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The Detroit
A’)}III hony
fiestra pre-

e.en!b the world
premiere of @
reconstructed
Chopin concer-
Lo performed
by its musicel

author, Aus-
tralian pianist
Alan

Tickets $14 to
260, call (313}
766111

“Tom Petty and the Heartbreakers
roch the Palace of Auburn Hills
with their “Echo Tour” at 8 p.m,
Tickets 349.60 and $39.50, avail-
able ot The Palace and Pine
Knob box offices, and Ticketmas-
tor outlets. Call (248) 377-0100
or (248) 645-6666.

Bee elephants and maore at Rin-
ling Bros. and Burnum & Bai-

, the Greatest Show on Earth,
lpm and 5 p.m. at Joe Louis
Arena jn Detroit. Tickets $10,75,
$l4 76, $17.76 and GWAZUGMI!

ot the box office and all
master outlets. Call (248) 645
6666,
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“Be fiked and you'll never wans.”
~ Willy Loman

If there's a single osopher of
the American Dnmmlh;hmr

1!:& Ammwz ninanc has been in
coptinuous produstion around the
wopld since is debus in 1949. Five

later, the menners and col-
pislioms in “Death of o Bales-
" seem dated, but Miller’s mes-
p .lbou& the dhxllmionment of
Merisl puccess has prwm 1o be
rndly timely. *

Wn‘, Miller's w&uﬂ?’:td»
% Araxon blends (deslistic yearn

9 #nd middle-sge cynicism in
eRling the inberent

ing
:’;w&—euhw:iu econamy that
nates frepdom with prosperity.
y, The Theatrs Com-

[3 BJVNWR‘ Mﬁemy,

p of come of the area’s most
bljshed actors and p
u»ﬂnrﬂudwu »mdenu. npcm
hajs pew scasen with what fs

Arpul{ly the most indelible snd sig-

: Willy Loman (David Regal, Ieﬁ), and his son, Biff (Travis Relff), push and

f:’;”ﬂ their way thmugh the meaning of “success” in The Theatre Company's Mh ofa

The Theatre Company opons season
with an American classic

On the road; Willy Loman
(David Regal, top), and his
wife, Linda (Yolanda Fleisch-

o er of West Bloomfield), share

o blissful moment in a scene
m “Death of a Balesman.”

nificant American play.
T ically, ‘Fhe Theatre Company,
bas & reputation of present-
Iag “off best” plays, performs &t
legst one American classic during
its season. In recent yesrs, the com-

offer the zzpe of intimste venue
. Aemanded

director, Geoffrey Sherman,

T Plrie s CAR, £3

WHAT: “Death of & Slesman” by
Arthar thilicr, presented by The Theatse
Company of the University of Detrot
MEN: Tivough Suriey, Ocl. 24. Pas.
formonces 8 pm. Tnursdey Seurcey,

2 pam. Sundey.

WHERE: (/chviey Thesue, (Iniverety
of Detroit thercy’s Outar Dove Campus,
-] Much went 1% the Soatidiead Fiosw sy
TICKEYSs $10, gerwest, B5, Xudents
re} senior citzons. Call (313) 8934130,

pany hae performed Neil Simon's
“Biloxi Blues® snd William Saroy-
2n0's *Time Of Gur Lives”

“Ne've been thinking sbout
*Desth of a Salesman’ for quite
some time,” eaid David Begsl, artis.
tic director of The Theatre Comps-
ny.*It made sense that we would do
it for the G0Lb anniversary year.”

cup

While the McAuley Theatre on
the U of D Mercy campis doesn’t

y Miller's play, it doen
bring together Hegal, the region’s
moot ialented and celebrated actor
with the meticujous and savyvy

Tha twe worked together last sea-
sen during “The Merry Wives of

JET opens
season with
true story

The Jewisds Ensernbile Theatre pre-
sesds “Thie fmmigront” 7:30 pm.

Bloomficld. Tickess $15-825. Dis-
oounts for seniore and students. Call
1248} 788-2990,

BY JM :'uus
“As e begin each pew sesson

the Jeyish EnsemMe‘l‘haue H’eel
much like “The Immigrant,”

" B2 Eve-
iyn Orbach.
Boitis very that “The

Immigrant,” b phywmd:t and ador
Mark llw‘ehk, kicks off the Jewish
Ensemble Thestre's millenpiom ses-
son. “The Immigrant” will be ful-
Jowed by “The Prisoner of Becond
Avenue® by Neil Simon (Dez. 22-Jan.
23), *Broken Glase” by Arthur Miller
(Magch 24-April 19), and “The Day
We Met” by Birmingham playwright
Kitty Dubin 3y 24-June 25).

