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Powerful voices put
muscle into ‘Samson’

Michigan Opera Theatre presents “Sanison and
Delilah,” 8 p.m. Friday-Saturday, June 1112, and
2 p.m. Sunday, June 13, at the Detroit Opera
House, 1626 Broadway (one block east of Woodward
Avenue), Detroit. Tickets $18-$96, call (313) 237-
SING or (248) 645-6666.

BY MARY JANE DOERR
BPECIAL WRITER

Those Philistines really know how to throw n
smashing good party. In their shimmering gold
costumes, with exotic ballet dancers, the mammoth

. gold gilded temple columns, and choral singing
that literally raised the roof, it made the Detroit
Opera House stage look like something out of a
Cecila B. DeMille film,

between these dynamic voices in the clash of wills,
passion and poworful ainging. -

Mishura was ailky smooth in hor seductive “Mon
coeur, g'ouvro a ta voix.” Samson's costume gave
an awkward impression rather than one of mascu-
line strength, As the Samson trying to gain
Delilah's favor, Lundburg seemed ill at ease in
theso seduction scenes though hie einging was
powerful. His aria in the millstone scone was
touching.

mix of

Humidity dampens play
at Outdoor Greek Theatre

St. Dunstan’s presents "How to d in

who was onee a window

Business Without Really Trying® at 8:30 p.m.
Thursday-Saturday, June 10-12, at the Cran-
brook OQutdoor Greek Theatre, 400 Lone Pine
Road, Bloomfield Hills. Tickets are $15 for
adults, $12 for scniors ages 62 and older, and
studenis ages 18 and older. For more informa-
tion, call (248) 644-0527.

BY HELEN ZUCHER

BPICIAL WRITER
St. T‘ 's to exh *How to
S in i Without Really Trying,”

“Samaon and Delilah” is simply a
tension and excitement, Tha action of this familiar
biblical story moves quickly. What is surprising is
the composer’s use of oratorio u?.ylu with the cho-
ruses.

Then in the middle of all this frivolity, sudden,
tho gold costumes turn to brilliant aqua and this
hefty Hebrew Samson crashes the party. Hewas a
real hit.

Let us all drink to this Court of Dagon and Irina
Mighurh. As the seductress Delilah in Michigan
Opeora Theatre's pmductmn of Saint-Sacna’ “Sam-
son and Delilah,” the Bloomfield Hills mezzo-

soprano sizzled in her performance Saturday .

evening, bringing to doom the strong man Samson
of the Hebrews — kind of a Monica Lewinsky of
thu uncwnt world
is b 1, and d in fuchsia,
- she commanded the nction during the-entire sec-
ond act, She out mnncuvered Snmion, sung by
Mark Lundt and hed up k with
Gregg Baker as the High Priest of Dagon. Together
their Act 2 duet “Il faut, pour assouvir ma baine”
was the evening’a climax,
Baker has as much muscle in his voice as he
does in his biceps, aomcthing we got a better
glimpse of in hia past of

Acton's training

dnrected by Edgar A. Guest III and Peggy A.
Leo, gets an A for phenomenal effort and & C
for pmducﬁon.

The 28-member cast, the huge technical
staff and thc musicians vnlmntly battled hent

Wit] d
Christian Baden's special the Michij
Opera Theatre chorus made the two choruses
“Hymne de joie” and "Arretez, 0 mes freres!” glori-

* ous. The MOT
ther has the orchestra, under Badea's tight control.

The wonderful thmg about this Saint-Saons
opera is the pll the characters havo great solos if
not long roles. James Patterson, a MOT regular,
does a satisfying job sinking those bass notes as
the sagacious Old Hebrew.

War has touched not only the opera's story, but
also the production. Yugoslavian dircctor Dejan
Miladinovic was caught in the present war and
unabla to fulfill his commitments here in Detroit.
So the French master director Bernard Uzan ﬁllcd
in with his usual i ive results,
ing the French liternture with greater sympathy
and understanding, which nlways makes a satisfy-
ing production.

No French opera is complete without a ballet.
Duncers Erlundu Zieminch and Sara Viale were
1 and made that party scene even better.

