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Soldiers advance: Ben Chaplin, John Cusack and Jim Caviezel (left to right), dis-
cuss their next move in an attempt to take out a Japanese bunker in Terrence Mal-

ick’s

's “The Thin Red Line.”

“The Thin Red Line’is

an event worth watching

BY HUGH GALLAGHER
BTAP? WRITER

ot

thoughta of several soldiers give
us a vurlcty of imagoes and
The

Terrence Malick's *The Thin
Red Line" ia the ascond of two
major film reassessments of
World War I1. It shares with
Steven Spiclberg’s “Saving Pri-
vate Ryan” grim battle ccenes
and fierce malo bonding but ia a
very different kind of movie,

‘Where *Saving Private Ryan™
was a straightforward and sim-
ple story about a platoon sent to
roscue a soldier after D-Day,
“The Thin Red Line” " is more

lex, more phil and

In to

on cournge and cama-
raderio, it ia also a meditation on
nature under fire, the fragility of
love, the destructiveness of
ambition and much more.

But it never qulw attaing the
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y or impor-
tance of “Private Ryan.”
“Thin Red Line” marka Mal-

is

olovated, pootic, vivid. Each

charactev's voice 16 the voice of
his inper soul, The pace is slow,
in this case too slow. Points aro
made and mado again. The
tmoges become pledding no mat-
ter how beautiful,

But any Terrence Malick film
is an cvent and thero is much in
“The Thin Red Line” worth
watching. He is the foremost
impressionist among American
film directors and his films have
a fuzzy boauty quito different
from Staven Spielberg’s clarity of
storytelling cad vision,

“The movie opens in paradise.
AWOL soldiers frolic in a native
village on Guadalcanal, Private
Witt (Jim Caviezel) is sure that
this is what lifo should be like as
children play in the clear water
and the pooplo go about thair
lives in peace. He wonders how
wa ever got so far from “glory”

It is this paradise that will
bocome a bloody battlofleld, a
pivotal, decisive fight to wrestle

an airstrip from Japanese con-
trol. Though it is less the history
of Guadaleanal os it is the shift.
ing jmages that mattor to Mal-

annm ‘Witt is brought back to
Charlio Company by his cynieal,
tough-guy sergeant {Sean Penn)
and so0n they and the rest of the
company are on their way to
mortal combat.

The characterg are less rigidly
defined than in “Private Ryan.”
On the other hand, they are slso
much less distinct, Tho idealistic

* Witt and his attempt to balance

his conflicting emotions is proba.
bly central but many other char-
acters have important roles
though none takes a true center.

Nick Nolte gives a ferocious

performance as an arrogant,
angry, ambitious Army lifer
colonel who is willing to sacrifice
livea for his own glory. This is a
stercotype character that
becomoes anything but in Mal-
ick’s handling and in Nolte’s

nuanced performance. No
makes Lt. Col. Tall much mofe.l
than a power crazy Custer. goore]

Penn's Sgt. Welsh has seen n‘EZI"
heard it all, This is another atda-"
dard war movie character that
gots an infusion of humanity and .
complexity. .

Elias Kotcas is tho sensitixo,
caring Copt. Staros, who finda,,
his concern for his men gotting.
in the way of the colonel’s plans.
Hero again, we are shown that
as finc as the captain ia, he is

“also full of doubts, acared and, in

the ond, cager to flee to anfety.
That gort of duality is rarve in
American war movies.

That duality is nloa present in
John Cusack’s performance a8

the truly heroic Capt. Gaff, who
follows Tall's orders even as he
fully understands how vain and
dangerous his colonel is.

The dreamy quality is strong
in the character of Private Bell
(Bon Chaplin), whose memories
of his young, ethercal wife pro-
vide yot another version of lost .
paradise, end

Malick doesn't take the easy:
way when examining how war
destroys paradise. “Thin Red
Line” auggosts that nothing*is
aimple, nothing ia oxactly ea it
sccms. There are poignint:
images of faith, brotherhood, fear-
and anger on both the Amer{mn‘
and Japanese aide. -

The battle acenes are loud o 193 .
bloody, but not as galvanic, sen:
ing and personal aa those in “Bri~
vate Ryan.” In Spielberg’s film,
viewers are actually immersed
in the fighting, sharing the con.
fusion and violence of Taui;
Hanks and his platoon. In “Thin..
Red Line” we are observers, more
removed though no less aware of
how horrible war can be.

