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‘Impostors h1lar10usly celebrates the

BY HUGH GALLAGHER
BTAYY WRITER

If Stanley Tucei’s “Big Night”
wae a celebration of foad und
cooking, his new film “The
Impoutors™ is a celebration of
thenter and acting.

This is a hilarious ensemble
farce - broad, outrngeous and
even a little goofy.

Writer-dircetor Tucei borrows
liberally from the comedy tradi-
tion and makey it all scem new
becausc he has assembled a
grent cast of character actors in
n romp that moves quickly from
one lnugh to the next.

“The Impostors” is set in the
1930s (s we imagine the 1930s
from counticss movies), which in
apprapriate as it combines a fit-
tle Marx Brothers, a little screw-

ball comedy and a little French
farce that is sometimes as rich
ps Primo's timpano in “Big
Night But at tho heort of this
mavie is & love for acting and
actors who will do anything to
play a part.

Tucci and Oliver Platt piay
two out-of-work thespians who
refuse to cven consider other
work while pursuing their the-
atrical dream. One night after
being professionally insulted by
the ham acting of a current stage
sensation (Alfred Molina), they
insult the pretentious star at a
theatrical watering hole, which
leads to a chase, which leads to
them being stowawnys on a “ship
of fools.”

This “Night at the Opera” set-
ting allows for the introduction

of a wild cast of chnracters in the
grand comic tradition, each
played by a wonderful actor — a
Nazi chief steward (Campbell
Scatt), the sympnthetic object of
his unwanted affections (Lili
Taylor), & suicidal lounge singer
(snd-eyed Steve Bucemi), a revo-
lutionary first mate (Tony Shal-
haub, the memorable Primo in
“Big Night"), a leering Bill
Tilden-type tennis star (Billy
Connelly), an escnping quecn
(Isabella Rossellini), a couple of
thieves (Allison Janney and
Richard Jenkins) and more.

All of this is put in play by
Tucci to honor the tradition of
play itself. The movic opens with
a sweet nod to silent (ilm and
the giddy joy of “dying on stage”
and moves on to gather in every
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comic tradition and play it out
for full value.

An carly scene sums up what
“The Impostors” is all about.
Tueei and Platt make faces at
each other, grand and subtle,
competing with cach other to
create just the right face for the
intended emotion, This in what
acting is all about, finding the
right face, the right gesture, the
right turn on an old routine.

Tucei's Arthur is the more
flamboyant of the two, in love
with grand gestures and extrav-
agant flights of specch. Platt,
with his imposing Oliver Hardy
physique, is the nervous nellie
Maurice, always following
Arthur's mad flights of fancy.
Their routine in a bakery
classic con game worked to unin-
tended perfection. There is even
a hint of “Some Like It Hot” with
Platt ns a grotesque in drag.

Ensemble comedy isn't easy to
pull off and ench year we are
presented with numerous exam-
ples of poorly east, dully written,
lumpenly performed examples, A
few young d\rccturs have suc-
ceeded with

Theater critics:

sets a sure course for what he
wants.

Stanley Tucei hns now juined
Allen as a camedy director with
a deep respect for his actors and
a gift for dialogue and action
that lies nnd twists rather

rary comedies such as
“Swingers.” But only Woody
Allen has almost consistently
been able to pull off these kind of
pieces with panache. Actors love

to work with Allen because he
gives them good material, allows
them to freely itmprovise and

than repeats the cliches of the
stenre, “The Impostors” is brond-
er that “Big Night” and is intend-
ed to be artificinl. It doesn't have
the warmth of that film, but it
makes up for it with its knowing
comic spirit and many belly
laugh rautines.

actor’s art

oL Fotey
Oliver Plait, lcﬂ, and Stanley Tucei
take a dim view of @ ham actor's performance in “The
Impostors.”

The usual elements are here
but played with perfectly chore-
ographed style - the slamming
doors, the person under the bed
or in the closet, the over-the-top
vamp, the feot chase followed by
the pratfull, the comic dance, the
innocent lover.

“The Impostors” has a beanti-
fully explosive ending. And don't
leave before the credits are over,
because Tucei puts a fine excla-
mation point on this tribute to
his art.

