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f Theo college yeara for same men
¢ould mean sex, drugs, partics,
girls, and, of course, frecdom.
fhxl. what hoppens whon you
dbuse that frecdom and cheat on
your girlfriend?
: Somo might argue that cheat-
ing isn't really cheating if you
aro in differont area codes. But
what happens when you video-
tape your infidelity and tho tapo
is mistakenly mailed to your
girlfricnd 1,800 miles awny? For
four guys from Ithaca Collego it
mcans a road trip ia in order,
Road Trip, a production of
Dreamworks Pictures and The
Montaecito Picturo Co., directed
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Embark on a ‘Road Trip’ with

by Todd Phillips (Frat House)
and produced by Daniel Gold-
borg (Six Days and Seven
Nights) nnd Joe Medjuck
(Stripes), attempts to recreatoe
the comedy American Pic during
the collego ycars,

The film stars Brekin Moyer,
Seann William Scott, DJ Qualls,
Paul Costanzo, Rachel Blanchard
and Tom Groen. Greon narrates
this teon comedy of four guys
who take a road trip to Austin,
Texas, to retrieve an explicit tape
accidentally mailed to o girl-
friend.

Josh Portﬁr {Meyer) attends
college at Ithaca, while his girl-
friend Tiffany (Blanchard)
attonda school in Austin. They
have beon togother sinco child-
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N ‘American Ple during
the colloge years.'

hood and when Josh dooan't hear
from Tiffany for days he assumea
sho is choating on him. As com-
mitted as Josh is he finds him.
aclf intrigued by Beth (Amy
Smart), who is attracted to him
as well.

To Joeh it sacems harmless and
oxciting when Beth wants to
videotape their night together.
But what scems harmless at the
timoe could bring about tho end of
Josh and Tiffany. After Josh
finally hears from Tiffany, he
faels guilty. His guilt turns to
panic when ho finda out the

wrong taps was mailed to her:
tho one with him and Beth,

With the help of his room-
mates E.L. (Scott) and Rubin
(Costanzo), his friend Kyle
(Qualls), and his car, Josh is on
his way to Auatin, He must get
to the tape before the tape gota
to Tiffany and ha only has a few
days to do it.

‘What was to be 'a straight shot
from Ithaca to Austin becomes a
humorous adventure, Tho car is
destroyed, the monoy la gone,
they need a place to sleep and

time ia not on tholr side - not to
mention the police and Kylo's
paronts are on thelr trail,

Each of the young actors in the
movic bringa his or her own indle
vidual talonts ta this film. Tom
Green (MTV's The Tom Green
Shatw) ia typical Tom Green. He
narratea tho trip in hia bizarre
yot comedic manner. Brokin
Moyer (Ge and Clueless) is no
stranger to teon comedios, He
has had several minor roles, but
Road Trip propels him into tho
apotlight. Moyor proves he has
the talent to bo a star.

TV’S Tom Green.

Seann Willlam Scott hea no
trouble portraying E.L., a crazy
and crude guy, much like the-
charncter ho played in American;

e. :

As for Paul Costanzo and DJ
Qualla, this is thoir feature film.
debut. Both deliver great:
comedic performancos, Keop an
eyc out for them in the future,

‘While Road Trip is no Ameri-
can Ple, it sura {8 worthy of
being placed in the same catego-
ry of great teon comedies. It's
worth the “trip” to tho theater,

Vax Rzood

A trip: Tom Green (right) 'ﬁ-f MTV’s Tom Green Show stars in the summer's first
p.”

Director makes ‘small-time’ comedy

oaces, but her words prove
prophotic. Ray and company fail
miserably as crooks; they get lost
underground and tunnel into a
dress shop. On the other hand,
Frenchy's cookie dough proves
mora than delicious, and the
entire gang geta rich tho good,
old-fashioned way — cookie fran-
chises.

A 60 Minutes style featurc on
the cookio corporation i8 clever
and witty and sorves to hridge
the gap between the Winklers a8
middle-class crookz and wealthy
corporate moguls, but tho story
has taken a quick turn, Unfortu.
nately, more jarring shifts ara
chead.

Once contont just to be with
Ray, Frenchy, a former strippoer,
is now uncasy about her lack of
tasto and breeding and enlists
en art dealer named David
{Hugh Grant) to give the couple
a crash course in “the. finer

Crooked:
From lef?,
Tracey
Ullman,

Allen star
in “Small
Time
Crooks.”

things in life.”

As usual, Grant plays himeelf
— suave and upper-crust but
wishy-washy and bland, so he
doesn't lend much to the film,

That wealth wreaks havoc on
the Winklere’ lives, the couplo’s
ensuing marital problems and
Frenchy'’s individual struggles
are predictable.

The moral of the story -
money doean't buy happiness
and often gets in the way of gen-
uine human relationships - is
Just as predictable. .

Whilo there's plonty to laugh
about, ns Ray and company blun-
dor through their bank robbery
plan and Fronchy clumsily
climbs the social ladder, audi«
ences have come to expect a
more sophisticated brand of
humor and wit from Woody Allen
than what's present in Smalil
Time Crooks.

MUSIC

Electronic underground uncovered

have grown at an explosive pace,
In the ity years or o since it's
inception, olectronic music has
become the moat popular dish in
the pop culture smorgasbord of
meny FEuropean countrios,
nltjhounl’:‘lt has 'yct to experience
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To underatand this form of
music as exprossion, ono muat bo
acquainted with the matorial
aspects of electronic culture. Or,
to put it simply, how the muaic is
mads,

It should be obvious that, ns a
goneral rule, oloctronic musi-
cians don’t atrum guitars, Or
blow horns, But, in the arta,
rules are made to be broken.

Tho asge of modern oloctronic
muslic is the DJ, Far from the
Rock and Roll radio jocks of yes-
terday (yos, yesterday) the mod-
ern DJ doesn’t just play songs.
Instead, the DJ uses records as
her paint, and the speakors are
the canvases upon which sonic
atrokes are made,

Further oxplanation i» in
arder, The modern DJ doesn't

lay records one at o time, in a
inear i i

Rather, the songs (or tracks} as
they arc more commonly
referrod to) are played at the
samo time, creating a uniquo
seulpture of living sound that is
raorely duplicated.

To the uninitiated, this may
moem likely to produce nothing
moro than a disorganized junk-
heap of nolse, But that ia not the
casc, Most oloctronic music is
produced by using a computor or
similar piece of machinory to
aequence musical events - notes
and drumbeats. Bocouso the
music {8 sequentially “porfect” in
{ta timing, bars can be layored on
top of one another, and the two
(or more) pleces used to create-
an entirely new body of musie,
with unique melodies and
rhythms.

All this is echioved by pleying
two records simultaneously and
adjusting tho pitch of each unti)
thoy match and stay in sync - a
far more difficult endeavor than
you mlght imugine,

While tho DJ plays tho tracka
livo to his audionco; someono
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