Co poser
writes mysic for
the masses

hristopher Tew composes classi-

cal works in the Romantic tradi-

ton with chromatic harmoniea
for overyonu to snjoy.

téners tired ofeonumpornry dis-

sonnneo won't want to miss the Satur-
day, March 11, concert by tha Livonia
Symphony Orchestra. Tew's “A Pic-
ture Symphony for Strings in D
‘Minor” paints pictures of a warm
spring day, yeateryear's countryside
and a night sky filled with thousands
of stars. The composition, dedicated to
hio wife Laura, is the seventh the
orchestra has performed.

“Thero'’s been o tendency for 20th
century composers not to care what
tho people would think,” snid Tew. “T
like to write music that is not just
artistic but interesting. If the audi-
ence can't enjoy it, there's not much
use writing it.”

A former violist with the Livenia
Symphony Orchestra, Tew will arpive
several dnys before tho concert to
oversee tho work that Livonia Sym-
phony conductor Volodymyr Schesiuk
will carry to fruition. The orchestra
has performed rix of Tow's worka to
date including “Elegy for Strings,”
“Qverture for Hanukkah” and “Pre-
lude and Dance.” Tew'’s “Rhapsody on
Jewish Folk Melodies” was perl‘ormcd
last May in Livonia,

“I'm very honored that Volodymyr
wanta to perform the music,” said
Tew. “I leavoe it to his judgment. Muaic
ia nlmost always a collaborative art. 1
have s sound in my head but every-
ane zdda their bit of art to make it
better than nny one person could do.”

in concert: Violinist Leslic
English ts one of the Livonia
Symphony Orchestra members.

Tew misses living in the Livonia
orea sinca a job transfer took him to
Tennessco where ho now plays with
the Cadek Community Orchestra in
Chattanooga.

“1like coming up to Livonia to seo
old frienda and hear the orchestra
perform because they sound so won-
derful,” said Tew.

Musical Pictures

In addition to the symphony by Tew,
tho orchestra will perform “Jupiter,
the Bringing of Jollity” from “The
Plancts” by Guotav Holst; “Tho
Moldau” fram “My Country,” Bedrich
Smetana; “Fingal’s Cove (Hebrides
Overtura),” Felix Mendelsschn; and
“Finlandia,* Jean Sibolius, Livonia
Symphony trumpetera Brian Moon
and Ken Rohinson will be the fea-
tured artlsts on “Concorto for Two
Trumpets® by Vivaldi.

“My idea jor the program waa to
bring people some music thot's like a
movie- musical pictures,” said Sche-
siuk. *The Vivaldi concerto is played
vrith otd-fashioned trumpets with a
higher register and in a good experi-
ence for the musicians and enjoyable
for the audience. I chose Chris Tew's
work because his music is not really
maodern. He's clouer to lato Romantic
style™

Have an interesiing idea jor a story?
Call arts repsiter Linda Ann Chomin

'34) 9532145 or send e-mail to -
lchemin@oo homecomm. net

_____"Musical Pictines”™ _
‘Whatt The Uvonia Symphony Orchc:lrn
drawn pIClures ubing the music of Vivaldl,

, Mondatsaohn, Sibelius, Holm and

W 7:30 p.m. Saturday, March 11,
Wioras Charchill High Schoot Auditerium,
8800 Nawbuxrgh, notth of Joy, Uvonie,
Tiemrater $16, $10 ntidents/chiliron, Cait
(24) 6488000 or (T34} 434-2741.
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J incént van Gogh died never
krowing the impact his art
would continue to have on

viewers. Hia vibrant palette and the -
cemotionalism with which he captured  and weariness.

his subjecta males
him an artist of
the people, an
artist for all times.

1t tock van Gogh
tho first 27 yoars
of his life to realize
his one passion,
the next 10 to
develop hia skills
as an artist.

From the draw-
ing of a wpunded
_veteran weathered

by life to a charne-

PORTRAIT OF
JOSEPH
RAYLIN, 1658,

shippor frow hls
“Hoads of the People” rmriss and o
vibrant portrait of o young French
soldier, the 68 portraits in *Van Gogh:
PFreo to Face,” opening March 12 at
the Detroit Institute of Arts, leads
viewers on a journey that documents
those torturoua times from the carly
18803 until his death from a self-
inflicted gunshot wound in Auvres-
sur-Oise, north of Paris,. in 1880.
Co-organized by the Detroit Insti-
tute of Arts, Museum of Fine
Boston and Philadelphia Museum of
Art, the exhibition paints a picture
the man, who in his adult years, lur-
rounded working

oopls socery eyt A rebel of srt
mp @ society re sorts,
an Gogh never quite fit in with socl-
nt.y Bntllng loﬂnd his plua. the tall
red-haired misfit sympathized

with |
the coal miners eking out the barest
existonce in the Borinage region of
Belgium and the Jong-forgotten pen-

ter study-of anold-. .
o o Ble . ortist, Hio was h nieBEuc 608 el -

THE
ZOVAVE,
1888, OIL
ON CANVAS

- TRAW: R"'~ .