‘What Dreams May Come’ is
gooey lock at heaven and hell:

BY LAWRENCE ULRICH
SPECIAL WIUTER

When it comes to expressing
misty-eyed wonder or grief, few
actora can touch Robin Williams,
In “What Drenms May Come,”
Williams gets plenty of chances
to strut his stuff, in a {antasy
whose working title might be
“It's o Wonderful Afterlife”

Based on a novel by Richard
Mntheson, adapted by Academy
Award-winning screenwriter Rob
Bass (“Rainman”), the film fol-
lows Dr. Chris Nielsen
(Willinms), whose sterybook
marringe and family are shred-
ded when an auto accident
claims his two children. Four
years luter, Nielsen himself dies
in an accident and embarks on
an odyssey through Heaven and
Hell in search of his artist wife
(Annabelln Sciorrn) and chil-
dren,

Early on, the film deals a good
metaphysical hand, Observing
his own denth and funeral,
Nielsen is tutored in the ways of
the afterlife by a fellow traveler
{Cubn Gooding Jr., whose soft
wvory sweaters and pants sug-
gest an angel by way of J. Crew).
But Nielsen isn't about to go
gently into that good night. He
vows to be reunited with his
wife, even after her suicide deliv-
ers her to a personal Hell from
which there appears to be no
escape.

1leaven, we learn, is spun from
imaginations, nt least
“reality” kicks in. For
1, influenced by his love of
aven appears as an
Impressionist canvas, its idyllic
landscapes made of real paint
that squishes through his hands
and sloshes over hiy clothes. Ity
n lovely, fanciful scene,

The actors, from Gooding to
the radiant, maternnl Sciorra,
are uniformly fine. But if the
computer effects are, um, the
razzle-dazzle is put in service of
a somewhat homogenized view of
the afterlife, Heaven is all flow-
ers, vast sens and glittering,
Greek-style temples, in a clear
homage to illustrator Maxfield
Parrish. Hell is o barogue vision
cribbed from a Hieronymous
Bosch painting, larded with
cliches like shipwrecks filled
with tortured souls. (Bosch's
“Garden of Earthly Delights”
does appear in one scenc's back.
ground).

Nor does God intrude much in
this Never-Land. After a geatu-
itous nod to His presence —
“He's probably up there some-
where, saying ‘I Love You,” and
wondering why we can’t hear
Him,"” the Goading Jr. character
snys — Heaven is revealed as a
Self-Help Paradise, whose oecu-
pants work through personal
flaws and coach less-fortunate
souls. This Pufly Cloud of tready

psychobabble gets you longing
for some old-fnshioned, Old Tes-
tnment tough love: A bolt of
lightning from the Big Guy
upstairs, or at least a Chuck
Heston cameo,

As in a dream, the movie's
logic and emotion are convincing
— until you leave the theater,
shake off the hypnotic cffect and
step into the light of day. Wide-
awnke, you realize the message
is far from profaund, the feelings
illusory.

At the same time, it becomes
difficult to not resent the film's
emotional manipulation, n senti-
mentality that makes “It's a
Wonderful Life” seem downright
cynical in comparison, The movie
is undeniably affecting.

But a film that bumpy off two
beautiful children, puts the fami-
1y dog to sleep, drops o car on
Dad and has the grieving mather
lose her mind and commit sui-
cide doesn't win points for mak-
ing un audience weep.

Like that Frank Capra/Jimmy
Stewart classic — still among
the more redinble litmus tests for
an individual's outlook on movies
— many viewers will adore this
film and dismiss its critics’ds
jaded old grouches. “What
Dreams May Come” is like a
gooey dessert after a six-course
meal. Some will crave seconds;
others will want 1o excuse them-
selves from the table,

COMING ATTRACTIONS

to open Friday, Oct. 2
*FIRELIGHT®
Exctusively at the tandmark Mapie Art
Theatto. A Swiss govarness being
crushes by her father's debts ond a
British aristocrat desperate for o son
strike o deal, He will pay her debt on the
condition that she bear his chifd. The
bargain matks a turaing point In both of
thelr tives. Stars Sophle Marcenu,
Stephen Dillane.

