Luck of the Irish?
Callaghans, Lynches
call it a blessing

hen the Callaghan and Lynch

families get together, it's nof

Jjust a reunion. It's a ready-
made socicty.

In the finest Irish Catholic tradi-
tion, both families give o whole now
meaning to “go forth and prosper.”

The Lynches number nine children.
At one time, the Callaghans could've
fielded two baseball teams, and prob-
obly needed name tags during family
trips when the 18 children were .
together.

Coming in at number 14 on the -
chart is Mary Callaghan Lynch, one of
the premier sopranos in the region.
Perhaps Lynch is best known as the
voeal coach for the Queen of Sout,
Aretha Franklin, who is making a
foray into recording arins,

This afternoon, Mary will bo joined
by her huaband, daughter, father and
brother-in-law, author Thomas Lynch,
in the highest, holiest celebration for
the Irish, and all those who Wwant to
be green for a day.

The sl;alud-dnwn veraion of the
sprawling clan will be featured per-
formers in their Eighth Annual St.

Famllial seund: Mary
Callaghan Lynch and daugh-
ter; Caitlin.

" Patrick’s Day Concert at St. Regis

Church in Bloomfield Hills,

Across the Atlantic

Whenever the Lynches sat down to
dihner, Patrick Lynch recalled the
uaunl pre-meal prayer: “We'd say,
‘Remember our relatives at the mouth
of the Shannon River in Ircland.”

Loyalty runs as deep ns Irish pride.

Each year, the Lynches travel back
to the village in Ircland where thelr
great-greatfather lived before he
crossed tho Atlantic in search of a bet-
ter life.

“Our ancestors struggled through
famine and religious peraecution,”
snid Patrick.

@bserver G5 Eccentric.
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Editor's noto: On T\Acsdny, March 9, the Observer & Eccen-
tric Newspapers hosted its fifth roun u’lable discussion — “Fac-
ing the music: Orchestras, chamber and vocal music groups
make overtures to attract a changing audicnce, pay their
pipers and build an audience for tomorrow,” at the Southficld
Lentre for the Arts. :

Serving on the panel were — Yolodymyr Scheviuk, conduc-
tor, Lwamc Symphony Onchcslru, Carla Lamphcn-, executive
director Bi Orvhcstra Don
Soenen, p Board; Tim H
board member Dctmll Oratorio Society; Maury Okun, exceu-
tive director Detroit Chamber Winds & Strings; and Charles
Marks, president Southfield Symphony Orchestra.

These discussions have been our response to the American
Canvas Report, published in October 1997 by the National
Endowment for the Arta. The report recognizes the important
rolc art - visual and performing — plays in enhancing the
communities we live in. It also cautions that arts organiza-
tions are in danger of extinction because many Americans “fail
to recognize the direct relfcvance of art to their lives.”

Attracting a younger audicnce that will sustain them in the
future ia the biggest challenge orts groups face. When the dis-
cussion turns to classical muaic, alarm bells go off. Most of the
people attending concerta arc in their 50s.

BY LINDA ANN CEOMIN
pr"mln%o homccomm.nqt .
unning a hi h hamb ble or

choral group isn't easy. Dcsplm decrenses in government

fundmg, carporate giving, and, in some cases, lower

rep ves of groups our March 9
dtable di ion are istic about the future nfclus-

sical music in metro Detroit.

A number of factors spell trouble for the groups, not the
least of which is an aging audience. The lack of an all-classical
music radio station in Detroit and rceording companies cut-
ting fower classical CDs further darken the art form's future.
Guest panclists didn't scen{to think s, though. Sinco most
don't compéte for the sameTudiences theso clasaical musie

er.

Challenges nhcnd

“I'm looking forward to a bright but challenging future,”
said Maury Okun, executive director of the Detroit Chamber
Winds & Stringa, Hia'group, in existence for 16 years, hns col-
laborated with St. Hugo of the Hills and Templo Beth El in
Bloomfield Hills to produce the successful Great Lakes Cham-
ber Music Festival every summer.

