RANK PROVEKZANO

Too busy to think
about violence?
Meet a survivor

FPACT: Firearm deathas fur children
wre nearly 12 times higher in the US,
than in 26 mther major industrialized
countries combined.

- Michigan Citizens
for Handgun Control

eidi Van Arnem of Birmingham
concedes that these days there
are many issues that take up
politicions’ time. She’ll udmit that
people, in general, are o busy to
stop and listen,
Bhe is polite, with a ready amile,
And naturslly tactful,
She doean’t have tn be.
No one would hlame her if she's s
pngry uxiny as she was 17 years ago

g when « hullet
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* 1 hiame Van Arnem
SoiBI 640 | she tatked

ahout gutless
politicians, reactinnary supporters of
the NRA wha cry about a mandnwry

waiting perind and how we've ul)
goown complacent about vislence?

Her tane is soft and kniwing. Wis-
dom is a painful reminder of the cir-
cumatance that transformed her from
an independent 16-year-old viho just
learned t drive Lo u quadriplegic
wha munt rely on o staff of aides to
tranaport her.

*Jt’s 8 misconception ta think that a
gun s there to protect you, Guns
serve o maim and kill."

Perhaps it's time - once ogair. ~ to
confrant misconceptions,

I-CAN, I will

On Sunday, Nov. 21, Van Amem
will serve as honarary chajr of a hen-
efit for Michigan Citizany for Hand-

WTALY FRGTO BV JERXY LATNKY
iipowsr: Laurie Muhn,
(leﬁ‘), and Heid{ Van Arnem
in the offices of I.CAN, an
online community for people
with disabilities

gun Control, The Birmingham-hased
hmzmﬂ‘ organization will use the
to support political uudldam
who aupport gun contro} lndn
The dunu mup is the under-
funded to tha NRA and
othery w) balhvn tha right to bear
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Varled strokes: (clockwise from lop Ieﬂ) The worlm of Victor Rodriguez, Robert Gnicwek, Her-

painting

. Blpsdtver cecentsic com

bert Gentry and Ronnie Landfield provide examples of photo-realiam, abstractionism and figu-
rative-expressionistic painting.
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Lively ‘Flanagan’s Wake’ provides
hearty laughs to resurrect the dead

BYAYY WRITER
fprovenzancloe homecomm.nat

The crowd filed in dutifully at the
makashift parlor ut Baci Theatre in
Pontlac where s wake was being

held for o

I-CAN, an on-line community
for people with disabilitiew.
service wﬂl offsr information
about haalih, benefits and legislative
luunn!ulluurmul s an
travel arv, ta,

Van m, who serves on

: ty
that is bectis and ambitious, by any
standard,
T Pieases see SORVINENTON, TY

frlendly fellow

Whats "Flanngan's - .
w“',.i:wm N :::'x-d Flana:
w“r;’m. First stop:
OW, Phe w-‘_ " | the bar to Nl
Downtown Portipe .| up with's

rlr-
its, limer|

and fabricated
tales ahaut the
recontly
departed.
There's plenty
t| of  raucous
encournge-

ment for to get

2

of atrangers into a com-

two drinks ~ one for each kidney.

Irish wakes, as the roaming caat
of “Flanagan’s Wake" reminds, is an
ritualistic exerclas of drinking,
dancing, and botween houts of sto-
rytelling and eulogics, a falr
amount of fighting.

Bomewhare nlong the way to
deponiting the wooden cnsket aix
foot under, n sermon gets mangled
and an [rish culture that celobrates
1ife at a ceremony of death geta hon-
ored snd insulted,

It's the type of irresiatible fun of
family rounionw, camedy clubs, and
woll, Irish wakea,

Like its intoractive cousin “Tony
n' Tina's Wedding® that plﬂy-
J-talr- at Baci's, "Planagan's

ko” proves that the theatrical
oxperionce can indeod tranaform an

munity where the common interest
s n good Inugh and a sing-along.

There ian't ony reslating the cur-
rent production of the hilarious
interactive play. In about two hours,
tho, charming cast demonstratos the
nppcnl of dissolving the traditional
fourth wall of theater and inviting
the audlence to participate in o 60-
percent acripted play and a 50-por-
cont freo-for-nll,

For Maureen Dorrington of Bov-
erly Hills, who portrays the howling
myatic Kathleon Mooney, *Flana-
gan's Wake® ia a play of scripted
apoptancity thot drawa in the audi-
ence in the actor’s unfolding craft of
atorytalling,

Toing “in ths moment,” aaid Dor-

T Pleane sco FARAURT, T3

Libarated: The cast of “Flanagan’s
Wake" puts audiences at case, but not
without a good deal of prodding.




