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‘Goodbye

BY VICTORIA DIAZ story
SPECIAL WRITER

“Goudbye Lover” is the cine- gal is
rantic equivalent of a stylish fun
house, filled with shadows, dis-
tortion, echoes, kaotted turiis
and expensively dressed beings
vaguely reminiseent of human
roplicants in Ridley Scott’s
“Blade Runncr” Be advised that, .
a8 you enter the fun house, you
would be wise to take very little
at face value.

The movie stars Patricia
Arquette as Sandra Dunmore, an
empty soul who ia liko a life-size
performing doll acting out her
life, intent on making the werld
her apple by acquiring money,
money pnd more money. As the

band,
faced

wife's

make

roal cstate around tows, but

meney, honey. Sho's like a shark
in the midst of a feeding frenzy,
and no way aro mere real estate
commisajons going to do it for
her. Soon, wo'll seo what she has
in mind (sort of) as a step up,
Enter hor razory-edged hus-

absolutely naila his slippery role..
Jako is a8 stecped in alcohol as a
fruiteake, but he fully shares his

tho world and, together, thoy -

even 25 he plays with tho bright-
ly colored toya he designs, cven

And oven as sho *acts out” her
sexun] fantasies, indulging in o
sizzling affair with her hus-
band's older brother, Ben, played
coolly by Don Johnson looking as
if he just stepped from tho glossy
pages of GQ. Ben is an oxecutiva
at a prestigious public relationa
firm called Iconagoe, who likes to

opens, sho's sclling tonoy

hungry when it comes to

Jake, played by the sweet-
Dermot Mulronoy, who

worry that it's a
dangerous...world; wo've got to
convince them that it's safe.”
Whether he actunlly. bolieves the
world is safo, or believes that's
an empty lie, or doesn't know
what ho believes is beside the
point. Preserving image is his
‘life and his livelihood.

Ono of the most refreshing

appetite for moviog up in
a particulnrly deadly duo,

remind his staff that “Pooplo,

Lover is entertaining

from Ellen DoGeneres, who plays
a middle-aged detective namad
Rita Pompano, practically dead-
pan. If Pompano ever believed
that such thinga as absolute
triths existed, that was a long
time ago. “Either the world’s
right side up or upside-dawn, it
depends on how you look at it
sha observes to anather charac-
ter, From the point of view of the
voteran detective, the world is
not a pretty sight.

" In supporting roles, Mary-
Louise Parkor s a chamelcon-
like nssistant at Iconage (watch
her change her image as the film
progresses), and Ray McKinnon
as o trus-blue detective add to
the labyrinthine actioa,

Director Roland Joffe under-
georea his gerio-comic study of
the influence of imnge, present-
ing his story against a highly
dotailed backdrop. Telovision is’
overywhero (including the exam-

a

Movies and photos figure promi-
nently, as do tape recordings of
saccharin show tunes and sclf-
help advico. Ono of the most sig-
nificant scones in the film fea-
tures o reflecting pool as its cen-

" terpicce. In numerous scenes, we

view the action either through
glass or as a slightly-disorionting
mirror image, one or two steps
removed from "reality”

Picture “Doublo Indemnity”
and other 40's thrillers, especial-
1y some of thosa tangled love
affair flicks with Joan Crawford.
Add a touch of Hitchcock. Mix in
a little Brian DePalma-Orson
Welles . influence. Stir it all
together with a bit of “Death-
trap,” and the chilling, night-
maro tang of Ridley Scott's
“Blade Runner,” and you have
some idna of what “Goodbye
Lover* is like, It seoms influ-
enced, as a matter of fact, by

tess films, al h this is

ining room at the morgue).

