Balancing respect
with the need to
preserve history

*They paved Paradise, put up o
parking lot..."
~ Joni Mitchell, songioriter

1], actually, the talk isn't
about building nnother park-
ing lot, Not literally, at least.

The tatk is about whether to pave
over the studio site of legendary
sculptor, the late Marshail Fredericks.
The studio is camouflaged by several
tail pine trecs on Woodward Avenue,
south of 14 Mile Road in Royal Onk.

. Perhnps just another cose of
“progress” maving relentlessly
onward?

Then again, it might be the type of
“progress” measured by the construc-
tion of yet anather chain drug stare,
fast-food joint or any of the other
indistinguishable landmarks of Amer-
ican mass culture,

To many historical preservationists,
Fredericks’ studio may as well be par-

adise. el

“I you value art and culture, tlmn
you'd want to see where the-most
famous Bcnlplur from our arca
worked,” snid Barbarn Randau, presi-
dent of the Royal Ouk Historical Com-
"U‘(\ll’l"

But the struggle to maintain the
place where Fredericks conceived of
works such ns *The Spirit of Detroit,”
attd “Freedom of the Human Spirit,”
isn't a clear cose nf“snving histary.”

Especially when it's Fredericks'

. fomily that's pushing for tho site to be

eventuatly demolished.

Defining public history

Fredericks died last April. His fami-
Iy hins sought to have the property,
estimated at $1,2 million, rezoned
from residentinl to commercial.

‘I'wa weeks ago, the Royal Oak
City's Plan Commission deeided not to
rezone the 1,7-acre site.

But all parties agree that the issue
is {ur from over.

While there nren't any public bid-
ders for the site, the common specula-
tion is that a chain drug store finds
the site to be strategically placed,

By the way, it seema they've also -
found locations n half-mile and a mile
away ay “strategic.”

Randau, who also serves as n vice
chair on the Oakland County Histori-
cal Cammissiaon, stressed that her
supporiers respect the Fredericks’
family right to gnin money from the
cstate,

“We hope to convince them lhut
their father's property is nlso a public
venue,” said Randau.

“Nat just to this area, but to the
country.”

Preserving hintory isn't an easy
task. Just ask those who tried to save
the Hudson's Building from the
wrecking ball.

The Fredericks inmily doean't
appear to be persuaded.

According to Randau, it looks like
the case of rezone or not to rezone is
heading to circuit court.

The bottom-line

Mennwhile, the Royal Oak Histori-
cal Commission is working feantieally
to file for a national historical desig-
notion on Fredericks' studio,

“The site mcets a major part of the
criterion ~ it's the studio of a major
artist,” said Randau.

Eventunliyfthe commisgion hopes
that with the preservation distinction,
the studio can hecome a museum and
pallery dedicated to Fredericks'
works.

‘Those who faver leveling I‘rud«.ncku
studio paint to the Marshall Freder-
icka Muscum ot Saginaw Valley State
University as tho proper place ta pre-
serve the sculptor's legaey.

But Randau and her supporters
dontend that preserving histary
requires a deeper public understand-
ing about how a community can lose
ita character if “develapment” goes
unchecked nt the anke of “losing his
torical gites,”

*“The bettom-line is money,” snid
Randnu. “Citics muat sce preservation
us a way of building communities.”

Currently, the historical commia-
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- and utterly
-contemporary

BY FRANK PROVENZANO
STAFF WRITER

And now, the long-awaited sequcl to
the optically drippy 1960s extrava-
ganza “pop art.”

No new school of art or officiel “art
movement” is required, just an
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WHAT: “VIA - Y2K; The Paintings of Paul
Lowla®: and, “The Paintings of Alfen Berke*
WHEN;: “VIA ~ Y2K," through Friday, Apiil
30; Borke exhibit through Saturday, Feb. 27
WHERE: Uzelac Gallesy, 7 N. Saginaw, down-
town Pontlac, (248) 332-5257

HOURS: 11 a.m. to 6 p.m, Tuesdoy-Thursdey *

& Soturday; 11 o.m. to 8 p.m, Friday

ym = VIA,a;
to Viewer Interactive Art.
With its distinctively Information.
Age name, “VIA - Y2K" is making its

word-of-mouth debut at. tho Uzulue;u

Gallery in downtown Pontinc.

While most exhibits appear for
three to four weeks, “VIA - Y2K: The
Paintings of Paul Lowis™ will receive a

* three-month opportunity to catch on.

Palnterly: “The Rc‘scue is one
of the cnmpcllmg, expression-
istic paintings of Allen Berke
on exhibit at the Uzelac

. Gallery.

Since gatlery awner Chuck Uzelac
hasn’t found an effective way to
advertise the exhibit because of the -
difficulty of fitting- Lowia” stylized
VJA on a printed announcement
card, he's betting that word-of-
mouth might turn “VIA — Y2K" into
the major surprisc exhibit of the
winter gallery season.

