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he poetic
genius of
Shakespeare

he long lines of ticket buyers at

the B’rmingham Theatre weren’t

waiting for the latest high-tech,
action-adventure film.

They waited to hear the words of
the 16th-century English bard of
Stratford whose work they probably
studied in high echool and college,

N and whose poetry may have seomed

more suited to the ivy-covered walls

i)f academia than the rawncss of real’
ife.

OK, OK, maybe they waited to seo
the plucky Hollywood version of the
raan whose passion, artistry and
inventiveness transcends the ages.
{Yes, there are sword fights, bawdy
repartee and sex scenes.)

With the star appeal of Gwyneth
Paltrow, and an. .utterly engaging
screenplny co-written by playwright
Tom Stoppard,. §hnkcspunm in Lovo”
has accamplishidid what crusty British
literature professars could only imag-
ine.

William Shakespeare has gone
mainstream without reducing iambic
pentameter to a senscless stogan.

In Hollywood's best year ever at the
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Bluckhustel. Todd Cochran,
general manager of the an-
ingham Theatre, moved
“Shakespeare in Love” to one
of the theater's larger venues
because of overflow crowds.

box office with 1.46 billion tickets sold
" {u G percent increase from 1997),
“Shakespenra in Love” is an encourag-
ing sign that movie-making can
revere the literary past and enlighten
contemporary sensibilities,

The movie ia arguably the surprise
hit of the year, according to Todd
Cochran, general manager at the
Birmingham Theatre,

Overflow audiences

8 are more sophisticated
and want well-written, well-acted
movies,” said Cochmn, who comparos
the instant appecl of “Shakespearo in
Love” with last yeur'a d hit,
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Ann Wilkinson démor
Snly dor, Dali’s Surres
Yehcock's fiis, in pa

Studlo glass: This vessel by Slephen Powell is on dis-
play through Feb. 14 in the Jack and Aviva Robinson

+in*Spellbound.” Wuk.wsoh toushes thie screen & sece
ond time and Dali’s imagery appeénrs in a vintage
Parky Pig eartoon,
One of six computcr stations mal.ulled in the

work.

said \Vilkinson‘ who was named curator of 20th cen-’

tury art in the midst of renovations in August 1897

“It was during the aurrcalist period, film wag begin-
ning to be used as a'medium by ortists. Looking at
Hltcheodu'Spellbound' and o Porky Pig cartoon,
you really renlizo the impact of Surrealism on
artista and culture in dmerjca.”

Walking through the 20th century gallcm:a, visis
tors begin to learn there 18 more than ono way to
look at art. Wilkinson and education director Nancy
Jonen planned the galleries with that concept in
mmd. Both were instrumental in bringing about

newly d Modern and C

Galleries at the Detroit Institute of Arts, thm inter-
active program is part of a plan to lure visitors into
spending more time studying the work of Warho),
Picasso and Matisse.

“What characierizes the 20th contury s that
artista started looking at art in a different way,”

in interpretive labels and instituting com-

“puter stations and a hand-held audio tour in the

22,000-8q; foot space. The ch didn't como
about by accident or a curater’s whim. Even before
tho first brush of paint transformed the 20th centu-
ry galleries into a well-lit space for viewing the
works of Christo, Georgia O'Keefe and Robert
Rauschenberg, the museum polled the

] publie for ideas on how to make tho gal-
1 leries user friendly.

Renovations
+ “It's been an exciting precess,” said
Wilkinson. “We did a visitar's evaluation |
beforo and during renovations because wo
were committed to making this space
something people would like to use. So
many people are intimidated by modern
1 art because it's a0 hard to look at. It makes

you think. Just as it hus done for cen- 3
turies, people want art to tell a story, So
many people are afraid that they won't
underetand.”

Unlike special exhibition audio tours,
INFORM, a hand held audio tour, tells vis-

“Good Will Hunting,"

After the initinl showings in L.A.
and Now York drew sold-out crowds,
Cochran realized that he'd better
make room for overflow audiences.
The mavie, scheduled to be shown in
ong of the smaller venues, waa moved
to onc of the larger screens at the
domemt, Rivar A

Based on unexpectedly high ticket
revenue for the film, theaters in Live-
nia, Weatland, Madison Heights and
Southfield are most likely making
similar adjustments.

Layers and layers

A alow grin spread neroes Cochran’a
face as he conceded that more peaple
will learn about Shakespeare through
“Shakespeare in Love” than by any
college course.

Of course, Hollyweod has had other
successes when tranalating Shake-
apenrs to film. Sir Laurence Olivier's
“Hamlet,” and *Richard I11,” elong
with Liz Taylor and Richard Burton
in *Taming of the Shrow,” and Ken-
neth Branaugh's string of recent films
come readily to mind.

But arguably, these filma didn't
have *he lnsting power of “Shake-
speare in Love,” aaid Cochran, Why?
Technology.

