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New director
to transform
the DIA

he confirmation of Graham W.J,

Benl as the siext director of the

Dutroit Institute of Arts is n mere
technicality.

Even in the rarefied air of musenm
polilicy, a rather common phrase can be
henrd regarding Beal's impending
appointment - “It’s a dono deal,”

‘Ten doys ngo, the search committee
gave ita unanimous recommendation to
the DIA board. In the near future - pos-
wibly as early ns this week ~ Beal's can-
didney will be rubber-stamped when the
Detroit Arts Commission and Detroit
Mayor Dennis Archer give their
approval,

Time for Beal lo say “So long” to LaLa
Land and the Los Angeles County ‘
Museumn of Art where he served as !
director far the last three years,

Inmueny wnys.chnl is n prototypical
mm!urn-duy musdum director: Well«
schooled in art hiftory, in-the-know
when it comes to tontemparary art, and
reapeetful of the most powerful art "of.
the nge — the art of marketing

Building consensus

But before Heal takes nny decisive
stups with the DIA, he plane to spend
plenty of time learning abaut the muse-
um he's about to inherit.

His firut step, he said, will be building
bridges - nnd getting in step with the
ambitious plan sot forth by the DIA
hoard to make the museuin mare neeess
sible to the general public.

“I believe in building consensus, get-
ting people to ‘buy into’ the process,”
waid Beal, who was initially opproached
last full by the senrch committee.

With a 76-memher DIA buard made
up of the Who's Who in metru Detroit, n
recently initinted $320-million fund-
raising campaign, and 0 mandate ta
become even more financially self-suffi-
cient, Benl might find that there's an
endless Hst of people to consult,

Nenetheless, Beal's self-described

“consultative lendership atyle” should
serve him woll, especially considering
the past polﬂlcul and territorial squab-
bles that have beset the DIA.

New-found vitality

‘When the genteel, Britigh-born Ben),
62, gets hia footing at the DIA in eorly
October, expect to seo a savvy, innova-
tive leader with a sonse of what is popu-
Jar and critically significant.

Sinco tho early 19708, Beal's
appronch at musouns where he's been
either curator or director hoa been to
develop an expanded oxhibition sched.
ula that balances blackbuster shows
with diverse pxhibits aimed to appeal to
‘miuny othnic groups and artiatic tastes.

Perhnps the best way to domenstrate
how tho DIA enhances the quality of life
in the region is for Beal to create a flur-
ry of programs and exhibits that oflor
nomething for overyone.

It ecoms that ho innately knows the
domands of his néw job.

*“The ndvantagd of {the DIA) being the
anly mujor art muscun: in the region in
that it's the flagship, the place where
peoplo Jook for leadorship,” nald Beal,

“The disadvantage, of course, is that
somotimes, you just can't be all things
to al! poople.”

Up to the task

After two years without a director,
the museurn that for better or worse
means “all things to all people” has
found what the search committeo st
out to discover - 2 transformational
leador.

It's an ndjectivo that describes Beal's
pecformance in LA and when ke was
divedtor of the Joglyn Art Museun: in
Omaha, chief curator at the San Fran-
ciseo Muspum of Modorn Art and the
Waller Art Conlo?' in Minncapolia.

For inatance, in)throe years undoer
Beal's teadership,the LA County Art
Musewn doubled ita annual u(!emlumc
to 1.3 million. | A

The incrense, ateording to Bral, was
duz 10 oxpanded hours, a public-arient.
ed exhibition prograon and a nuw pub.
lic-mage campalgn n(nn “neconsidle,
userdricodly mugoum.”

Porhaps it's lkme ta got nceustomed to
English mannom!