The word-of-mouth might go
something like this:

Long after Andy Warhal and Roy
Liechtenstein transformed celebri-
tice and cartoonish logic into the
equivalent of tabloid art cames VIA
—~ the noxt phase in day-glo and
inflnted sensibilities. Bell bottoms,
lava lamps and incense are optional.

Black lights and a remote control
dimmer switch, by the way, are
§ru:luded in the price of the paint-
ings.

From light to black

“It's totally different, totally new,”
snid Uzclac, “In the art world, these
are the qualities that make a differ-
ence, especinlly to trendsetters. Of
course, (VIA) isn't far everybody, but
what kind of art is?”

Yet, inarguably, VIA is strikingly

* contemporary.

In a world where consumers want
more and more choices, VIA gives
control to viewers by running an
clectrical current through their sen-
sibilities,

]
miN

Right before your eyes, Lowis'
acrylic and phosphorescent paint-
ings are transformed with morphic-
like illusion with a simple turn of a
dimmer switch.

Moving from light to black and
vice versa is similar to watching the
transformation of an 1mnge from o
negative o a print. Or in sumo of the
pointings, it's like watching a holo-
gram expand and shrink.

“Lowia" vlhmnt‘cotors‘nhd enslly™™
acceanible pop art style evoke a
sense of high-energy and case.
There's nothing to “get™ abnut these
puintings. They're immediate and
engaging.

Several of the paintings depict
familiar faces, including an carly
portrait of Picasso, Michangelo's

Two verslons: A metamorpho-
sis takes place when the phos-
plmrcsccnt and acrylic paint-
ings of Paul Lowis are viewed
under white light (left), then
black light (below).
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David, a replica of Rembrant's self-
portrait, a magazine-like close-up of
Gloria Estafan, and Marilyn Mon-
roe's famous flirtatious pose as she
plnyfully tries o keep her skirt from
riging.

Other worka are nbstruct drip-
pings of phosphomsccnt acrylic and
slatex paint combinad to havo the
‘maximum transformative effect and
hph:nl (ll\mmn

“Fimeless expression

While watching visitors to his
gallery marvel as colors rise and
fade in response ta a dimmer switch,
Uzelac said n common VIA experi-
ence typically clicits a timeless
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Feeling gritty: The Uzelac Gallery mixes cutting-edge and -
traditional exhibits. The staff includes Chuck Uzelac, (left),
Larissa Funyal: and Lisa Konikow.

U" P‘l'l
Keepling hetitago allve: Jane and Edward
Wojton, on behalf of the Friends of Polish
Art, recently presented Michael Deller
(scated), Livonia’s head librarian, with a
trilogy of historical novels by Folish
author Henryk Sienkiewicz.

{
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‘When Edward Wojtan's father fled Poland to avoid
bcmgdrnﬂud into the Russian army in 1912, there
was little time or money to enjoy the performing and
visual arts or read historical novela such as Henryk
Sienkiewicz's “T'rilogy.” He worked seven days n
weck in hin butcher shop in the Warrendale area of
Detroit to make a life for his family.

Still, immigrants like him nought to keep their cul-
ture and the music of Frederie Chopin, Ignuce
Paderewaki and Arthur Rubinstein alive by forming
the Friends of Polish Art. Many years later Wojtan
and his wife, Janc, nlso of Polish heritage, joined the
group that sponsors annunl visual art competitions in
the Galerin of Orchard Lake Schools, a bi-annual
short atory competition, scholarships and perfor-
mances by groups such as the Krakow Chamber
Orchestra to perpetuate Polish culture, As represen-
tativen of the Friends of Polish Art, the Wojtans
recently donated Sienkiewicz's “Trilogy” and n com-
panion volume to the Livonia Public Library. The Pol-
ish novelist, short atory writer and journalist was

Friends keep Polish arts, culture alive

awarded the Nobel Prize for Literature in 1905.

“We want to foster Polish art and culture and pre-
serve it for generations to come,” said Edward Woj-
tan, n Livonin resident who writes the Friends
nowsletter. “You should be an American first, but you
should know nbout your heritage and be proud of it.”

Halinn Ujda, of Birminghnm, joined the Friends 40
years ago. Born in Poland, Ujdn believes the arts are
vital to the human spirit.

“More than nnyllung the arts, whether it's high art
or folk art, mysic or writing, make life worth living,”
saitt Ujdn, secand vice president of the Friends of Pol-
ish Art. “1t bothers me that when the schools start
cutling their budget, the arts are the first to go.” «

Friends of the arts

The Friends of Polish Art, by hosting the Youth Art
Competition in June and the Richard Kubinski Art
Competition in October, is not only keeping the arts
alive but encournging the development of artists of
Polish descent. Founded in 1937, the group, an affilic
ate of the American Council for Polish Culture, hns

»
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