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Detroit Rep r

"Ad Altare Dei (Unto the Altar
of God),™ a two-act play by John
E. Shea. Through Thursday, Dec.
31 at the Detroit Repertory The.
atre, 13103 Woodrow Wilson,
Detroit. Times: 8:30 p.n. Thurs-
day & Friday; 3 & 8:30 p.m. Sat-
urday; 2 & 7:30 p.m. Sunday;
{313) 868-1347. c-mail: detrepth@
aol.com

BY FIUNK PROVENZAND
ETAFF WINTER
fprovenzano@oe.homecomm.net

In “Ad Altare De (Unto the
Altar of God),” playwright John
E. Shea scts forth an intereating
iden for a spirited drama about a
priest’s reluctance to say the
liturgy in English, shortly after
the reforms of Vatican IL A topic

that allows Shea to traverse

ancillary subjects such as good,

evil and redemption, while

defending the need for faith to be
i Ll t

¥ amy:

Overall, “Unto the Altar of
God” is on ambitious play per-
formed ot the Detroit Repertoire
Theatre, one of the few regional
venues producing contemporary
work. In fact, this scason Detroit
Rep features premicre perfor-
mances for all four of its plays.

Few other theatres have
demonstrated the commitment
ta the tradition of theatre and
the healing power of setting con-
temporary dramng upon a stage
as Detroit Rep,

Yet in the casc of “Unto the
Altar of God” even a talented

cast eannot snlvage a script with
one too many quick turns and
superficial subplots,

The Monsignor Rene LaFarve
is ployed by Robert Grossman, a
versatile uctor who stiows up fre-
quently in Meadow Brook The-
atre productions.

Grossman plays the role with
an impious swagger and sar-
casm, and from scene to scene,
scems to be trying to figure out
the emotional intensity of the
story. Not an ensy task since the
playwright foraakes dramatic
pacing for preaching, and worse,
attempts several plat twists to
set up the ultimate metaphor
whereby the play’s 13 characters
nssume positions at & modern-
dny Last Supper.

‘Heiress’ awakens from sleepy 1st act

“Phe Heiress” continucs
through Sunday, Nov. 29 at the
historic Baldwin Theatre, 415 S.
Lafayette, Royal Oak, Perfor-
mances 8 p.m. Fridoy-Saturday,
with additional performances 8
pm. Thursday, Nov. 19; 7 pm.
Sunday, Nov. 22, and 2 p.m. Sun-
day, Nov. 29. Tickets $10 and
812, all scata reserved, call {248)
541-6:430.

BY JON KATZ
SPECIAL WRITER

Catherine’s life was doomed
from birth, for she would always
bear the burden of her mother's
death in delivery. That burden
includea an impossible task, as
her stern and unloving father
hns been waiting for this plain
young womnn to “approach the
perfection of your mother” How
perfect was she? She even tuned
her own piano!

Stagecrafters presents “The
Heiress™ us its season's prerequi-
site drama, Set near the turn of
the century when New York's
Washington Square was populat-
ed with the genteel upper crust
in pillared brownstones, the play
glides along, well, geoteelly. The
final scene, however, packs a
wallop that could qualify Cather-
ine for an appearance with Sally
Jesse Raphaul,

Who amongst us hasn't felt
like the proverbial square peg in
life's round hole? Painfully shy,
Catherine (Robin Thomas) ia
without charm or poise. She
crumbles like a cracker when

company comes into the parlor,
Why isn’t she getting married
like cousin Marian (Michelle
Held)? “Someone must love me,”
she declares. “Someene must tell
me he wants me.”

Her new brother-in-law's
cousin Morris (Tony Castellani)
cagerly applies for the job. This
oily cad, having gone through his
own inheritance, sets his sights
on Catherine's, and it scems
there's not much he's unwilling
to do to get it, short of breaking
into o chorus of “On the Street
Where You Live.”

To her father (Pat Reid), Mor-
ris’ motives are “pitifully clear”
Catherine, ns cxpected, is doz-
zled by their first kiss, and suc-
cumbs to his quick proposal. Is
Morrig’ love true? Wil father cut
her off if she marries him? How
much of berself is Coatherine
willing to sacrifice to meet the
expectations of others — or can
she summon the courage to tell
the world where to go?

Robin Thomas is a woeful
caterpillar and an even more glo-
rious butterfly, her metamorpho-
gis a superb nccomplish t

terness i so deep it stoys with
him right into the grave. Reid
plays the doctor ns your most
intimidating college professor,
only he happens to be your
father, too: “There arc some
things one cannot give to others;
one cannot give eyes or under-
standing if they have none.”
Tany Castellani is a wolf in
chamois gloves. His Morris
gkulks outside the hen house
licking hie chops, even winning
over the doctor's two sisters:
sympathetic, somewhat-vacant
Aunt Lavinia (nicely played by
Jeanine Matlow) and no-non-
sense Mrs. Almond (Linda Ham-
mell, a five-foot tornado who'd
make Carrie Nation a wimp).
“The Heiress” suffers from a
sleepy firat act that doesn't
awaken until the closing line,
but it rolls to its “what’s she
gonna do?” conclusion with vigor
and much nudience interest. The
set is rich with velvet and
French Provincial, but could
have used a background flat to
2dd to the authenticity, rather
than go for the nbstract, Costum-
ing is o Stagecrafters’ strength;

Like her Venetian erystal so
desired by Morris, Thomas'
Catherine is delicate and casily
shattered, yet durable and, yes,
benutiful in ways that her rela-
tives and suitor can't see.