Frank Provenzana can ba reached at

“homecomm.niet
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Evorywhere Eileen Monteire
looks, theroe's a reminder of histery,
From her perch inuide the majes-
tic rotunda at the Muscum of
African American History, Monteiro
is_a few ateps from tho permanent
oxhibit space that documents the
M\ucnn dinspora and heroic rise of
Africnn-American pride.
_And since late July, in the same
marble corridors where a recording
« of Martin Luther King Jr's “i Have
- A Dream” specch resonntes, Mon-
* teiro of Bloomfield Township has
added her own history.
In the museum's general-purpose
room — on the first floor near the
_hack ontrance
ntings  of the rotundn
af Elleen Montelro. ~ Monteiro's
. \YHERE: Multl Fus-
pasa Room, Musaum
of African Ametican

acrylic paint-
ings fill tho

History, 315 E. Wor- walls,

1an Ave,, Detroit. ,The nearly
HOURB: 9:30 am. 10 “‘three dozen
5:30 p.m. Tuesduy- piuces on dis-
Sundoy. Call (313) play in the
434.5800 for more converted
Informatlon.

o “Atricans Intoxl.  S011eTy spuce

. rovoal an
hrough .

cszng:;:l;um ; :m'g " artist with a

subtle con-

Exhibit of pastels,
photographs and artl-
facts of the everyday
lives of Alro-Mastizos
Iving In the region of
Lo Costa Chica in the
states of Guorrera and
Qaxaca, Mexico.

science who is
ns much at
easc with her
brush as hor
stage in life.

In mid-life,
Montoiro, 52,

"*  has not only
. ,emerged, she has sottled in to a role
a8 an artist, art teacher and a sub-
tle apokeswoman for the tender-
hearted.

. Through August, Monteiro 18 fen-
tured in tho museum's Emerging
-Artiat program. Over the last nine
montha, the program has provided
2,000 uquura feet of exhibit spaco
and ded public r
for Dotroit-area artista.

“We don't think of oursoclves ns
cutting-edge,” snid David M. Emmer,
oxhibitions developer at the Muse-
um of African American History,

*Thiu (program) is our way to
show our contemporary history nnd
givo Jfomo talented artigts expo-
sure,”

Egner ostimatos ‘that 16,000-
20,000 peoplo will likely pass
throuvh tho musoum in tho next
month, many of them pasaing
through the Emerging Artist exhib.
RN

Coming off n month-long exhibit
at Tho Community House in Birm. *

axpoaure thnt has already helpod

watercolor and .

Cingham, the paintings roceived an .

Elleen Montelro: Emerging Artist
at African American Museum

Majestlc
space:
Eileen
Monteiro

of Blaom-
field
Township
sitg in the
rotunda of .
the Muge- .
um of
African
American
History.

Remembering: Monteiro’s
watercolor painting, “Somali
Respite,” depicts the faceless-
ness of the disease in Africa.

publishors about printing and dis-
tributihg her images.

“There's no doubt about it, I've
had a lot more peoplo intercsted in
my work becauso of umnu exhibita,”
she said.

“It'a upportumty prenontmg itsclf
aftor proparation.”

> Infatuated by color

Many of Montoiro's compositions
doplct colorfully vibrant still life of

ivo. She apy d several

lush apples, awh'llng asa

Feellng the neod: Over-
whelmed by emotion, Mon-
teiro could not complete her
watercolor painting, “Why?"

shells, supplo calla lilics and reflec-
tive women standing at the prover.
bial water's edge.

Other picces, reveal the artist’s
decp-seated copscience, particularly
the dopiction of vod child
in Somalla,

“[ts no! my purpusodto mnko a

“I'd rather show the image rullwr
than debate the subject.”
Her point is made subtly - of
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Savoy Brown
brings home .
the blues

By Au‘c‘}z RHEIN
STAFF WRITER

arhein@homecomm.not

Rock and roll bands love Detroit,
it's true. And the British blues bum!
Savoy Brown is no exception, P

In 1969, the band, described -Uv
onoe longtime
local fan as o
“revved up
version of B.B.
King,” dedicat-
ed the B-side
live jam on its
fourth album
“A Step Fur-
ther” to its
Detroit fans.

During the
heyday of hip-
pics, Savoy .
Brown played
regularly  at Kim Simmonds
local concert halls like the Grun‘de
Ballroom in Detroit and Blrmm['-
ham's Palladium.

With those legendary venues ling
since closed, thia Thursday the
Maogic Bog in Ferndale will host the
band eredited with helping to broad-
en popular appeal for high-powered
British blues and hard-rocking
bands like Led Zeppelin.

