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FRANK PROVENZANO

What’s the big idea?
Mr. Wiggins has a
few compelling clues

ention “physica” to tho average,
M well-balanced adult who prefers

to study tho humanities and
watch him melt into a tub of margarine.

And, if you're fecling especially sadis-
tic, toss out n story problom like:

“Hey, I was wondering, if ‘A’ starts
from point x' and ‘B’ starts out from
point 'y, bath traveling at speeds of 20x,
and 30y, respectively, when will they
meet?”

Who talks like this? Isn't it more
important that wherever they meet
thero's a coffec-
house nearby?

What about
the Zen-like atti-
tude, “When you
get there, you
arrive.” Anyway,
if arrival timo is
a problem, that's
what a car phone
is for.

Theso, of
course, arg the
rationalizatians
of anyone who
swells with anxi-
ety at the
thought of sei-
ence.

Art Wiggins, a
professor of physics at Oakland Com-
munity College, has heard oll the cyni-
cism,

And he's come up with a compelling,
even an entertaining response,

His book, “The Five Biggest Idcas in
Science™ is an attempt to give science a
1990a communications makeover.

*“As an educator, I'm more intercsted
in finding an interesting way to get stu-
dents to think criticatly,” he said.

Fhair cnough. Just, please. No more
story problems.

Get out your pen

Wiggins ian't fazed by tho future pop-
ularity of physics nnd complex seientifie
ideas in  culture where Attention
Deficit Disorder now claims the fastest

Not so tough:
Art Wiggins
hopes to
improve scien-
tific literacy.

growing mem-
bership.

‘What: Art Wiggins,

srofossor of He and his co-

physica at Ooklond author, Charles

Community Gol- Wynn, contem-
Togorvopd” plated tho five
excerpts from his most significant
book, “The Fiva ideas in acience.
Biggost lseas in The subtext, he
S o sy
03, v i
able in local book- 33” u‘;: #&‘:,w
‘n,l‘"”, 7pm. scientific method
Wednesdoy, Morcn 1108 led to some
25 revolutionary
Whare: 0CC's theorjea,
Royal Onk campus, “If we wrote o
Lita Jones-tohason boak about sci-
Theater, Washing- entific theory, 1
100 Avenue, (1/2 don't think
north of 1-698}; an g
aftergiow ond book ﬁg;‘:tbf;?g
signing wlll follow Wiggi Y
randing/discus- iggins.

_ slon, Wiggina seems
Agmisslon: Froo; . f0 vealize that
(248) 840-1540 these daya intel-

ligence is too
often measured
by your knowledge of e top ten list,

His book is nn easy read that pre-
sents complex ideas with a slimple
straightiorwardness,

“If peoplo can recognize the funda-

mental structure of science, then maybo
thoy’ll ace science as ovolving.

“And maybe they can understand the
differenco between a fact, an idea and a
true understanding”

An ideal liberal education, said Wig-
gins, cultivates an appreciation for a
range of disciplines from the humani-
tles to tha sciencea,

“What'a s0 wrong about thinking of
ou{;clven as Rennissance People?” he
sa .

Now, that'sa blg iden.

Top five ideas

Go ahead, list your own version of top
five ideas in science, (NOTE: Answers
at the bottom of thia column.)

By the way, the inveulion of the VCR
dldn't make the list.

Anmewn 1) Physica” Moge!of e At 2) Cowe
Istry’s Periokc Liw: 3.) Astronomy's Big Bang Theory:
4, Geology's Plate Tectonks Model; 5.) Biokogy's Theo-
ry of Evohution :
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BY I’IIANK PROVENZANG

Throo yeara ago, Janet Chris-
tensen's view from her studio
looked out at the San Francisco Bay

slowly passed,
Today, Christenscn of Bloomfield
Hills is a transplan alifornian.,

looka dusty train tracks and a resi-
dential Pontiae neighborhood where
economic opportunity has yet to
arrive,

On a day when a group of Ponti-
ac-breed artists are meeting in her
loft, tho western sunlight pours
through the cxpansive space loeated
in a nondescript warchouse a few
blocks north of downtown Pontiac,

“There's a scene here bigger than
ever,” she said. “We're just waiting
for things to happen.”

These artists may be wide-eyed
idealists, but they're also grounded
in bottom-lino renlitics.

Said Chriatensen: “We all realize
that nvorythmg is driven by eco-
nomies.”

And, of course, pemeptwn.

Born from hope

In koy high-traffic areas in Oak-
land County, billboards proclaim
the emergence of o new, chic locale,
provocatively entitled, “The SoHo of
the Suburbs.”

Since the message went up in
early February, it's been a real-life

the place named after the famous
artista colony in a section of New
York City.

But here? In the cultural capital

where freighters and sail boats )

Her spacious fourth-floor loft .over-:

“Whero's Waldo" adventure to find
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[ NoHo

L ARTISTS
HOME

IN PONTIAC

FIND

Focus of discussion: A common topic for artists is how to get
out the word about their art, and the fledgling art scene in
Pontiac. Above: Linda Goldman of Bloomfield Township,
(left), Laurie Domaleski of Waterford, Marilyn Schechier of
West Bloomfield, Terry Lee Dill of Pontiac and Jef Bourgeau

of Rochester (back to camera).

