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Childhood shapes haunting sculptures

BY LEDA ANN CHOMIN
AYY WE! '
Fc‘wmin@oo.hcmmmm.nct

Walking around the burlap
and 7osin life-size figurcs by Pol-
ish artiat Magdalenn Abakanow-
icz is ocrie, the silence over-
whelming. The armless figures

undoubtedly alluda to a tragic *

ovent permanently embedded in
her brain as a young girl.

* During World War 11, Nazis
burst into Abakanowicz's family
home, on the outskirts of War-
saw, with guns blazing and shot
off the arm of her mother. On

Toan from Bloomfield Hills collec- * [3

tora Gilbort B, and Lila Silver-
man, the work is one of three
inatalled in the exhibition *“Mag-
dalena Abakanowicz: and tho
Mindless Crowd” at the Univer-
sity of Michigan Museum of Art
through Sunday, May 2.

“It's very peignant and mov-
ing,” said Annette Dixon, the U-
M art museum curator who coor-
dinated the exhibit at the
request of the university's Cen-
ter for Russian and Eastern
European Studics.

The Center is commemorating
Communism's negotiated col-
lapse with “The Polish
Roundtable, Ten Yenra Later™
Wednesday-Saturday, April 7-
10. The conference gathers the
intellectuals, church leaders and
politicians, including President
Lech Walesa, who participated
in tho unprecedented events of
1989. Besides the oxhibit, the
museum hosts an afternoon of
new works in theater and dance
inspired by Abakanowicz, Whit-
ley Hill, a teacher at Milligan
School of Dance in Redford,
gathered performers for the pro-
gram. Dixon will talk about
Abakanowicz and hor work
before introducing dancers and a

Polgnant: Atala-Nicole Loud (left) and Jovita

On loon from the Dea Moines
Art Center, “Flock If (1990-91)°
stops visitors entoring the
gallery. Cast from plaster molds
of human bodies, the 35 headlesa
and hollow figurcs is a narrative
about crowds, According to a
1998 artist’s  statement,
Abokanowicz’s work is meant “to
warn, to provoke thinking, to
show to people the existential
foars common to all of us, the
doubts about oursclves, that we
all suffer and the fear of crowds
carrying the instinct of destrue-
tion of themselves and their sur-
roundings.”

“It's vory poignant and mov-
ing," said Dixon. “It’s as if
they're silent witnessca to some-
thing. They're fragile, very vuol-
nerable. There's also the tenden-
cy of crowds to act a8 herds. The
crowd is a part of Communism.
Thoy're dlesn, headless. Thoy

rending by Plymouth playwrig]
Robert Sulewski Thursday,
March 18,

Losing herself in the
crowds

Communism left its mark on
Abakanowicz’s psyche probably
as much as the Nazis did.
Abakanowicz witnessed the

destruction of Warsaw -and tho-

Communist takeover in 1846, Of
aristocratic lineage, the nine-
year-old gir] and her family fled
to Gdansk in on effort to loso
themselves in the anonymity of
the crowd.

“Muogdalena was against the
regime,” said Dixon. “Hor art
really is a statement about the

ey o

have no rensoning faculty to
make them think. Interiors of
the hollow shells of the figures
are as important as the outside

- surfaces.”

Abakanowicz didn't begin
making the figurea until 1974.
Following graduation from the
art academy in Gdansk, she
painted large-scale canvases
before turning'to the monumen-
tal tapestries which made her
famous. Enlarged sculptures of
heads about brains run amuck
followed. Then came the mind-
less crowds. The Silvermans,
who first saw Abakanowicz's
work in the 1980s, have viewed
the artist’s crowds all over the

human the

. world.

Abnk 's three arm-

of the spirit.”
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less figures and another of a
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dance as part of a program of new works at the Univer-
sity of Michigan Museum of Art.

child perched on a chair ‘grect

visitors to their home.
Abakanowicz only began making
children figures after the fall of
Communism in 1989.

