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Windsor”™ #nd “The Racky Hosror
Show” at Meadow Brook The-
awe. 'lm was, at the
time, the artistic director.

Neither B.eﬂ! nor Sherman
bave seens the 50th

“Drath of & Salesman,” which
starred Dastin Hoffman and

Joba Malkovich. .
Set in the late 19408, “Death of
a Sal ® is an oarelenti
of what

revival on Broadwey, uhich
starred Brian Denehey and
Tony

woek, “A View
23 & better play.)

Regal, on thr ather hand, audi-
tioned for a secundary role in the
exrly 19908 television-vereion of

stage.
Iy, he considers Miller's Iller
Bridgr,”
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“success” in Awmerican life.
Miller's choice nl’- salesman,
Willy Loman, as the protagonist
demonstrates the slippery con-
nection between faith and fanta-

67, and self-respect with sacietal

apednms.

The story looks st the Jast
daysof a ils to
meet quota ae he tries to hold oa
0 his grasp of guccess and hap-
piness. True happiness, Loman
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BEN SHAHN championed sodial jostice 3nd nude

fnnf‘. is to pass aloog his

which he demonstrates his con-
trol of a character that Regal's
np“c&mn; pcnny;l should be

Miller’s Loman confronts the
y when the shimmer of
illusionment is away

from the American Dream.
Por his mle as Willy Loman,
snything differ-

Regal didn'
mxthmithnvmm(umlu

‘ldan'lpthunl\yinm:dndin

research,” said 1

rem lhpl. y o

‘nuuumml pmbebly

hn‘hapoit‘ﬂunbmw
sialking

voice, ur the maaner in

g ‘.’T_ﬁuc JISION

paintngs that

concerrs of humanity. His ant exprescs our joys and
sacrowt, reflects bis Jownh henitage, and celebraces the
serength of the bumun spirit.

Saturdsy, October 9
Confesence: Ben Shubin: Art and Politics,
10 2.0.-1230 pm.

Gallery Talk, 3 pon.

Sunday, October 10
Lecture: Cormnmon Men, Common Visions:
Radical Art in the Pouwar En, 2 pm.

Saturdays, October 16, 23 & 30
Claw: Realivm in America: A, Politics and the
Works Progress Administation, 10 a.m.-noon
Fee: $30; DIA menibers & scniors $24; seudent $12,
Muas pre-register, Call 313-833-4249,
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THE DETROIT INSTITUTE OF ARTS

5200 Woodward Ave., Detroit » 313-833-7900 » www.dia.org
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lots of phone ¢
reduce infanig

#bail” in the

Although he concedes that
most roles seem to be the “right
role at the right time,” thgn‘b a

]

sense interpretation
of Loman will be more subtle
's over-

task-master during a recent
Sherman has

proven
that he can blend professional
with students oz stage.
Two years ago, he directed one
of the best productions of the
year, "Angels in America,” which
bmu(h! together theater stu-
donu lt O.Hlnd University

During a recent reh

I actore.
mw-ﬂ:u.m»

ance of

Regal managed -dcl(uh hl
yot

ly driven.
“Willy is a complete human
being.” said Regul. “That’s why
the play is so timeless. People

-IE' from page E1

] cast, includicg

ed p
_Yollnd. Fleischer of West
B and

Arthnr Beer. Regal, Fieischer
and Beer teach at U of D.

Students in éhu pmdru;ﬁon-. .
inelude B arter of Farm.*
ington b Dr Drew Parker of Fer.
ndsle, Dex Anduwn of Portage,
Sherie MeDaniel of Utica, James
Mio of Be: , Lesaa Bouchard
and Rashida McElvene ofr
Detroit, Danielle Antonio of Sterd
ling Heightx, and Travis Reiff n{.

Oak.