“The best organizations always have the best boards,” snid
Qkun, “We like to have people on our bonrd who like to attend
our concerts. In amaller organizations it is the q\mllly of the
board that counts,”

Detroit Chamber Winds & Strings “upends agreat deal of
time" looking for board members. “A good board member
begins in the heart of the member,” snid Okun. “You want peo-
ple who can do things for your organization, people who can
bring stuff to your organization, You want to have people who
get along. It's a real pleasure to work with people you like. It
brings other people together”

. Dwindling board
The Southfield Symphony, now in its 37th year, has gone
from 33 board members to seven working on 23 committees.
Southfield Symphony president Charles Marks is attempting
- to lead the effort to raise funds and public awareness for the
group but seid, “community orchestras can’t do it without a
board.”

“We have board members who have never come to a con-
cert,” said Marks. “They're only intercsted in raising money. Jf
we had all the money we ncedcd Idon't knuw how we woulcl

lovers believe they cin overcome thu odds by working togeth.
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New audiences bringhew' challenges to Roundtable

communitics. Oniy four or five aro from Southfield.”

Building an audience -

Overall, panelists agreed that building an audicnea is one of
the blggnxt chailenges classical music groups, professivonal or
semi-professional, must address if they hope to exist in the
21st eentury. Thanks to a generous grant from board presi-
dent Don Soencn and his wife, Collcen, the Plymouth Sym-
phony, in partnership with public and privata achoola in Ply-
mouth and Canton, is intreducing third and fourth grade stu-
dents to classical muaie with hopes they will develop an
apprecintion for it, Soenen belioves the board hasn't "donc a
vory good job of doveloping an audience at an carly age.”

“Students need the opportunity to meet real musicians,”
anid Soenen. “Kida need to got to know musicians and learn
how to make music a key'part of your life. Make room for
music m your life.”

Lnymg blnme .
h 1 ngrced d the young on the finer
points ofcluu».nl music is the ticket to crenting future audi-
nncea. severul of Lhu pnnehsuu smd it’s not their responsibility.
who's resp s for the lack of interest in
clnsslcal music won't matter two decades from now when -
there is no'one in the audience.

“Qur immediate audience building won't take place in the
schoals,” snid Okun. “It may happen, but it's a long-term
investment. If we believe ourselves to be curators of n certain
type of music, then it's our responsibility to take it to the com-
m\'lx_r;:ly

1 Bloamfield Symphony, along with educa-
tional h, is employing a number of ies to
il size from tickets holders to

bring their grandchildren to hosting young artist competi-
tions, Offering guest passes to season ticket holders and gift
certificates to nonprofit arts organizations such ns the Oak-
land Youth Orchesatra acq)  prospectiva audience mem: ;
bers with the BBSO. Boa! m-
phere sdmits 86 percent of the BESO, \eudience is over age 50,
nnd that's why the nmhu{.r : n‘ to hyild an audience
for the future.” ”

When someono attends & concart for free 10 hml.‘a. Lam-
phere calls and asks them to buy a ticket to one of the con-
certa. Other strategiea include offering singles a group rate.
All seem to be working as. BBSO audiences have grown over:
the last five years.

“When WQRS nwpped we had to buckle down and find out
what the people wanted,” said Lamphere, “We passed out
questionnaires. We are one of the best deals in our communi-
ty. The buzz word is kids. Found and largor corp
won't look at you if you don't have kids involved.”

Funding

Funding is criticnl when costs for a concert can range from
$15,000 to $25,000 in musician and rental fees depending on
the group, In addition to raising lickct prices and approaching

for Socnen thinks educa-
tional programs go a long way in garnering financial support.
In the last four years the Plymouth Symphony, now in its
53rd year, raised its budget to $220,000 from $100,000 and
initinted a $200,000 endowment fund. Much of the funding
comes from the community. Now, the orchestra is returning
the favor with ecducational programming such as the two free
concerts the orchestra performed for fourth grade students in
February at Plymouth Salem High School. Not to miss a beat,
parents in the audience received frec tickets for an upcoming
f o :

concert as the musie.
“Our success givea ua renson to ba aptimistic,” said Socnen.
“Renching out to the rough cdi ion can be a

theme that helps with k‘undmg and building community inter-
est. It's an opportunity to give something back to the commu-

run it. There's not & y in S d that
the t We have icians who come from 38

STAFF PHOTOS BY JIM
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Maury Okun
Detrolt Chambor Winds & Strings

Charlos Morks
Southfiald Symphony Orchestra

Tim n

Do1 Sotnon
Plymom.h Symphony Orchcum

Volodymyr Schesluk
Livonia Symphony Orchestra

. i
Carla Lamphere
Blrmingham-Bloomfleld Symphony
Orchostra

Whot: Annual “Through it all,
Patilcktide Con- they sang their
cert, featuring songs, read
author Thomos their poetry
Lynch, planist Jehn and had n good
Caltoghon, baritona time.”