Exploded in Detroit
“Detroit gave us an immenso

amount of confidence,” anid Kim
Simmonds,

founder ond fead  wig: kim Sim-
puitarist of  monds & Savoy
Savoy Brown. 8rown

“We came overon  wieN: 8 p.m.
our first tour and  Thursdoy, Aug. 5
all the sudden it  whERE: Mogic

just exploded in
Detroit. We real-
ized this was a

Bag, 22920 Wood-
word Ave., Fomndale
TICKETS: $13, Call

major break- Ticketmaster. .
through.” (248) 645-6666 of
That was 30 www.licketmos-

ter.com, Magic Bag
ot (248) 544.30307
of www.thomag:* -~
icbog.com

yenrs and many
band members
ago. In fact,
Suvoy Brown is
somewhat notori-
ous for its changes. There have been
upwards of 40 musicians with the
band since it was formed in London
in 1966.

In one of the group’s mast fumous
breakups, “Lonesome” Dave Peve
erett, Roger Earle ond Tony Stevens
left to form Foghat. And rumors still
abound as to why its premicer ainger
Chris Youland leﬂ the band.

Meanwhile, the current reincarn-
tion of Savoy Brown includes grav-
el-throated, lead singer Nathaniel
Peterson, who also plays bass, and
drummer Tommy Compton, formerly
of Alvin Lee & Johnny Winter bnnda-
The one constant b

Although many rock music fang
have heard of Savoy Brown, few
probably can recall if the band had,,n
hit song. Fewer still, link Suvoy
Brown with Simmonds,

Through all the band’s changes,
Simmonda hos been the constant,
referred to in liner notes ne the
“heart and sou) of Savay Brown.”

The 61-year-vld Simmonds started
ploying guitar in London pubs when
he was in his late teens. He found
inupiration in blues guitariats like
Buddy Guy, W llie Dixon and B;B:
King. But he touk the luzy Louisindn
gound and infused it with a pound-
ing urgency that was the beat of
London in the ‘608,

“I brought a strong technique to
the blues guitar in terms of rowness
and emotion,” he said, *I think all
the English (guitarists) did.”

While his contemporarics like Eric
Clapton, Poter Green and Mick Tay-
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History with a twist of Disney and dash of Lewis Carroll

BY ¥RANK PROVENZANO |
BTAYY WRITER
fpm\ unnmﬂue ho hacomenot

This mouse it noithot. ‘mighty for the
object of affection for a fan club of
members wearing god awful hats with
uilly eurs, .

Lika the timas in which he was creat.
od, Judy the Mouse is.0 1980s-styled
down-to-earth androgynour human.
looking rodent with a penchant for
advonturous travel througliout the
Great Lukes state. .

Jody..is the crention of Leigh
Arrathoon and Jon Dayig, authom of
sevon-booklot sorles, entitlod “Great
Ploces: Jody's Mlch(g’nn Adventures,”

14

'WHAT: “Groat fincos: Jody's
1ores,” @ sevanhooklat cocl
Atzathoon and John Davio.
AVAILAGLE: At Boraos & Noblo, Borders Book
Shops and Little Profossor Hook Centars,
Haltway Down the Stolsa n Rochestet, of by
colling Poinl Crock Prass, (245) 0569888,
€OBTt $6.05/b00k

chigon Adven-
tory by Laigh

published by Paint Crp(‘k Press of
Rochester,

The pocket-sized boukn — tnrgeted at
fourth-grade rending lovel - cambine
historical facta wovon tightly into ato-
vlos about Jody's spirited travels to
Greenfield Village, Dotvoit, Holland,

Yo

Frankenmuth, Mackinac Island, the
Upper Peninsula and northwest Michi-
gan,

The books wore planned as a supple-
ment to the state-mandated fourth-
grade Michigan history curriculuma,
Moro than 3,000 copics of the scries
were sold to public schoo! diatricts in
tho first month of printing. Another
acveral thousand have been sent to
local bookstores, including Borders and
Barnes & Noble,

Davio conceived the idea and edited
the manuscript drafted by Arrathoon, a
freclance writer who holds a doctorate
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TIITO BY JOIEY BTORMEAN
Natural: Leigh Arrathoon has ~ =*
written a series of booklets aimedh:
at educating youny readers abouf®
Michigan history. '
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