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A radio program
where ‘survival’
goes beyond ratings

. r anyone whao thinks studying
Flulim.ory is either a mundane or
academic exercise, talk to Nerses
(Nick) Serkaian, .

And make no mistake about it, if
you want to talk, Serkainn of
Northville could never bo accused of
walking away from o converaation,

He is a lovable benr with an utterly
infectious smile, n streak of righteous-
ness, and a acnse of history that
traces the emergence of thase he calls
“his people” 1700 yoars back.

A time when the Armenia nation
became the first country to endorse
Christianity. A fact that Serkaian
proudly states as if it were just cov-
cred on the nightly news, .

In tho next breath, he will chronicle
the centuries-long religious persecu-
tlon suffered by the Armenian people,
who todny number about 7 million

worldwide,
including 40,000
What: *The in motro Detroit.
Armenlan Radio - R
Hour,” hosted by | Faith, the
Nersas (NIck) only -
Serkalon, apro- | constant
gram of muslic, Serkaian is
cultural the longtime
announcements | host of “The
and-news Armenian Radi
When: 10-11 a.m. Huu:.:l}‘?:w in °
Sundays its 65th year, the

Whore: WNZK-AM
690, Southfield_
For informatlon,

program, which
airs Sunday

mornings on
(248) 349-1193. s@.,mﬂgm-s
Tox-deductible WNZK-AM 690
donatlons canbe | i4the longeat !
made to: The running cthnic
Armenlan Redio radio brondeast
Hour, 46765 in the country.
ﬁloohmtilvest Drive, | The ghow

orthvilte, M| i

Probiy began in 1943,

Initially, it was a
main source of
information
about Armenian immigrants who had
relocated to North America from their
homeland, which stretched from parts
of Iran and Turkey to the Armenian
Socialist Soviet Republic.

The Soviet Armenian Republic
claimed its independence from the
former Soviet Union in 1891,

If you think you know history
because you've rend a few books,
maybe watehed several documen-
taries, talk to Serkaian. His parents’

Cultural pride: The baritone
voice of Nick Serkaian has
welcomed listeners for the last
31 years.

atories of immigration sound like Hol-
lywood-sizc epics.

He lives history every day.

Before lang, you'll be drawn into his
waorld. A place of deep faith where
immoral acts have been committed
against “his people” And foith is the
only constant, the only indicator that
life is more than a mero coincidence.

Indelible date

Serknian enrries a list of some of
the most succeasful Armenians in the
metro aren. Then, he reaches across
the tuble to pat your hand as he tells
you the atory of the Armenia Dinspo-
ra, and fiow millions of Armenians
fled tho 1916 Holocaust at the innds
of the Turks.

The indelible dnte, April 24, 1916, is
etched in his memory, and also on the
cassette of a recent radio program,
“Armenian Genocide,” that he carries
with him,

Even after all the tellings about the
genoeido, his eyes still well-up and his
throat becomea tense at the thought
of the slaughter of thoso who couldn’t
find an escape route.

Serkaian takes history personnlly.

Listening to his regonant voice,
deepened by yenra of smoking, it's
clear that he isn't speaking for him-
aclf,

But rather than become hardened
by hatred or callous with radiealism,
he's filled with ethnic pride and a
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A Terary chameleon awaits a hreakd

LATHRUP VILLAGE NOVELIST EVADES PIGEONHOLING

nside the cluttered Cape Cod house along the

gravel road rolling toward a cul-de-snc, a lean

figure wearing his trademark shart-brim navy
cap finds his way in-and out of the boxy rooms. He
doesn't sit still, He movea with the fluidity and effi-
ciency of tho one-timo world-clags swimmer that he
was,

Fish out of water? Hardly,

But paradoxes are indeed plentiful for author
Thomas Sullivan, who has found out that “making
it in the world of contemporary literature is more
like training for the decathlon, than an all-out 200~
meter breaststroke. X

“My best worka are still in my filo cabinets,” said
Sullivan of Lathrup Village, a former English
teacher at Dearborn Fordson High School, who tock
an early retirement three years ago to devote him-
self full time to a writing earcer.

“By and large, you have to be who you are. If you
write to be rich or famous, you'll be neither. You
writo because it's what you have to do.”

Since his novel, “The Phascs of Henry Moon” was
nominated for a Pushcart Award and drew critical
comparisons to John Irving's acclaimed 1878 novel,
“The World According to Garp,” Sullivan has been
one of the best kept secrets in the publishing world,
sceming to be on the verge of breaking on’ to the
national scene.

He's still writing and waiting, if anyonc hadn't
noticed. .

Heart-pounding prose
In March, his latest novel, “The Martyring,” drew

raves from his colleagues but hasn't quite gained a
mainstream audience. It's an attempt, admits Sulli-

.van, to becomo more commercial. Although by no

means haa Sullivan compromised his desire to
write in a more literary style.