Crown, and John the Baptist.
The electricity in the second act dida't come from
the thunderstorm. It came from the friction

Kceping these party scenes at a superior artistic
level is what MOT has to be do to keep Delilah’s
favor.

Fisher season heavy on the musicals

chorus never sounded better. Nei-.

and but seemed to have 80 much
on their minds that the drama behind this
musical has no edge.

Production values dominate. The set,
designed by Michael J. Brooks and Nancy
Craig, based on James Thurber drawings, is
ingenious.

Abo Burrows, Jack Weinstock, Willie Gilbert -

and Frank Loesser wrote the book and music
for “How to Succeed” at 'a time when many
Americans, not only hippies and beatniks,
were protesting against sexism, conformity
and corporate values. Protest is lodged at the
heart of this musical, but St. Dunstan’s gives
us a fond look at the end of the 505. the begin-
ning of the ‘60s.

Y. Jamie Mistry is apirited as Finch, the
boyish master of manipulation who works his
way from the mailroom to the boardroom.
Finch moves well, and he delivers a smooth
rendition of *I Believe In You,” the show's best
song, Mistry seems like a nice guy though; it's
hard to believe he's Finch, a totally self-

washer.

Jan Casai as Rosemary, the secretary who
wants to marry Finch and move to Naw .

Rochelle, stands for everything Gloria Steiu-
ham marched to change. When Casai, a nice

woman, sings “Happy to Keep His Dinner |
Warm"” [ couldn't help thinking of “The Step- -
ford Wives.” Despite her wifely ambitions, -

Rosemary is supposed to be spunky.

Keith Lepard as Biggley, Finch's boss, is

walking cliché, He's meant to be, but Lepard
takes it a bit too far. The fact that Lepard
seems to be a kind man also gets in the way.

Amy Lynn Smith is very fine as Smitty, Rose- | -

mary’s sarcastic friend and fellow secretary.
Smith seems to understand the world she
inhnbits, and she sings with energy.

Scott MacDonald as Frump, gives us a
believable baby. As the nephew of the boss
and Finch's rival, it's hard to beliove he's
“stupid,” as Biggley keeps saying. Maybe
nasty? Whatever, MacDonald is fun to watch

as he winds himself into tantrume. Krystyn ‘[

M Irvine as the oblnxntory mpot tho boss’s

looking for a secre-

tary, tries on a Marilyn Monroe hmrdu, dress
and walk. Irvine strains a bit, but is very cute '
as the Treasure girl who can't tell & lie on -

television.

Margie Brooks ns Miss Jones, the soul of the
coflfeepot hour, and Biggley's secretary, and
Heather Bell and Miss Krumholtz try to lend
a bit of snap, John Roberts stands out as
Bratt, the smarmy personne) manager, as
does John Schore as Gatch.

Musical director John M, Tartaglia conduct-
ed the mostly unmelodic score with energy,
and his orchestra was right there with him.
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The Fisher Thoatre’s 1999-
2000 Playgoer Subscription Sea-
son gives the audience what it
wants: musicals.

It opens in Octaber with “Foot-
loose” and continues in Decem-
ber with "Martin Guerre,” Jan-
uary brings the non-musical
“Art” followed by musicals
“Fosse™ in March and “Cabaret”
in April.

“Footloogo” is basad on the
1984 movie about a free-spirited
kid who reminds the town that
it’s no sin to be young, and “foot-

and o memorable score. It won
Olivier Awards for Best Musical
and Best Choreography and ran
for more than 700 performances
in London.

‘What is art and what js friend-
ship, and can cither be defined
by the other? Three fnends dis-
cuss the newest

“Cabaret” is a musical that
jolts its audience with shock and
surprise. It was first produced in
1968, revived in 1987 and won
the 'I\my Award for Best Revival
of 1998, In its earlier production,
the menace of Nazism was clear
hut lcu threatening. This one is

hier, with an over-

by
one, n minimalist painting that
evokes spirited responses, and
cxposcs biases, oplmunu and con-
flicts among the men. The art'of
friendship is explored and
pmbcd on many lovels. “Art” ia a

loose.” With solid-gold jeal
hits “Let's Hear It For The Boys,”
“Holding Out for a Hero,”
“Almost Paradise” and the title
song along with explosive dane-
ing, it's n singing, swinging story
with a heart.