“We're attracted to it,” said
Lila Silverman of the installa-
tions sometimes numbering as
mahy né 210 adults and chil-
.dren. “We actuaily loved her
armies, the huge stands of head-
lcss figures in the field in Italy
ang others at tho Walker Art
Conter in Minneapolis, and the
monumental works in the Rose
Garden at the Isruel Museum.”

Abak jez's flock ind

“Majzdalena
Abakanowicz and the
Mindless Crowd”

What: An Installation of llfe-
slze figures by Poland’s preem-
inent artist, Freo, but a $3
donation Is suggested.

Whon: Through May 2.
Hours are 10 a.m, to 5 p.m,
Tuesday-Saturday, untll 9 p.m.
Thursday, and noon to 5 p.m.
Sunday,

Where: Unlvorsity of Michl-
gan Museum of Art, 525 §,
State Street, Ann Arbor. Call
{734) 764.0395 or visit the
web site at www. umich.
edu/~ umma/ .

Rolated actlvitles:

@ “The Mindless Crowd:
New Studles in Theater and
Dance based on the Work of
Magdalenn Abakanowlcz® —
7:30 p.m, Thursday, March 18
in the museum Apse. Tlckets
are $7 and avallable In
advance at the museum glit
shop. Seating limited, csll
(734) 847-0521.

W Lecture — “Polish Art_In
Search of Freedom.” Anda Rot-
tenberg, dlrector of -Zacheta
Gallery In Warsaw,

Fautiﬁts from page C1

be glad when you play Mozart’s
Concerto again.' It’a basically
beginning.again,” he aaid.

He's not impressed by jazz’

flutiste.

“Jazz flute playors play too
quick. 1 don’t hear anyone who
plays like (Ellington saxophon-
ist) Johnny Hodges or with the
intelligence of a Stan Getz or Bill
Evans.”

Before be gots around to a jazz
CD, he has aeveoral recording
profects, most recently released
is “Tango dcl Fuego,” n CD of
Latin American music (which he
snid started out to be a jazz
album) and a CD of threo new
concertos by Lowell Licbermann,
‘He is also working on n CD he
will record in May, “Music for
My Littlo Friends,” with music
often played by student flutists,
and a €D of popular music
including the theme from “The

itanic.” .

Rampal still keeps & busy per-
forming schedule and receives
excellent notices.

Boston Globe, critic Richard
Dyer reviewed a performance
last year: “Rampal has never
sought volume at the cost of
other musical goals or at the cost
of tho natural quality of the
flute, His sound ia cultivated and
eloquent.”

But Rampal is recording Ieail‘

Pollsh art In the 1980s espe-
cially during the period of mar-
tlal {aw, 20:30 a.m. Saturday,
Aprtl 10 In the museum Apse
{free). Part of the University of

Jovita Weibel of refugees. The
Toledo, Ohio, resident studied
dance in Switzerland (her home-
land) and England, before com-
ing to the U.S. five yecars ago.
She is choreographing a picce for
five dancers to music by Arve
Part after reading some books
about Abakanowicz's work. The
dance rcealls the refugees
Weibel’s seen. Atala-Nicole
Loud, one of two gradudto atu-
dents in the University of Michi-
gan's dance department, per-
forms it with Weibel, Nicola Gar-
diner, Erik Blair and Markoes
VanZwoll, A graduate of the Uni-
versity of Wisconsin-Madison,
Loud also dances a solo.

“The Flock reminded me of
refugees I saw standing around
at bus stations in' my country,”
said Weibel, who applied to
study at the University of Michi-
gan after learning of profeasor
Poter Sparling and the dance
dopartment from a mentor in
Switzerland. “It's a very sad
piece, the false hope, how people

s Center for Russlan
and Eastern European Studies’
internationsal conference —
Communism's Negotiated Col-
lapse: The Polish Round Table
of 1989, Ten Yoars Later,”
Aprit 7-10. Call {734) 764-
0351 or.visit the web site at
www,umich.edu/~ilnet/Pol-
ishRound¥able for mare Infor-
mation. -

strive for something and are
turned back.”

Using stories culled from
Abnkanowicz’'s childhood ‘in
Poland, Hill chor hed

and is i y
with the recording industry.