“Private iyan” ends on a note
of mixed mumph and despair,
while Line” ends as it
began: on a note of wonder that
humans can ba se foolish — a
soft, poetic sndness.

John Travolta braves the
‘A Civil Action’

resenting eight families against
two huge corporations accused of
dumping toxic chemicals into the
‘Woburn water supply, they envi-
sioned o quick and subatantial
acore, Inatead, they were out-

lawyered and . out-funded.
Schlichtmann as a 20th century
David simply ran out of atones to
put into his slingshot,

Travolta is on a decade-long
roll of hits, and is well up to the
challenge of playing flawed leada
who ara considerably leas than
herofc. :

*“I don't run away from bullies,”
he assures the parenta, And yes,
the character changes mid-

stream from out for himself to .

out for tl\u truth, Despite his
auccess,

Showdown:
John Travolta
N stars as attor-

ney Jan
Schlichtmann,
who stakes his
practice, profes-
sional and per-

§ sonal reputa-

§ tion - and
everything heme.
owns—inacelin
 ebrated person-
al injury case

in “A Civil :
oavmdnm Action.” |

is no place to look for the truth,%
he tella his opponent in the filrf'§:
most quotable line, Duvall §§
that rare master who, like Sw
legends Ted Williams and C
Yastrzemski, always gota goodu
wood on the ball, whether it's in
a aupporting rols like this or a
lead like “The Apostle,”

William H. Meacy (“Pleas-
antville®) is another can't-miss
actor who the camera just loves,
As the firm’s bean counter, he
stares helplessly amidst a room-
ful of overflowing file boxés,
while the repo mon wheel opgt
the office furniture. Dan Hedayg
{TV'a “The Tortsilia") is notable
as the tannery ownor moe
ruponl]hlo for lhe dumpinx, and
JambR

is pnrttuyed as n protty louny

and
Gnndomn( cnnvey the wnrkln!
class

lawyer. He
3| ily ~ and they’re about as
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VATIRSOT (P613) 20CRATS ‘l I case in his 500-page best-seller,
© “A Civil Action.” Brought to the
screen by writer/director Steven
Zaillian ("Schindler’a List"), it is
a p?worgully to‘}d‘nnd nvl:‘ting
motion picture, but one whicl
$tag Rochester s might turn a whole generation
] Crcle Volted Adists off to the legal profession. Not
e L b oy s vt vy
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8o downright dull.
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R T TR MO T Jan Sch] hn Tra-
ARih i (T ot ol win 5 bottom feedors an
ENEMT OF THE STAYE (YWY ) oo & Mostercond dccapted ambulance chaser at the top of
his game. The Italian sufts, the
nmw " Pnrucho, the radln .how the
hetween co;
nmem thos the spoils of d
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ACVRATON(RGDJHY | comemncmaaona us, when Schlichtmann and

~t

his partneru got drawn into rep-

“

action-packed a8 O.J, trial side.
bars-and fools no ene when he
attompts to bluff the other side
into'eettling for major bucks.

The one you'd want on your
toam is tha remarkable Robert
Duvell as Jerry Fuchor, Grace's
lead counsel, Never far from a
transistor randio broadcasting hia
boloved Red Sox, he plays the old
fool whilo Schlichtmann plays
right into his handa.

“You've been around long
onough to know that a courtroom

who only sought nn apology. We
lost count of the number of times

. someonc saya "It isn’t about tho

monoy.”

You'll find symbolism gn!nm ‘iﬂ
the many water-themed shots,
and the wordloss acene with a
Woburn mother pouring watoer
for her six children at the dinner
table is a stunning indictment.
Never mind all those dapositions
and motions; they shauld have
just given the judgo a glass of
the stufl. Case closed.



