:.;Tcm”ib:wummﬁwdmbmmg
broadcasts of WJR's Joe Gagnon and WXYT's Glenn,

, Rick Bloom and Mike

¥ Demonstrations on decorating,
¥ Treasure Chest contest with dally prizes,

home repatr and remodeling
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