*THE IMPOSTORS"

mates who search for one another inthe
afterlife, Stars Robin Witliams, Cuba
Gooding. Jr., Annabetla Sciorea, Max Von
Sydow.

“DEE SNIDER'S STRANGELAND™

Fitm about @ homicide detective and his
nartner os they pursue 8 psychopath
‘who tortures the people he kidnaps by
“modifying™ their bodies, Stats Dee
Snider, Kevin Gage, Brett Harrelson,
Elfzodeth Pena,

to open Feiday, Oct. 9

Comedy about two
octors who stow awdy on a cruise ship
only to find themselves fleeing the fry-
Ing pon Lo onter the fire. Stars Stanley
Tuccl whe also wrote and directs.

*CLAY PIGEONS™

Exclusively ot the Star Southfield.
Comedic thriller about a young man
wha's best frlend commits sulcide when
he finds aut his wife is steeping with
him. S1ass Vinca Youghn, Joaquin

“ Phoonix.

“ANTZ
Full{ength computer animated film
about on ant who struggles with the
day-towny drudgery of o world populoted
by drones. Stors the voice tafents of
Woody Allen, Danny Glover, Sharan
Stone, Sylvester Stailone.

“A HIQHT AT THE ROXBURY"

Comedy about the Saturday Night Live

Butobi teathers, whose ona goal In Hfe

18 to become movers and shokers in

LA.'s vitratrondy alght club sceno,

Stars Chris Kattan, Wil Ferrol, Richard

Grigco, and Dan Hedayo.

“WHAT DREAMS MAY COMI®

Romantic fantasy obout twa truo soul
~

“PRACTICAL MAGIC™

Based on the best-selling novel by Alice
Hoffman, a dark and comic fable about
1wo sisters who struggle to use thelr
hereditary gift for gulding fate through
practical magic to overcome the obsta-
cles in discovering true love. Stars San-
dra Gutiock, Nicala Kidman, Olanne
VWiast, Stockaed Chooning,

"WITHOUT LIMITS™
Tho slory of Steve Prefontaine, o
charlsmatic runner who revalutionized
his sport In the 1970s with his
competitive ferocity and ability to ighite
1he crowd. Stars Billy Crudup, Donald
Sutherland.

to open Frday, Oct. 16
“THE MIOHTY"
Based on tho nccloimed novel by Rod-
man Philbrick, a funny, Insplring and
ndventurous tale of two young outsiders
who wel off on a mighty *quast.” Stars
Sharon Stone, Gena Rowtands.

“PRACTICAL MAGIC®

Dosed on the best-selling navel by Atico
Roffman, A dark and comic fadle about
two sisters who Strugglo to uso their
hereditory gift for guiding fate through

practical magic to overcome the
obstacles in discoveting true Jove. Stors
Sandro Bullock, Nicole Kidman,
Stockard Chanolng.

to open Friday, Oct. 23
“APT PUPIL™
A dramatic theiller about a high schoot
klid who discovers that his neighbor is.
an ex-Nazl SS otficer and blackmalls
im. Stars lan McKellen, Brad Renfro.

*HOME FRIES®

An offoeat comedy about two brothers
obsessed with {he same woman, one
wonts to marry her, the other to kill her,
The trio’s lives interiwing in unexpected
ways that are orchestrated by the broth-
ers’ highly eccentrlc mother, Stats Drew
Barrymore, Cotherine 0'Hara,

*SLAM®

Oroma about a giftcd young rapper/poet
whao, with help, finds salvatlon in his art.
Stars Sau) Willinms, Senja Sohn,

*SOLDIER*

An ftinerant warrior of the future,
trained exclusively for combat, but now
made obsolete by a new generatlon of
specially bred fighters, defends o band
of settlers on a remote planet and
discovers his own humanlity In the
process. Stars Kurt Russell,

Scheduled to open Friday, Oct. 30
*CITIZEN KANE™

Excluslvely at the Landmark Maple The-
atre. A special reissve of the 1941 Him
that has been occlalmed widely, includ.
ing most recently by the Americon Film
Institute, as the greatest movio of al
time. Stars Orson Wolles, wha also co-
wiota with Harmnn Manklewicz.