A psychological-murder thriller with a chaoracter
who noted crime novelist William Kienzle calls “the
most ghoulish creature since Hannibal Lecter,”
“Tho Martyring” is an eerie, and at times, dizzying
page-turner,

A self-described “chameleon,” Sullivan is neither
a casual observer nor a stylist who can be easily
pigeonholed in a niche genre.

Sullivan bristles at the mere supgestion of a lite
erary yoke.

“My writing fits a lot of different categories, but
really I don't fit in any one place,” snid Sullivan,
who has more than 70 published stories in a range
of genres, including science fietion, mystery, horror
and literary prose.

“I'm that oddball that stands out because you
can't put a label on me. It's for the best and worse.”

“The Martyring,” demonstrates Sullivan’s ability
to cross genres. His evocative, heart-pounding pas-
sages, according to novelist Loren D, Estleman,
vesound “with the artistic detail of a Nabokov or a
Fitzgerald while providing the page-turning sus-
pense of John Grisham.”

That seunds like a formula for critical and popu-
lar success,

Yet Sullivan’s books have yet to land on the best-
seller's list or bring long-term’ publishing deals,
although an carlier cffort, “Born Burning,” is under
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conaideration by Vista Studio’s executive Jacob
Slatter, who produced *Top Gun.”

Ink brothers

With the intricate and idiosyncratic attention to
detail that distinguishes his novels, Sullivan has
organized the rooms of his house as various writing
enclaves, each arranged with the precision of picces
on a chess board.

Somewhere between the upstairs loft where
works of his cherished Russian novelists line the
bookshelves and the Thor BT
back porch, he has marked his literary strategy.

In nenrly every roam, atacks of writing paper
have been placed alongside a deak lamp, pens and
pencils, Collectively, the rooms appear to be a liter-
ary assembly process that eventually winds its way
to the converted f{irst-floor bedroom where a 17-
inch monitor hovers over a keyboard where Sulli-
van edits his manuscripts and short stories. .

About every two weeks, he gets together with
Estleman, a prolific writer of westarns and crime
mysteries who lives in Whitmore Lake. They read
and comment on each other’s works.

“We speak a language that no one else would
understand,” said Sullivan.

The self-described *ink brothers” also share a
vision that Sullivan sums up as: “A rainbow of emo-
tions starting with irreverent satire, bitter inquiry
and a redeeming, childlike innocence and faith.”

Sullivan dedicated “The Martyring™ to Estleman,
who he described as “an ink brother - the indelible
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Two painters whose craftsmanship transcend their art

ergatility, craftsmanship and a
Vaophisticntcd sense of composi-

tion are distinguishing features
in the pnintings of two fascinating
exhibits at the Creative Arts Center in
Pantiac, and the David Kiein Gallery in
Birmingham.

The works of Richard Wilt, a former
University of Michigan profeasor who
died in 1981, and emcrging west const
artist William Glen Crooks offer con-
trasta in terma of style, but both share

Enlightenod: William Glen Crooks’ paintings cap-
ture natural light falling on distinctive southwest-
ern settings.

an uncompromising view of their sub-
jects.

Whereas Wilt seems intent on incar-
porating major trends of the 20th cen.
tury (e.g. cubism, abstractionism, sym-
bolism), the younger artiat, Crooks, is
more traditional in his representation-
al paintings of open fields and rural
landscapes.

And whereas Wilt's work is more
diverae, eclectic nnd experimental,
Crookas offers more cohierent composie

tions that rely less on clever design,
and more on a subtle nesthetic.
Considered the exhibits are
o compelling reminder of the power of
interpretative paintcrs to leave their
distinctive impreasions.
“Richard Wilt, 1940-1962” at
Creative Arts Center
In n retrospective of Wilt's carly

work, the Creative Arts Center of Pon.
tiac has put together o diverse show

Crooks™

3700

Monday, Sept, 7

{248) 333.7849

Exhibits

*“Now Paintings by Willlam Glon

‘When: Through Saturday, Aug. 8
Whore: David Kiein Gaflery, 163
Townsend, Birmingham, {248) 433-

* Works of Richard Wit
 When: Recently extended through

Whote: Creativa Arts Center, 47
Witltams St., botween Huron St. (M-
69) and Orchard Loke Rd., Pontlac,

v

Across worlds: Richard Wilt's paintings are dis-
tinguished by both abstract and figurative ele-
ments, and a textured surface.

from the nrtist's formative years.

The serics of oils, pen and ink, water-
caolors and richly textured canvanses
depict a eraftaman coming of nge.

Despite the diversity, Wilt's energy
and ability to synthesis many styles
comes through: the dynamic mavement
of geometric forms with n loose-style
cubiam, the explosions of valor in the
tradition of abatract expressionism,
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