AN ARTIST FOR ALL TIMES s AN ARTIST OF THE PEOPLE

eioners at the
Dutch Reformod
Old People's Home
in The Haguo. In
his portraits, he
captures their aad-
nezs, melancholy

*Van Gogh by
vepregenting them
he's representing
himaelf” said
George Koyes, who HEAD OF I\
%A:i :g‘:!wmexhi- PEASANT

tion r Mr.
bisenafechie  WOMAN Wi
Buhl Ford 1T 1885 :
donated a t. - ‘
of Jeséph 10
the museum in 1992, 'Mnny peaple
can identify with van Gogh bscauss
he'had such o great hardship - that
+he could overcome this. There'o a
. tremondoua mythology about this

hosied family, 8 reader of 16th ceatu-
1y literature from Zola to Balzac. He
identified with the charastors in the
novols. He had o photngmphic memo-
ry, all qualities in his art.”

Thu rapidly worked canvases and
drawings illustrate the intenss man-
ner in Whlch van Gogh worked. Hin
energy and emo-
tion can be scen in
the deft brush and
pencil strokes. Van

gh had an affec-

tion for his sub-
jects and strove to
capture their soula.
He nover copied
from nature but
instilled a spirit.

ek,
stross ho has this -
HEAD OF A strong sense of
PEASANTY WITH  evangelical zenl
CAP, 1885, when he was work-

ing with the in the coal min-
ing region,” anjd, "He was n
very empathstic artist who identifies
with the subgect. So far as the por-
traits versus character studies, wa
need to focus on the'artist’s unique
intereat in these personalities, these
waifs of socioty.”

Dedicated

Van Gogh hnd a history of copying
masters such as Rembrandt through-
out his carecr. Obscssed with becom-
ing an nccomplished draughtaman
cven before a painter, he refused to
sketch or paint from easta, On the .
other hand, models wure financially
difficult to come by for van Gogh, who
would either give up money sot agide
for food or trade the finished portrait
for a sitting. When modela wera
unavailable, he copied masters such
as Millet or did self-portraits,

“In St.-Remy he
didn't have teczas
to the outer world
50 Theo (his broth-
er and an art deal-
er in Paris) sont
‘him copies of Mil-
lot who focused on
the same typo of
gubject matter-
peasants,” said
Keyes. “Van Gogh
has a way with
characters. They
scem to have an
inner life, a spirit
of their own.

“Van Gogh was
one of the great pioneers of mod-
ernjom, Ho liberated color from a
descriptiva sgent end an art that
strove for realism. Color became for
him the primary agent for oxpres-
wion. He was a classic artist of the
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BEARDLESS
FISHERMAN
SEEN EN FACE,
1883.

ITALAN
WOMAN OR
L'{TALIENNE,
(AGNOSTINA
SEGATORIO,
1888, OIL
ON CANVAS

HEAD OF
MAN, 1886-
1887, OIL
ON CANVAS

Record crowds, internétional prestige expected with portrait-exhibit

amkaopou. George
. Buropean Painti)

i ‘direct Detrott Institute
A z:':i.e

nve color of spring.

¥ strokea and haun

mare prerequisite.

The swirling i rdly
,1. a3 the Dntmu.lnmmh of Arts prepares
g ll-mk evangelical revival staring Vincent van

‘he minister of infonse calor, coarse brush. bstween
empathetic renderings of
.. common peaplo is i tho building.

In the spirit of his lupeutar atatus, expect
“shirts, postors, hats and  the late 19th

s Afterall, this ia the retro 2000s. History is to be
f merged and purgud as neoded. Hype? That's &

Doors to Van Gogh: Face 10 Face apen nest Sua-
day, during a month when terminal gray Michi-
gun weather has been known to induce bouts of

uamtﬁnx unxuish and a longing for the expres-

any popular or critical standard, a van Gogh
incidental exlnblt ie an immediate, large-scale draw. It is
to host a - also a stunning display of somne of the most valu-
able art in the warld. Depending on the piece, an
original painting by van Gogh can attract
$70 million.
After Rembrandt, no other Dutch painter's

narae comes next. Yet becauso of his dramatic,

tortured lifo, dmuncun .tyla and prolific uulpuL

might not only be on Expreulonlam and as &

patron saint of tortured artiats,

Perhaps more than any other artist, van Gogh
represents tho 20th—century’s precocupation with
the psychology and peraanal life of artists,
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