Altman’s ‘Cookie’s Fortune’ is

not to say thn!.’_it's tired or lacks

d 'Aér’ig’féging

ing in surpriso and suspensa;at

all. el
Joffo's steoply angled shots, |
overripe colors and imaginative ~
lighting stylishly enhance this.«
'90a stary about a world gone
askaw. (At the film’a conclusiony
the director takes special pains, {
by the way, to bring us in and
make us a part of the images we ¢
have been watching.} 1
*Goodbyo Lover” started out as
a stoge drama created by Ron )
Peer, and evolved into a sereen- ¢
play written by Peer and Joel ;
Cohen and Alec Sokolow. Though 1
it has o fow implausiblo spota, its

‘tight, taut tone and fast pace

!
ghould keep most movie-goers ;
entortained and engaged [
throughout. It's commentary on -
the thin, blurry edges that |
nppear to scparate image from
the real thing nowadays may
evan provide food for thought !
after these flickering bits of light
have faded from tha screen.

leisurely, well-observed story

By HUGH GALLAGHER
STAFF Wi
hgollagher@eohomevomm.act

As leisurely paced as a South-
ern Sunday afternoon and as
preciscly observed as n 1k
story, Rabert Altman's “Cookic’s
Fortune” is the latest triumph
for America’s most idiosyneratic
director.

Altman gave us a rainy, claus-.
trophobic Savannah in last
y:!nr'a overlooked but intriguing -

d Man,” from a story
by John Grisham, “Cookie’s For-
tune” is also a gothic mystery of
gorts, but it's more a study of
small town relationships, idle
moments, conversations. It's
eccentric in the best aenae.

Jewell Mae “Cookie” Orcutt is
a family matriarch in Holly
Springs, Miss., living in a some-
what ramshackle old Victorian
home with her black handyman
Willis. They have warm rclation-
ship, kidding cach other, keeping
score on who one-ups the other
Then one day Cookie decides it’s
time to be reunited with her hus-
band Buck. She covers her head
with a pillow and shoots herself.

Willia is charged with murder,
though the doputy sheriff,
Lester, keeps telling everyone
that he couldn’t have done it
becauso *1 go fishin’ with him”

Around this story screenwriter
Anne Rapp and Altman populate
the town with a fascinating cast
of characters, played by-a perfect
group of actors. .

The indefatigable Patricia
Neal at 79 is still a luminous
performer. She makes Cookis a
woman of raw wit and good
sense, with that touch of mad-
ness that descends upon us all
with age.

When Cookie's suicide ia dis-
covered by her niece Camille, o
simple geature of resignation
turns into a grave mistake.
Glenn Close leta out all stops as
CI‘I‘P“IU, one of those controlling,

pa she ainga in the church choir. pcrfupnnnccn in the film comes
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ed, crazed Southern

‘Metroland’ tells of growing u

BY HUGH GALLAGHER
STAFY WRITER
hgallagher@oe.homecomm.net

In 1963, Chris and Toni were
Mods with an attitude, rebellious
suburban boys with droams of
ooh-la-la in Paris and ditching’

* their parents supposcdly emo-
tionally ernmped lives at the end
of the metro line. .

women, who once reigned
supremo as belle of the ball.
Camille won't accept suicide in
her family. “How could you do
this to me?” she snys. Watching
Close recreate the crimo that
never happened is a lesson in
fine acting, While trying to hide
g auicide, Camille is also direct-
ing the church play, o version of
Wilde's “Salome,” improved by
Camille.

There are so many fine perfor-
mances hero. Evil Camille’s
opposite is Charles S, Dutton's
Willis, the sbul of kindness. He's
a quiet, intellectual man’ who
offers help, sympathy nnd
warmth to everyone. Dutton ia a
master at this sort of character
and here he has a role that com-
mands attention.

Julianne Moore is Camille’s
dim sister Cora, or so she aeems.
Moare plays Cora as a burnt-out
cnee, o walking zombie of South-
ern cliches, a holder of deep
secrots, Mooro has proven that

tasies.