Bused on the true story of Mark
Harelik'e
grandperents,
Haskell snd
Matleh Hure-
1ik, “The fmumi-
grant” chroni-
cles the 19- and
1G6-year-0ld

icn Jewich
oouple's arrival
at the pgrt of
Galveston,
Texzs in 1909
and their reset-
tlement and
American
rebirth in the tiny community of
Hamilton, Texus.

Matieh lhuhk died in 1871 ond
Haskell Harelik passed away in
1987 at the sge of 100, just two
yesrs nﬂer *“The Immigrant” pre-
miered in Denver with his grandson
Mark plsying the title role of
Haskelf.

In the JET production, Greg Trza-
skoms snd Jodie Kuha Ellison play
Haskell pnd his wife. Paul Hopper
and Mary Bremer play the promi-
nent town couple that hefriends the
Hareliks. John Michsel Manfredi
directs the play.

“My grandparents came from the
19th Centuey into the 20th Century
in about three weeks and basically

lopped down in the most alien ter-
ritory that they conld find, said
Harelik, who's also written “The
Legacy,” a sequel to “The linmi-
wrant,” “Lowt Highway — The Music
and Legend of 1{snk Willisms” and
8n upcoming musicsl version of “The
Immigront” scheduted o open in
New York this spring. Randal Myler
has Firorted sl of Hurelik’s plays.

“The goal of my grandmother wus
to be in 8 place where she was five
to continue her traditional woy of

Mark Hasollic

BY DOUG JOHNSON
BTAYY WiiTER

“l{tﬂd #till. 'm going to take your pic-
Bost peop!e mu taken hundreds of

family events, as » yehicle for artistic
expression and as u ool for influencing
public opinion.

Schott explained in a phone inter-
yiew Friday that the three-hour show
tellw little stories shout variouws pho-

snapshots of their families, trave) des-
nnn&nm and wocinl tographs, w;me famous,
events. some merely personsl.
But what those w"mm Schott, & profesvor at
images ond the mii- ediour show on the “pictwrs arleton College in
of others that syr- uﬁ.m'ﬂ lve i, Minnesotu, wanted 1o

round us mean fs efu-
sive. The growth of this
*picture culture” iy the

o'am B3 pam. wqu

do & show on the “social
impact ... an the ways
photography has crept

subject of an important m,"w 1;&:)“ into so many sspects of
PBB broadcast next imlﬂnmldlﬂwt'dw our lives.” lie vays he
week. taLIaOny 6 Cocumentsd, from had bheen thinking
*American Photogra- ovate kmages 10 m'uw” ahaout the project for a
hy: A Centory of ot tun of te contury right -
mages” will air on  upiotodey’s dgis imagen. “Naturally, you zan't

Publis * Trleyvision

WTVA Channsi 66 on

“;My, Oct, 13, from B p.m. untll
X}

1 ,
. 1%3 show’s producer, John Bchott,

Lrew up in Howe!) and went to the Upi-
vensity of Michigan,

*Phots, upby doun‘t capture the
world. It t,” Bchott said.

The show (acuul op four yoles pha

tel) the entire history
{af photography). We've
chosen stories that suggest the great
sweep of photography in this century”
Photugraphy came to American in
1839 when the Daguerrian process,
invented by Loufs Daguerre, arrived
from France. Those wers umall, single
imagens on copper. Later paper nega-
tivu, then giass negatives snd finully
based film allowed multiple

| WEPR Dhekaasaoh s s e
AR plwta(nph ane mnmr af
| public eventa, 28 & recorder of privets

bu v

coplei of & picture to be produced.
Bchott's production um up photog.

7

raphy at the turn of the century, and
goes through the two warld wars, the
Great Depressivn, Vietnam nnd up
through the modern era.

The first hovr, *The Developing
Image, 1800-19:34," will cover family
wnapahots through World War [. Part 2,
*Tha Photographic Age, 1935 to 1959,"
shows us viewa through the Depression
and the photognspha of the Parm Becu-
rity Administration, World War 11 and
tha great piclure lnyuuu as found in
magazines, particularly "Life.”

»

Soldier's grief:
David Turn-
ley’s poignant
scene from
Vietnam is
one of hun-
dreds of still
phatograph’s
used in the
PBS three-
hour show,
“PAhmcri can f
otography:
A Century of
Images.”
DA Iy

Part throe, 'I’hulnxrn]nhy Trans-
formed, 1960-1999," takes us through
the Cuban Mimln C ivil righta
movement and the Vietnam War, where
photagraphers could take whatever
they wonted in the way of pictures.
Raocial hiutorians say the searing
imayges of Vietnam brought the war
home and evidently brought it to an
en

art thres alan tackles the fssues
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