Searching for
deeper meaning
of the classics

William Willinms isn't used to oll
the attention.’

But he's finding that tho attention
comea with tho territory.

From his offico in the first-floor
labyrinth of his sprawling ranch home
in Bloomfield Township, Williams has
settled on the Internct frontier.

Amid the
WHAT: solitudo of
Concordances of Great suburbia,
fooks, an online there's & rag-
aarchable Index of 868 ing commu-
outhors snd 200 full nity of infor-
texts mation seck-
WHERS: ers knocking
www.concordance.com at his door.

An invisi-

blu busym:sa ~ that's the lnzarm gign

into the
communlly of hackers and purvnyors
of information.

Two weeks ago, The New York
Times ran a story about Williams'
web site, “Concordances of Great
Books."

Since then, the hits on the web site
keep caming. From about 40 per day
hefore the article ta nearly 600,

The most popular requests are
Mark Twain, Dickens, Jane Austen
and the Bible,

Pleased to oblige

“Concordances,” which first
appeared last June, offers visitors a

- quick search of 200 full texts of the
claggics, from Acsop to DAckena to
Shnh,spouro to Whitman, . .-

Want to know how mnny ocear-
rences of a word in Dostoyevaky’s
*“Crime and Punishment”? How about
the use of “pence” in a Tolstoy novel?

‘Who needs to know? Scholara or
anyone searching for a deeper mean-
ing of an author’s work by comparing
the various contexta in which terms
are used.

Williams is pleased to oblige.

For Williams, the web site is his no-
chnrge contribution to learning.

“I like books ang I tike to help peo-
ple”

‘The revenue, he noted, is one way —
out-gaoing. The all-text sito for the
“graphically impaired” costs Williams
$500 a yenr.

And plenty of time.

Aid to researchers
For the retired actuary with a Mas-
ter's Degree in mathematics from the
University of Utah who figured corpe-
rate pension plans, the way to the
internet was puvrcd in Perl, as in the
or]

Prog:;

ing.

Williams taught himself the lan-
guage when he was helping e Mor-
mon scholar in his ewn search of reli-
gious texta,

“American Gothic™
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Realism laid
bare in DIA’s
Gordon Parks
photo exhibit

BY FRANK PROVENZANO
STAPF WRITER
fprovenzano@oc.homecomm.net

Two nighta before he was scheduled
to appear at the opening celebration for
his highly anticipated 60-year retro-
spective, "Half Past Autumn” at tho
Detroit Institute of Arts, Gordon Porks'
tone had grown weary. A bothersome
virus hod done what the hands of time
have seldom accomplished - slow him

own.

Because of his lingering cold, Parks
noted, he won't be skiing in Vail for the
first time in 38 years. And those long
jogs through the New York City neigh-
borhoods where he lives near the Unit-
ed Nations building will have to wait
untll his achilles tendon heals.

Energetic? Insatiably curious? A per-
sistent survivor? You might not know
the lcast of it.

Indelible impressions

At 86, Parks and his six-decades of
compelling photography stand as a
dynamic testament of the profound
social and cultural changes of the 20th
century.

Working i in the 1940s and 1950s
when magnzines m-::l!d still phomgrnphy

“tempioras ALorY, T P
appeared regularly in "l.x(o, which had
8 million subseribers.

His masterfully composed images
capture the human face of “scparate
but equal,” the moral imperative of the
Civil Rights Movement and the
anguish of those who suffer in poverty.

And like the indelible impression of
his photos, Parks’ charity is legendary.

In the early 19608, he mode a short
documentary film on a day in the life of
an impoverished family living in Rio
De Jancire. A short time later, he
arranged for the medical treatment of
the youngest family member by flying
him to an American hospital.

“I can't turn loose of a story once [

get it,” soid Parks. *I can't forget the

peoplc 'l'hn}fre with me lnng nlu:r the
have been

In hia typically modest way, Parks is
reluctant to refer to himself ag a “con-
duit for history.”

The 250 photographs in “Half Past
Autumn,” however, reveal that the 20th
century flowed
straight through
hia lens.

Unlike hia artis-
tic contemporaries,

who pursued Mod- ~WHERE: Detrolt

WHAT: “Holf Past Autumn: The Art of
Gordon Parks,” mora (han 250 pho-
tographs sinco 1940 '

WHREN: Through Aprll 25

5200 Woodward Ave., Detroit

@bserver G5 Eccentric

Chronlcler: The cultural
changes of the 20th century run
through the lens of Gordon
Parks,

Spiritual migration

Parks’ frequent subjects are artists,
performers, fashion models, social
activista, celebrities, conl miners, oil rig
operators and those who deal with the
most fundamental day-to-day isaucs of
survival - finding
shelter and nour-
ishment. His most
recent work utilizea
computer wizardry

institute of Arts, and scems unchar-

‘INSIDE:
Travel

Page 1, Sectlon [+

WWHAT: Lasllo Dunner conducts
the Detroit Symphony Orchestra
with tenor Jomes N. Moora and the
Brazeal Dennard Choralo directed
by Brazead Dennard. | .
. innnsan/cmm “UR Eviry Voice
‘ ond Sl ’
+ Kodaly *Damas of Galdala™
+ Hallstork Symphony Ho. 2 (World
Premloee)
* Hallstork “I Wil IR Mine Eyes™
* Tchaikovsky Coprlccio Italicn
WHEN: 8 p.m. Friday, Feb, 12;
8:30 p.m. Saturdoy, Feb, 13,
WHERE: Orchestra Halt, 3711
woodward, Ave., Datrolt )
TICKETS: Ca!l (313) 576
5111,

Composer
draws on
world sound

BY HUGH GALLAGHER
BTAFF
hgallagher@oc.homecomm.net

Leslie Dunner, resident con-
ductor of the Detroit Sympho-
ny Orchestra, will end his 11-
year tenure with the orchestra
by conducting the world pre-
miere of Adolphus Hailstork’s
Second Symphony, a work that
he requested.