Philip Saville's film, screen-
play by Adrian Hodges from a
book by Julian Barnes, is told in
threo time periods — when the
boya were 16, when Chris is 21
and playing at being on art pho-
tographer in Paris and in 1877.

Chriatinn Bale gives an out-
standing performance aa the con-

*Metroland” is about the pas- flicted Chris. Ho's a wide-cyed,
soge to adulthood, from i i t ic in the alwnys
hood pti seir dang: and b iful Paris
ity for yoursclf and others. and 8 hat abeent-minded

n a tradition of British films
dating from the early 1950s, it
offers a nicely detailed, intimate
portrait of individuals in conflict |
with their own emotions set
against the specifics of English
social life. .

By 1977, Chris is wearing ties
and bell-bottomed suits and com-
muting on that same motro line
t6 o job in tho city. He's married
to an attractive, level-headed
wife and has a.toddler daughter
who scoms to cry at tho worst
possible times. Toni is atill out
there in the big world, carrying
on in an “open” relationahip, jot
setting nbout. He's returned to
London to challenge Chria ond
agitato all hia doubts and fan-

q
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Friends: Lib ==
Tylerand —
Charles Dut-.u.
ton as Emnid-
and Willis:,
share a trust:..
ing friendsia

she can play anything and hero 1
she catches us with quick smiles
and darting glances, Watch close-

. .
Liv Tyler is Cora's wayward i
doughter Emma, at war with her 4
Aunt Camille who stays with )
Willis in jail a8 a sign of solidari- ¢
ty with her old friend. 1
But jail is a loose place where !
the cell door is loft open and *
Emma carries on with the young *
doputy played by Chris O'Don- *
nell. Easy-going Lester is ployed *
by Ned Beatty with his usual
warm befuddlemont. N

Add in Lyle Lovett as a'
voyouristic catfish farmer, blues. *
man Rufus Thomas as saloon-
keeper, Donal Moffat as o wise
lawyer and Detroit's Courtney
Vance s an exasperated invcnli-“.
gator and you have a fine bouill- |
abaisse.

This is a low-key, enjoyable,
human comedy in the best sense. ,
Altman shows again why he {21!
rare treasure in American _ﬁlq=:‘

=
—
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In a departure from her mﬂ*
roles as a somowhat disturbedt
and other-worldly women, Emily ;
Whatson plays the down-to-earth
Marion, the British girl that |
Chris marries. It ia this relatilEm
ship that is the heart of t¥K:
maovie. For Marion carefully
stoals Chris from his French |
lover and his Paris idyll. Sho !
knows tho real ways of the
world, the ways of home, family, \

responsibility and a decper love. |
The story would be a bit more \

30-year-old father, yearning for
what he had but not yet aware of
all he has.

The Paris scencs are a love
story within a love story. It's o
story of o callow young man who
takos up with a free-spirited,
soxy, beautiful French girl, the
great English fantasy. What he
doesn't realizo is that she is as
innocent and as vulnerable as he
is. Elsa Zylberatoin is every
young man’s drenm as Annick in
her micro-mini skirta, her
cigarottes, her peok-a-boo
_hnirstylo, her sexual d

wpelling if Toni and his}
lifestyle were more appealing in }
contrast. Leo Ross makes Toni a |
slick but rather nasty character, 1
who talka a big show but is cbvi- |
ously not happy. At least that's |
obvious to everyono but Chris. |
But the London club aceno of the ;
Inte "70s with loud, obnoxious
punk bands, phony rich radical:
chic partygoers and trivialized |
sex is 80 unappenling it only
offera n minute’s worth of temp- !
tation to Chris, N
Thero are interesting quu.;
tions raised here nbout the
{Ta of d for

Ah! And this was the Paris of the
student rebellion, the New Wave
movies — the cafes at night, revo-
lution in the air.

4

trad dicati pos-.
sian, reaponsibility for freedom,
family for freo-tove, This is a°
thoughtful if not always com-
pelling film.
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