With videos and DVDa, the life of o
film is boing redefined because
movies are watched over and over
again.

“Accessibility is the key,” ho satd.
*“Audicnces want to laugh, but they
also want a good story that stands up
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DiSuvero.

* Uhnleashing raw emntlon. This Abstract Exprcs- &
sionist gallery features works by Franz Kline (left
to right), Barnett Newman and (center}) Mark

itors about the artist and work of thejr
choosing after entering the number locat-

Galleries invite visitors to
study art-and arists

R0

APARTATALE LA

PHOTOS COURTRSY OF TIZX DETROIT INBTITUTE OF ARTS
New space: One of the DIA's newly reopened 20th century galleries
features pop art by Andy Warhol and Claes Oldenburg, and a seating
area to ponder what the artists were thinking when they cmatcd the

people only want to lis-
ten,” said Wilkingon, “Peo-
plalearn in a variety of
ways, As far as for
INFORM, this is the first
try to have a hand held
audio tour for the perma-
nent col]ectmn. In tho
next several months, wa’
hope to add the reat of the
muscum.”

*It's vory cxperimen-
tal,” added Jones. “Most
museums don't do what

1 we've done. Most audio

toury are like listening to
an art history lecture, We
want to Iet peopls know
there i3 more than one
way to look at a work of

art. On the audio tapes, I give my :nterpmtuhon,
gives her's and then there's a formal

Mary Aon
analysis”

For'vigitars who v}\:nnt w B2 beyond what they see
d o

The Detrolt
Institute of Arts
Where: 5200 Woodward

Ave,, Detrolt.

Museum hours: 11 a.m.
10 4 p.m. Wednesday-
Friday; 11 am. to 5
p.m. Saturday, Sunday.
The museum Is closed
Monday and Tuesday.
Recommended museum
admission: $4 adults;
$1 chitdren, students
and seniors; DIA
members free.

For more information,
call {313) 833-7900 or
hltp://ww_w‘diu.orgA

there's an

and

room stocked w:t_h books, tables and chhirs, and a
computer station, A casual arca in the corner of one
gallery is for anyone who wishes to read or just sit
and contemplate the works ul'DldEnhurg and

Warhol.
Working together

“It was & very collaborative effort,” smd Jones,
“Wo wanted to create the kind of an environment
that's inviting, Wo want to give insight into what
visitors are looking at and to provide opportunitics
for them to explore the art. There's more and more
rescarch boing done on the art experience to make

;:k more excmng, more engaging. We know people

;zd near a symbel on the worka d 0

Some people don't want to read, some

t i . y, to havc the works of art commu-

nicate to them.”

i
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‘On a Good Day’ author wrings humor from the mundane

BY FRANK PROVENZANG
TAFF WRITER
Ipmvsnunwoa,hom ecomm.not

A% times, Gay Rubin admits ahoe won-
ders if she'a crossed the line into her
own fictitious literary universe, a place
populated by the type of cccentric chor-
acters straight from an Anno Tyler or
John Irving novel.

For a disciplined writer like l’luhm,
who explained her need to writo is a

practice on

Rubin's latest collection of short sto-*,

to-heart relationship with my renders.”

ries, “On n Good Day,” reflects the play-
ful, stream-of-consciousness swirling
narrative breeze that also makes her a
charming conversationalist.

In January, she'll begin o book-sign-
ing tour that will include appearances
at Borders Books in Rochester Hills
and Dearborn, and visits to book storea
in Boca R:\ton. Boyton Beach, Fla,, and
Los Angeles.

Pursuit of story

From an unlikely cigar-chomping
contributing writer to “Cigm‘
Lifestyles™ who wanted to be a singer —
but couldn’t sing ~ to a mother of two
grown d. s, Rubin's
draws on “those special momcntn
when you can feel the magic of life, uhe

Aftor decades as a “secret writer” -
known as a fiction writer 0nly by a_few
friends ~ Rubin has emerged in the last
several years as a talented, often-pub-
lished short-story writor who blends
taut, well-cralted plots with rapid-fire

the level of
What: Book igning | religio wor-
pi i | SRy
a collection of short :l%ﬂr;:;,.w °
;my":’m Mondsy, “Right now, Author Gay Rubln
Jan, 11, Borders I fool '1“{’“’
Books, 1122 S, Sompelle d
Rochester Road, b‘mt ever
Rochester Hills about = my
&7 p.m. Thursday, work,” said
dan, 21, Borders Rubin of
Books, 5601 Birmingham,
Marcury Drlve, “I want to
Doarborn hava an eyo- prose,
to-oye, hoart.

snid.

“I want to answer questions that peo-
ple have about life.”

And that, for Rubin, means wringing
humar from the mundane. .

For instance, a clerk at onoe of Rubin'a
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Heart-to-heart: Gay Rubin’s
newest book has a playful,
stream-of-consciousness breeze
that will likely scttle gcnrly
with readers.