“Ho had just walked off the
stage from conducting the
Detroit Symphony in my First
Symphony and said, ‘When are
you going to write a premicre
for me,’ and I said, ‘How about
my Second Symphony,™ Hail-
stork said in a phone interview
from his home in Virginia.

That was in 1991. Dunner,
who is in his first yeor as
musical director of the Annapo-
lis Symphony, called Hailstork
about a year and a half ngo to
tell him that the DSO would
commission the work that
Hailstork had begun to com-
pose in 1995,

Hailstork, who has a doctor-
ate in music from Michigan
State University, will be
-attending tho promicre Friday
and Saturday at.Orcheatra
Hall. He will alse be spenking
to schoel groups throughout
the week including a visit at 9
a.m. Tuesday to West Bloom-
field High School and 4 p.m.
Wednesday to Oakland Univer-
sity.

Hailstork  has been
acelaimed for his wide ranging
musical compositions which
include choral, chamber, dance
and solo pieces.

The Sccond Symphony is o
large 20-minute composition.
The score calls for three flutes,
two oboes, English horn, two
clarinets, two bassoons, contra-
bassoon, four horns, three
trumpets, three trombones,
tuba, timpani, snare drums,
bass drum, crash cymbals, sus-
pended symbols, tom-toms,
African slit drum, xylophone,
marimba, large tam-tam, bon-
gos and strings. And though
the work is primarily abstract
music, there is an element of
program music in the second
movement, based on a trip

Plcase sco COMPOSER, C2

ernism's spirit of
invention, or post-
modern tendencies

acteristically devoid
of emotion.
To grasp Parks’

Then, Williams mercly applicd the
computer program as he obtained the
full texts of selected classics from the

TICKETH: $5/0dults; $2/chlidren 5
12; children 4 and under freo; $2/stu-
dents & senjars (DIA members must

Project Gutenberg and Books on Lino
electronic Hbraries, (The books are in
the public domain and do not require
copyright permission.)
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Searcher: William Williams
created o web site for scholars.

and lovers of the classics.

“New England Fisherman”

of abstractionism
and deconstruction-
ism, Parks relicd on
an age-old sensibili-
ty that academics
fancifully refer to as “social realism.”

In other words, Parks portrays reali-
ty without self-indulgence and the vari-
ous guises of denial, romanticism or
ideology, The kind of portrayal that

days-Fridays; 11 a.

takes a steady hand and an open heart.

show memborship card.}
HOURS: 11a.m-4

Sunday: {313} 533978  www.dln.org

contribution, it's

er his work a8 a his-
torical chronicle.

Photos of Muham-
mad Ali, Langston Hughes, Marian
Anderson, black fighter pilots and peo-
ple of the sophisticated upper clnss are
intriguing portraits.
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essential to consid-

Adolphus Hallstork

Artists trade tips on collecting

BY LINDA ANN CHOMIN
STAFP WAITER

nct

. collemon. now on exhibit at Madenna

photos and drawinga from Semivan's

Doug Somivan has an advantage
when it comea to collecting art. A print-

ity, do just that.
“Collecting ia not a daunting taek,"
snid Scmsvun, a Roynl Onk artist rep-

maker and art profe at
Madonna University in Livenia, Semi-
van built his collection by trading wark
with teachera and studenta at Olivet
Collego and Cranbrook Acndcmy of Art
in Bloomficld Hills. Ho continucs to
acquire work from pmfesmorml nmaLs
and his atud at Madi U,

r d by the Lemberg Gallery in
Birmingham., “First, idontily an arca of
interest, It's important to have a pns-
sion and to acquire things that delight
you. If you follow your fascinations, you
have more fun.”

Semivan etnrted tmdmg his worka
while lor of finc art

ty whero he chairs the art department,
Semivan says anyone who has an
intereat can and should collect art that

orab
degree at Olivet Col!cge then continued
through gradunte studies in lithogia-
phy at Cranbrook Acadomy of Art. At

brings them joy. Many of the prints, ; Olivet, Semivan’s and other students’

o

34

Art of muitl-
ples: This
woodcut is by
Donald Rowe,
a professor at
Olivet College.

foscination with the art went to the
oxtromo of placing prints botween
sheets of Plexiglosa then screwing the
assemblage to their car doora,

“They're like a time capsule, said
Semivan, "When you look at them
again they remind you of a time in your
lifa Art ean mark milestanes in your
life.”

P{in!s are an inexpensive route to

3 -
l

WHAT: An exhibition of art department
chalrman Doug Semivan's cofiection.
WHEN: Through Thursday, Feb., 18, For
hours, call {734) 4325737,

WHERK: Modoans Unliveraity, 35600
Schoolcraft, ot Levan, Livonia.

collecting because it's an art of multi-
ples. Hand pulled ctehings begin
around 436 if purchased at an art fair
but pricea for the original art go up into
the thousands of dollars.

The show’s ctchings, lithographs,
wood ongravings, woodblocks, nnd a
Goya nquatint printed after the artist's
donth by the Spanish government

Plensc sco COLLECGTING, C2

i

A -