“Nathing very exciting is being
recorded. They only want opera
pingers, medleys and film
music,” he anid. *Maybo it will
como back, maybe snot. The gold-

* en age was whon I started my
career.”

He anid ho used to record five
or six projects o yeor and is now
down to ong or two. He said this
might reflect changing timea and
the drive to be current,

“Like the portable telephones,

. everywhere you go. It's a sort of
madnoess, for what?” he said.
“Phones without stopping.
Nobedy writes anymore, nobody
writes letters. -

When asked about cach other
a noticeable chill scts in. Rampal
said he and Galway only played
together once, “for a film, just a
quick performance.”

When speaking about deing a
jazz recording, Galwey men-
tioned that he considered doing
Claudo Bolling’s suite but decid-
ed “it was French '60s music and
not very good, I thought I could
do better.” Rampel's porfor-
mance of Bolling’s suite was onc
of his most guccessful recordings,

When the interview with Gal-
way was ending, his Irish humor
couldn't resist one last aally.

“Aftor Ann Arbor, I think I'll
go to Detroit and have a party
with Jean-Pierre, it's enly 40
miles away, right?”

COnversations from page C1

board of an organization that's
losing money.”
. Singe when was monoy the
bottom-line reason to support a
community orchestra?

Heed their appeal
. “We're making an appeal for
financial and physical support,”
snid Shapero, who noted that
880 is a nomadic group, por-
forming at Southfield'a Pavillon
and other local venues.

‘Who will heed the appeal?

To their credit, the City of
Southfield provides about

work set to the artist's writings.
Before tier family fled to Gdansk,
Abokandwicz spent many hours
alone with nature, :

“As a child Magdalena was so
drawn to nature,” said Hill who
teaches dance at Michigan State
University this spring. At the
crack of dawn, she would sncak
out of her room and would go
down to the marsh and com-
mune with nature,”

$20,000 to the symphony. That's

. surely a supportive subsidy. ...,
ot SATHY

Apparently, what's nee
broader base of support. .

S50°’s future depends on
attracting board members whe
can make the case that a sym-
phony is integral to the musical
education of a community.

Considering what Shapero
calls Southficld's *rainbow of cul-
turea,” he contends there's an
opportunity for the 8SO to serve
as cultural ambassader, playing
music indigenous to the city's
Jewish, ‘Chnl'denn, Ru‘saifm and

attention of Sam WagstafY (for-
mer curator of 20th century art
at the Detroit Institute of Arts).”

The attention, however, was
somewhat conditional, said
Mitchnick. Quite often, it was
the male artists in the Cass Cor-
ridor who overshadowed Mitch-
nick and tho other prominent
female artist of the group, Ellen
Phalen.

[l

Throughout the last three
decades, however, the Susanne
Hilberry Gallery in Birmingham
has supported Mitchnick’s work.
Her recent coliection of paint-
ings, “Dogs in the Desert,” will
be at the gallery through April 3.

Since leaving for the New York
ort +.cene in the mid-1970s,
Mitsnnick has balanced her life

a8 1. studio artist with teaching.
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“I never set out to teach, it was
just a way to pay the bills,” she
said.

Living amid the proverbial
ivory towers of Cnmbridge,
Mitchnick hasn't forgotten her
local roots, .

“When I tell people that I'm
from Wayne State,’ they say,
‘Where?' .

“I tell them Dece-troit, that's
right. 'm from Dee-troit.”

It's enough to get you choked

B Sixth Placo — Linda Sober-
mnn of Huntington Woods

M Honorable Mention -—— Lau-
ren Gregersen of Commerce
Township, Joyce Willits of East
Lansing, and Steve Barber of
Harrison

Local ortists in the fine arts
competition include:

B Beverly Booth and P.J.
Gilleran of Birmingham .