Reiff, who panmn Riff, muld .
be the moat t surprise of -
the production. Durm( .

b 1s, Reill d

the restrained rinhleounneu'
that dramatically hhn:e-
Loman's spiraling decay.
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uedl !vr his plays. Plut’, th;y

Topanga's father on *Boy
World® (ABC, 8 p.m. Friday
nights). “And the goal of my
ther was to find the free-
dom o make a new life — which
put the two in opposition to cach
other for awhile. They both had
to make adjustments in that
way. From talking with peopls,
the impression that most
get after seeing thu p!ny ia
almost a creepy fz ity with
the story. They’re seeing their
own family story — it may be
one of the most comman stories
we have, being a nation of immi.
granta” And growing up in that
rural Southern Baptist town of
Hamilton, Texas, until he went
to college, Harelik had an abun-
dance of storics to choose from as
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! living Loglthor in the same

‘house. Then in elementary
school, they lived in two separate
houses. “The town is so tiny that
you could practicaily throw a
rock from one xide to the ather
30, essentinlly, we lived together
and saw each other virtually

Harelik created a family slides?
show monla:: with the sepial:
snop!
shots, tnd lhn old photo albuny
prints with the mounting mra‘
nere. To supplement the pictures; |
Harelik rifled through hundreds
af back issues of the “Hamilton
News-Herald® which were:
stacked and bundled in the attic
of the nenpnper’n building. He
d old advertisements, .

Grandfather Haskelly -

everyday,” said Harelik. 1 was
always very about my
sweet, funny grand with  includi

the funny accent. My grandfa-
ther Haskell was very adept at
talling anscdotes about the little
town that he came from, so we
were just showered with stories

all the time”
. To enkiance his grandparents’
arduousjournpy and heip con-

nect time pagsnges in the play,

ad for his Harelik Fruit~
Slnra, which llfr‘}ecnme a
clothing store run by e
tik's father, *In the play ‘Théi
Immigrant,’ I think the gain

the loss,” Harelik adds,
“The sum tota! is a sensation of &
rich and full life in which you
come out in the positive column.™.

suryounding pictures taken digi-
tally and how they can be
altered. The show takes on
“Time® magarine's manipulation
of a picture of 0. J. Simpson after
he was arrested.

In some ways digital pho-
tographs are as fragile as Math-
ew Brady’s glass plates from the
Civil War becnuse they can be s0
easily lost, manipulated or

el
Image-driven celebrity and the
controlled photo-op of current
politics are also covered in the
third segment. Yes, they even
talk about Monica ky.
Schott said they obtained per-
mission to use 3,000 still pho-
tographs, a task that proved
monumental. *“No wonder'no one

had attempted this before,” he
aaid. About 1,000 pictures were
used in the fina! show. Rights to
the pictures cost more than
$200,000.

Kodak helped underwrite the
project, and there was also help
from the National Endowment
for the Arts, the Arthur Vining
Davis Foundations, Public Tele-
vision viewer's, PBS and the Car-

ion for Public Broad.

*We tried to look at the power
of images,” Schott said. "We were
not as interested in photography
as an art form, as such,

*For example, in World War I
there wan complete censorship of
l.:? war. We loo.k at thin relahnn-
ship b

it was loosened until during the

Vietnam War, when there was na.
hip. Then the g

came full circle and controlled

every image coming out of the-.

Gull war,” Schott said.

Among the pictures will be L
still of the crash of the Hinden-,
berg. Dorothea Lange's picture of
a Deproesion-era bread line,
Robert Capa's war pictures,.
Eugene Smith's pictures for Life!-
and Ansel Adams’ iandscapes are.
all part of the program.Pictures:.
from Kosovo are included ns well.
as & woman weeping at the Victs
nam Memorial,

A book was released this,
mnnth to go with !he shnw.

and censarlhlp Wo u'plnm huw

hy: A Cen-’
tury of Images”- : - - .-
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Dolia by Jutie Langansiepen, poid Chala by Juty NoRefl, jcormas by Suf AW, siger box Meadbags by Yode,

Art Center Gallery Shop

Holiday Merchandise
will be In stock October 25
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