Pat Reid's Dr. Sloper is the live
ing embodiment of every Victori-
an-era portrait. Have you ever
seen a smiling face in one? You
won't on this man, either; his bit-

tavish dresses and handseme
waistconts abound. Sound rein-
forcement was lacking in conver-
sations between Catherine and
Morris.

“The Heiress” has much con-
temporary relevancy; it'’s intrigu-
ing to see o woman at the close
of the last millennium demnnd-
ing the same right of self-deter-
mination.
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LIKE YOU'VE NEVER SEEN

NOW OPEN:

THE NEW GALLERIES OF MODERN AND
CONTEMPORARY ART.

FEATURING THE SPECIAL EXHIBITION: A PASSION FOR GLASS: THE AVIVA AND
JACK A. ROBINSON STUDIO GLASS COUECTION THROUGH FEBRUARY 14,

TOUR OF MODERN & CONTEMPORARY GAERIES: SUNDAY, NOVEMBER 22, 2 PM.
WITH THE CENTER FOR CREATIVE STUDIES® DENNIS NAWROCKI.

GLASS WORKSHOP FOR TEACHERS: SATURDAY, DECEMBER 5, ® AM-3:30 PM.
FOR FEES AND TO REGISTER, CALL (313) 8334249,

11 AM4 PM WEDNESDAYSFRIDAYS; OPEN TILL @ PM THE FIRST FRIDAY OF
EACH MONTH. 11 AM-5 PM SATURDAYS & SUNDAYS, CLOSED MONDAYS & TUESDAYS.

DED ADMISSION: $4 PER ADULT; $1 PER CHILD; DIA MEMBERS FREE.
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While the topic of faith, lan-
guage and the mystery of life
make for a fascinating idea for
the drama, the application of the
iden comes off as n tiresome gime
mick.

For instance, Monsignor La
Farve is threatened with dis-
missal if he doesn't conform to
the Church's mandate to say the
mass in English. The dictum
comes fram the archbishop takes
on added melodrama when it's
revealed that the holy patrinrch
is also La Farve's childhood
friend.

Throw in a prostitute whose
mother had amorous intentions
for the crusty monsignor, two
adolescent boys fighting against
their abusive father, and an

Afvican-American priest who is o
combination of Sydney Portier
and Otis Redding, and the dra-
matic mix is more like a sam-
pling from predictable torn-
from-the-headlines movie-of-the-
week fare.

It even gets more implausibl

aises veil on Catholic liturgy mystery

creates an unnecessary distance
with the audience.

But in fairneas te the play-
wright and Detroit Rep, the
ambitious production of “Unto
the Altar of God” shouldn’t dis- .
wunde audiences. The play offers
severnl lling issues,

when La Farve's long-time sccre-
tary has the type of “secret” that
wouldn't even make it into a
soap opera script,

What the story needs most is
what it hus the least — intimacy
and mystery. The melodic whis-
per of Lutin is on ideal vehicle to
enter the spiritual realm of the
newly reformed apostolic church.

Yet the set design of a long,
bulky table, a desk and chairs

In addition, the cast, especially
Grossman, Dee Andrus, and Roy
Dennison wring the most pathos
from their roles.

And for any Catholic who
recalls the sudden change when
the mass began to be recited in
English, the play will likely
inspire memories when the veil
began to be raised on the mys-
tery of the liturgy.

9amto2pm.

Tuesday, December 8, 1998
at 8:00 pm
Southfield Centre for the Arts
24350 Southfield Road

Ticket Centers including Huds
248/645-6666. Tickets are also

Fhe Gitty of Souttficld

/maxenﬁ e

Judy Collins

Holiday Concert

“3 voice of liquid stlver’
The New York Times

Tickets are $30 and $35 per person. Tickets available at all smxavjyass
on’s and Harmony House Stores. To charge
available by check or cash at Southfield City
Hall, 26000 Evergreen Road, at the Main Reception Desk weekdays 8 am to
5 pm; or the Parks & Recreation Building evenings 5 to 7 pm and Saturdays

Pre-concert dinner offered by the Golden Mushroom at 6:00 pm. For dinner
reservations at $25 per person, contact the Golden Mushroom at 248/559-1230.

Call the City of Southficld Community Relations Department at
248/354-4854 for more information.
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