@ Daniclle Bodine, Laurie Ann
Bouley, Lynda Jarman, Ajay

up. . Kaurn and Fran Wolok of Bloom-
Notable artwork . . field Hills
Top awards in the 18th annuat @ David M. Brawn and Andrea
Michigan Fine Arts C iti Tama of Hills
are: . H Stephanie Zack of Franklin
# Tom Hale of Northville

® First Place — Chun Hui

Park of Brighton

W Sccond Place — Kennoth M.
Thompson of Blisafield

‘M .Third Placo — Deborah
Rockman of Grand Rapids

B Fourth Place — Elise
Mitzel-UlanofY of Ferndaie

B Fifth Place — Eleanor
Clough of Fennville
5

% . CRAFT & ART SHOW
"rJ - . '150 EXHIBITORS A
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WATERFORD COUNTRY

) WATERFORD MOTT HIGH SCHOOL
v (Scott Lk, Rd. & Pontiac Lk. Rd.) L
MARCH 13 10 a.m.-4 p.m.

1000's of juried handcrafted ltems
$2 admisslon - unler 12 years old FREE
GIFT CERTIFICATE DRAWING EVERY 30 MINUTES

COME JOIN THE FUN!

B Joseph Maniscalce of
Orchard Lake.

W Toni Stovens of Plymouth

* B Jack Mac Coleman and Mar-
garct Robinotto of Troy - .~

W Neil' Farkas, Reba Pintzuk
and Daorey Scott of West Bloom-

field . -
M Michacl Todoroff of West-
land
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Grand Blanc High School
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Before that can happen, it's up
to Southfield's deep-pocketed
corporate community to step up.
Over tho years, they've proven
that they can respond to a chal-
lenge.

Preservin g culture

Thanks to a last-minute pri-
vato donntion, there will be a St.
Patrick's Day concert on Sunday,
March 14. This kind of aupport
offers the best evidenco South-
ficld residents, businesses and
city officinls can come together to
save the 100-member orchestra.

“We're o level above niost com-
munity orchestras,” aaid Shap-

cro.

Unfortunately, the condition
that plagues the SSO isn't
_unique. Community orchestras
throughout the country are
struggling to find ways to com-
pete for audiences and funding.

Although the:SSO is a classic
cage of how-communities come

- together to participate and

appreciato the arts, the reality is™
that it's not just about *playing
- your French horn”
Saving the SSO is ultimately
about preserving culture that
doesn't come with a click of the
remote. .
Despite their rhetoric, it's
unlikely that the feisty three-
some would let the SSO slip
a

ay.
But they sure could use some
help.

Frank Provenzano can be
reached at (248) 801-2557, or at
fprovenzano@oc.homecomm.net
© Or write to: The Eccentric
Newspapers, 805 E. Maple,
Birmingham, 48009

‘Fame’ comes to Music Hall

The musical “Fame” opene
April 27 at Music Hall in
Detroit. Individual tickets ($60-
$27.50) go on sale Monday,
March &

Tickets can be purchasoed at
the Fox Theatre and Music Hall
box offices and all Ticketmaster
locations, To charge tickets, call
{248) 845-8666 or purchase on-
line ot www.ticketmaster.com.

Group discounta (20 or more)
are available by calling (318)

- 471-3099. For information call
'{313) 983-6611, - .

“Fame” is being presented by
Olympia Entertainment and
Jam Theatricals in association
with the Music Hall Center for

this unique opportunity!
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"HOMEOWNERS WANTED!!!
KAYAK POOLS is looking for demo homesites to
display our new “MAINTENANCE FREE KAYAK POOLI"
Save thousands of $$% with ‘

WItTo

. 1-800:31-KAYAK"

-~ www.kayakpools.com .-

the Performing Arts as part of
the 1889 Just Off-Broadway
Series.

First came the smash hit
mation picture, then the long-
running popular TV eeries and
now “Fame” the Musical, Con-
ceived by David De Silva, with a
book by Jose Fernandez, lyrics
by Jacques Levy and music by

. Steve Margoshes, the production
will be directed and chore-
ographed by Lars Bothke, and
will feature 256 performers.

Set in tho 1080s, “Fame — The
Musical” focuses on the hopes,
dreams, of a group of students

.attending Now York's High
School of Parforming Arts,

D™
T
]

Dreaming of
Pool...?