Fertlle ground (Top plxotu)
Janet Christensen’s watercolor
“Melancholia;” Terry Lee Dill's
stainless steel sculpture (left),
“Tesla;” and Marilyn
Schechter’s mixed media on

BTAFY FUOTO Y DAN DEAN

wood (ab

), “Three Heads.”
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‘What: Elsenhower Donce Ensemblo’s
“Power ond Posslon,” flve donces by
chorgographers Mel Wong, Dometrius Klein
and Lourle Elsentiower

wmn- 8 p.m. Fridoy & Snlumsy. Maech 27

Wl-ew Macomd Conm for tha Performing
Arts. ¢

Tickats: $16, oduits; $14,
stusents/eonlors; (810) 286-2222, or
{248} 84

Ensemble ‘
dances around
power, passion

BY FRANK PROVENZANO
STAFF WRITER

For a long moment, Laurio Eiset
hower hesitates when nsked
deseribe  the
Eiscnhower
Dance Ensem-
ble’s scason
finale, “Power
and Passion.”

Apparently,
it's casier to
describe a tradi-
tional ballet
like “Giselle” or
“Swan Lake,”
than an eclectic
concert of mod-
ern dances by
three contempo-
rary choreogra-
phers.

But Eigen-
hower persists,

Compelling
gaze: David
Genson, (left),
and Darby
Wilde perform
a dance chore-
ographed by

“Mixed by Laurie Eisen-
programs are Jftower, founder
difficult to talk of EDE.
about because
there's so much variety,” she said. *It's
about, well, what the title says, ‘Power
and Passion.™

So much for catchy slogans.

But then, for anyone who's attended
an EDE concert, there'a hardly a need
to be convinced,

EDE has doggedly built a reputa-
tion as an eclectic, versatile modern-
dance company recognized for their
prowess on stage as well as for their
instruction in classrooms,

This coming weckend offers five
reasons far EDE’s popular appeal
among dance aficionades.

With the assistance of four appren-
tice dancers, the six-member cnsem-
ble will perform a dance by interna-
tionally renowned choreographer Mel
Wong, along with a picce by
Demetrius Klein and three dnnces by
Eisenhower, who founded EDE in the
early 1990s.

EDE will reprisc Wong's high-encr-
gy “Other Voices,” which they initinlly
performed at last season’s finale con-
cert.

Wong, who studied with the leg-
endary George Balonchine in the mid
18605, gained prominence as a per-
former with the acclaimed Merce
Gunningham Dance Company.

He hns also chorcographed maore
than 100 dances for companies
around the world.

A relative newcomer to the national
dance scene, Klein is considered
among the top up-and-coming choreo-
graphers in the country.

His recent works have been pro-
duced by P.S.1-Institute for Art and
Urban Resources in New York. Klein
recently received a two-year choreo-
graphic fellowship from the National
Endowment for the Arts.

For “Power and Passion,” Klein will
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Grey’s geometric paintings offer lyrical flourish of colors

BY FRANK PROVENZAND
STAY? WRITER

‘The lines of Joseph Grey’s carcor
resemblo the geometric swirls of his
lyrical watercolor paintings.

In the lnst eight years, the Beverly
Hills resident from tho world of adver-
tising, hos put himeelf in his client's
place, Now out of tho corporate world,
Groy paints for 10 hours a dny with
only himsolf te pleaso.

r tho last soveral years painting
Native American Indians and western
motifs, Groy has found a subject that
complemoents his inhorently musical
brush strokes in “Straight Ahead, Just
Jazz,” an expansive series of watorcol-
ors of famous jazz musicians at Moore
Gallery in Birmingham,

. Thore's Duke, Thelonius, Coltrane,
Bnd and, of course, Miles, locking mis-
chlnvously cool, Thero are deplctions of
jnzz porformers, improvisational jam
scsgions and a porvasive senso of a
spiritual revival.

The subject comea naturally to Qrey,

€

‘What: “Stralght Ahead, Just Jazz,” watercol-
ors, line drawlnga and ocrylies by Josoph E.

Groy I .

‘When: Through Monday, April 13

‘Whete: Moore's Gallery, 304 Hamliton Row,
Bltmingham

Hours: 10 a.m. to 8 p.m. Tuosday-Saturdey;

{248) 6474882

a longtime admirer of jazz, who writes
music and calls himself “an average
trumpet player.”

Several paintings, in particular,
appear to have found the proper koy:
“Miles Mood,” a_melancholy rendering
of Miles Davia; "Dex at Rest,” a contem-
plative intorpretation of anxophonist
Dexter Gordon; and, *Julin,” a convivial
composition with highly geometric pat-
terns washing over the female subject.

‘While soveral of the paintings roflect
the spontaneity of jazz, too many
nppnnr overly llluutrnlivn and poster-
like, i

takably influenced by the deeades of
illustrative work as a designer and art
director at a Who's Who list of advertis-
ing agencies in New York and Detroit.

Any harsh criticiam of Grey's overtly
graphic style, however, is unfair. Per-
haps even anachronistic considering
tho rencwed interest in Lichtenstein’s
highly graphic pop art.

In fact, after 40 yeara developing
print ads and television commercials
for clients such as Elizabeth Arden,
Reed & Barton, Buick and Chevrolet,
Grey refera to himself foremost as an
“ad man” and a workaholic.

Eight years ago, he took an early
retirement from Campbell-Ewald
whore he capped a leng carcer as an
art director, winning nearly overy
advertising award during his earcer.

“In advertising, 1 had spun out,” he
said. “I was satisfied when 1 walked
away.

“But I haven't retired yet. I've start-

Gmy- highly graphic siyln is unmis-
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Jazz Icon: The melancholic
“Miles Mood,” a watercolor by
Joseph E. Grey 11, is featured
in the Moore's Gallery,
“Straight Ahead, Just Jazz.,”




