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Face To Face ;...

Post-Impressioniatic phase — ind
buyond realism to somothing
apiritual.”

Keyes porsonally is taken with
some of the drawinga ecven
though they’re in black and
white. Few of theso worka have
been soen in America bofore,

“Van Gogh uscd only tho best
paper, thick with toxture and ho
applied with such forco it almost

d the pnpcruhl nlhf"

Exhibition history
Koycs devel

Keyea had nccesa to the major
van QGogh collections at the Van
Gogh Musoum and tha Krollor-

' for
van Gngh'u work while llvln‘ in
gt was bor. “3&3‘2{5 il

was
ho was 0 a doctorate at
the University’ af Utrecht and”,.
after while mmpUlnl & catalogue’,
on old Dutch master prlntl i,

Mullor M Here, ho dovel-
oped an admiration for the
artlst. So when the second share
of the gift, *Portrait of Postman
Roulin,” came to the museum
thrée agv, Royvs, as Eliza-
“Béth Mun Shelden curator of
Surcpun Paintings at the DIA,
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ht to organite an oxhibi

. tion focused on the Roulin family
» who wors favorite subjects of van

¥ in Aris in 1888, He know
- f}- ton had two portrait of the
o family and Philadelphia

de the Boatén and
delphia museumsa becamo

'-ihvnlvul. ‘the concept for thoe

'sxhiibitiof expanded te include

" moro than 70 works that span

van Gogh's tragically ahort 10-

. yemr career. The number of

paintings and drawings in the
exhibita vary depending on the
‘"vmilability, Drawings vary from
ventie to venue because of the
fragility and the need to restrict
theiy oxposure to light. The
Dotroit museuw shows 35 paint-
inge'and 81 drawings from the
70 works. One gallery is devnted
&ﬁul)’ to tho Roulin family.

0 DIA’a “Salf-Portrait” painted
in Paris in 1887, purchased by
tho DIA and City of Detroit in
1922 is alao in the exhibit.

“Certain portraits wo couldn't
got because of loan roatrictions,”
snid Keyes, “A portrait of Gachet
from Paris was unavailable
becauso of bequest restrictions.
Wo looked for anything available
and docided to focus on oarly
character studies in The Hague
(1881-1883) to sot the stage for
his remdrkable peoriod in
France.”

The only Dutch speaker from
the three museums co-organiz.
ing the exhibit, Keyes, in the
process of drawing together the
works from public and private
international coliections, met
with curators in The Hague and
Amsterdam.

“The biggest challenge wax the
time restraint, when all three
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institutions could tako the show,
working around restraints which
wero caused by ‘Van Gogh's van
Goghs' in LA, and the Art Insti-
tuto of Chicago and the Van
Gogh Muscum “Van Gogh, Gau-
guin: The 8tudic of the Self"
which opens the end of next

Traditinnnlly, van Gogh exhi-
bitions wero broad surveys until
20 ycars ago when muscumu
bogon focusing on chronology
with shows such as- the
Metropolitan Museum of Art's
“Van Gogh in Arles” and *Van
Gogh in St.-Remy and Auvers.”
“Van Gogh: Face to Face” is the
first focused thematically.

“The partraiture exhibit coin-
cides with o revival of portraits
in general. Thore have been
exhibita on Renoir and Picasso's
womoen,” srid Keyos. “In por-
traits, 1 think people know
there's an elusive scosc of what
art is. Portraiture is a vehicle for
alot of artistic idens.”

Walking through this premies

showing of portraits, the excite-
ment builds. Before installing
the exhibition, full-size reproduc-
tions of every work in the show
were made.

“We've been dealing with a vir-
tual exhibit for two wocks to
determine the best relationship
of objects,” said Keyes. “The
European museums have been
doing this for some time, As the
objccts come in we replace
them.”

Viewers are faco to face with
van Gogh's drawings as they
begin their walk then become
meamerized by his use of color
during his time in Paris, St.-
Remy, Arles and Auvers. “Por-
trait of o Restaurant Owner” and
“Woman by a Cradle™ are two of
the most impressionistic works
from his time in Paris. The influ-
ence of Gauguin is evident in
1888 in “The Zouave.” The por-
trait is from the poriod when
the two artinta nearly drove each
other mad while living together
in the “yellow house” in Arles.
Tho final gallery features paint-
ings from the year he spent in
the asylum at St.-Remy and the
short period of tima in Auvers
before his denth. The vastly dif-
fering styles of the portraita
illustrate Van Gogh's tortured
state of mind.