December's offering is musical
in a completely different made,
Martin Guerre, a soldier who
returns after seven years at war
has been reported dead. His wife
accepts him but queations about
his true identity begin to
emerge. Composed by Alain Bou-
blil and Claude-Michel Schnn-

and funny
play.

Bob Fosse's Broadway theater
credits reflect his originality, his
flair, his flamboyance and his
genius. The musical “Fosae”
recreates his stunning dance
numbers from stoge, film and
television, Numbers from “Sweet
Charity,” "Pippin,” “Little Me,”
“The Pajama Game,” “Dancin™
“All That Jazz,” numbers Fosse
performed on television's “The
Ed Sullivan Show,” “The Colgate
Comedy Hour” hia choreography
for “Liza with a Z and a number

berg, creators of “Les M
and “Mise Saigon,” “Martin
Guerre” hus drama and suspense

he chor d for Gwen Ver-
don for a 1968 Bob Hope special
are only part of his legacy.

lay of approaching terror, It's o
powerfully realized show of enor-
mous emotiénal strength.

‘" Subsacribéras roceive priority

seating, have full exchange privi-
leges, have their tickets sent to
their home or office, roceive

d notice of bscrip-
tion shows, including more musi-
cals this scason, have a special
subscriber telephone number
and may renew their seats each
soason.

Prices range from $125 to $295
per subscription. A $75 per seat
deposit holds the subscription
with the balanee billed Inter.

Subscriptiona for the 1999-
2000 Fisher Playgoer Season arc
on sale at the Fisher Theatre
Subscription Office. For more
information, call (313) 872-1000
from 9:30 a.m. to 5 p.m. Mon-
doys-Fridays.
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IT'S GOING TO CHANGE
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dramatic and muskal performances. Ga for a hde on the
Steamlxu( oe the envencly restored carasel. Anct don'e forget o
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To onde tichets pleare call 113,982.6001.

20000 Oakwund Banslevand, Descborn, M1 813 271 1620

Viut wwwhfmgyorg foe nformation sbout aliernate routrs duting
summee mad conscruction. Show your ticker stuh within oo week st
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1ts The Summer of the Century in
Grand Raplds! A once-in-a-millennium
package of attractions, including:

Dutch Masters
Daddy Longlegs!

James Dean's motorcycle I8 ,
and D swhwl(h;Y "THE AMERICAN CENTURY™ at the Gerald R. Ford Museurn.

centuties of Dutch Art.

Fabotous s

“QUIET GRANDEUR" at the Grand Raplds Art Museum.

“THE SUMMER OF THE BIRDS AND THE BEES" at the Frederik Meijer Gardens.

IRLLLC I opimsRs at Van Andel Museum Center.
"web surfers!

Calt for your Summer of the Ccﬂmry Famlly Getaway Package!

Grand Rapids/Kent County
Convention and Visitors Bureau

1.8TIVISIT 6R (1.677.847.4847)
wwwisitgrandrapids.org
Orvisit our website and click an “Getaway Packages.”

UNE 11-12-13

FRI112-9 + SAT-10-8 - SUN 10-6

V'I'IIING FOR THE O
AND Y2K SUR

» KNIVES & MORE

"CAMPING & FISHING -
1/ BOATS - GAS STOVES * LANTERNS

FIRST AID KITS + DRIED FOODS
STORAGE CONTAINERS & MORE!

ARCHERY-

YZK SEMII\IARS

6 cm:ons by FRANKI.IN FIRTN

How to Preparo Your Family for V2K B
by KARL 8 PATRICE KAUFMAN
& SCOTT MARKS
Hoanh issues RAelated to Y2K
DON HAl

FR 4, 6om 7 00 AT {12, 1pm, 3om,
4300 & 830pm BUN $1am, 1pm & Jom

175 & EUREKA RD.

- (EXIT 38)
734-287-2000°. .