Patrick Lyneh, Th‘o
SOPIanws !\:I.ury Callarh

C yne

and Cgitiln Lynch and Lynchcs
When: 4 p.m, Sun- certainly

day, March 14 would make
Where: St, Regls their

Church, 3695 Lin- |  proud.

coln, Bloonmem Inded,

Hitls there's some-
Procecds will ga to | thing“cld

tha Christ Child world” about
Soclety their passion

for family, per-
forming and their life's purpose.

“We believe that when you're
blessed with talent, it's your obliga-
tion to share it,” said Patrick Lynch, a
burly baritone, and the third of nine
children,

For Mary nnd Patrick Lynch, life
isn’t reducible to n carcer chioico or
socinl status, )

In their way of thinking, everyone
has a calling. And anyone who knows
them would realize that they're
answering the eall.

Irish love affair

Twenty five years after they firat
met, Mary and Patrick Lynch have
maintained a certain mystery about
the inevitability of their relationship.

They relate the story about how
Mary's father was Patrick's first vocal
tencher, and how Patrick knew many
of her brothers but didn't mect his
future wifo until after graduation

Plenso scc CONVERBATIONS, C5

Festival showcases ‘reel’ adventurous films

What: Ann Arbor Film gggw&%\mumn
Fostival, Sx doys of hgallagher@ochomecomm.net

16mm oxputimental
fitma, This year 107
Atms will be screened.
When: 8 p.m, Tuesday,
Match 16; 7 and 9:30
p.m, Wednasday, March
17, 7, 8:30 and 15 p.m,
Yhursday, Maich 18; 7
and 9:30 p.m. Friday,

week before Tuesday's start.

Maich 19; 2,
9:30 p.m. Saturday,
March 20; winners
screenings 3, 7 ond O
p.m, Sunday, Mevch 21,
Where: Michigen
Thaatre, 603 €. Libarty,
Ann Ardor,

Tickots: $6 per
scroening, $4 for 11
p.m. and 2 p.m. shows:
$45 for sorios paas,
Tickets on selo one-

ing sprce.

wannabcees cither.
Adventurous spirit

Vicki Honeyman was calm, cool and col-
lected on the day of the press acreening for
the Ann Arbor Film Festival, more than a

Usually at this time, Honeyman is still
screening films, atill getting out publicity |
and still serambling, This year every thing
7 has fallen into place ahead of achedule,
giving the festival's director a little breath-

The Ann Arbor Film Festival at the
Michigan Theatre has become the indepen-
dent film festival, You won't find Holly-
waood blockbusters here or Hollywood

The 16mm filma shown at the Ann Arbor
Film Festival are as diverso as the human
imagination in style, content and tech-

hour before showlime o
ot the Michigen Theatre | ique. But they all share an adventurous
vox office. spirit, and most of them share a disdnin

Hepal:
Swirling
oil

animatio
ns
combine
with
black
and
white live
action
and the
rhythms
of Brazil
in Laura
Magulies’
“Hepa!®

for most of what comes out of the commer-
cinl fitm industry. Though, ironically, many
of the visual cxperiments that begin with
these films eventually find their way into
commereinl films.

Honeyman holda the casual press screen-
ing in a amalt room behind her hair salon
in Ann Arbor. Thia tiny space {s the nerve,
centor for reviewing the 356 films sent
from around the world. This year's entries
coma from Austria, Australia, Scotland,
New Zealand, Germany, Englnnd and else-
whore. A screening committee solects thc
films for prescentation.

A panel of threa will select several ﬁlms
for o variety of awards and the award win»
ners will be presented on Sunday.

Heldelberg Project

But one of the most intoresting filiny’
being presented (scheduted for 9:
Friday, March 19) ia about something just
around the corner, Tyree Guyton's Heidel-
berg Project. Filmmaker Nicole Cattell’s

Opm.
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