Impact ronporeer -

‘With the opening of Van Gogh
Face to Face, tho DIA wi
inovitably ride along with tho
van Gogh phenomenon. Indeed,
there's & prevailing censo tho
exhibit of the artist's 31 draw-

-lngl and 85 painted pertraits

isn't the nnly unpracedented
event worth discussing.

Along with rocord crowds esti-
mated as high as 350,000, the
DIA expocta that the largest
assembled collection of van
Gogh's portraits will attract
international accolades. '

“Over the last docads, it might
scem as if the DIA has slipped
(in ths eyes of the musoum com-
munity), but having thia exhibit
goes a long way in demonstrat-
ing that we're a playor,” said
DIA Director Graham Beal, who
assumed the post in Octuber,

Unlike 10 years ago, when the
DIA was reoling from state fund-
ing cuts which led to reduced
staff and hours of oporation,
today's direction of the museum
nppears quits clear.

Last April, the DIA embarked
on a 10-year, $320-million cam-
prign to increase their ondow-
ment, oxhibit spaco and update
the museum. In Jeas than a yeor,
the DIA is ahead of its fund-rain-
ing schedule.

And with pisces from its per-
manent collection continuously
on loan to museums throughout
the world, tho DIA has elfective.
ly translated pieces from their
collection into currency.

Perhaps the grentest change in
the museum, however, has been
percoptunl. The transfer lnst
year of day-to-day operations
from the city of Detroit to an
independent body has minimized
political wrangling. Only Beal's
decision last November to sud-
denly closa an exhibit of “ahock
art” attracted unwelcomed con-
troversy.

In the last three years,
exhibits such as Splendors of
Ancient Egypt ond Angels from
the Vatican have brought large
crowds. But no other exhibit in
recent museum history has the
equivalent feel of a major block-
bunter like the upcaming exhibit
of van Gogh's portraits,

Perhaps only an exhibit of
Monet’s paintings or the long-
awaited comeback of Elvis could
stir such immediate and intense
public intereat.

On the surface, Van Gogh
' Face to Face ap)
money maker. Raves

ticketa, aaled of an illus mhd :
"__ :

book and’ uhibh-ullw
chandiso i utlmud
$2 million. -
Expenses for tho Bit
show, however, are I_lg,. rom
modest. The portraits been
loaned from 26 m! includ-
ing the Van' C;ogh l(ulqurﬁ in

ets, the in
Vio-ton and the Phﬁ;a:‘mhjn
Museum of Art.-In addition, thi
DJA has extended;ity: hotirs,
increased

staff, And, .has |

embarked on a m&bﬁnr blitz -

lbllna
after expenscs, safd Baal; will ba
curmarked to fund future
exhibita and the generg} operat-
ing budget for the muscum.

“We're going into this heing
happy if we broak even,” said
Beal, who verved as director at
the Los Angeles County Muscum
of Art, whero 70 paintings from
the Van Gogh Museum weys on
exhibit lnat May.

“On a basic level, 4 block-
buster ia about Jogistica nod traf-
fic flow, and a reminder to peo-
ple that we'ro hore, and the
muscum is casy to get to,”

With more than 100,000 tick-
ots nlready sold and.interest
intensifying, Beal's concetn
about broaking even sounds
more like pro-gaime jitterd.,

It's anticipated that 500 peoplo
per hour could see the show.
“There will be a chain reaction,”
said Tara Robinscn, exhibition
coordinator ot the DIA.

“Peopte who don’t upually
come to the museum wAll come to
the exhibit.”

Some contend that while
blockbuster exhibits attract big
crowds, they can also promote
only familiar wark of known
artists. Tho coneern is that loza-
or known artists and challenging
art is overlooked. But the com-
mercial side of any major exhibit
is part of modern-day renlities,
s0id Robinson.

“Muscuma that wish to survive
have to moke money,” she sald.
“We have to moke money in a
combinution of ways - charita-
ble,. on our own cnterprise,
grants, membership.”




