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Forget Wood-
stock (n all its
incarnations,
The year 2000
in Detroit has
glven riso to a
muslcal ovent of
unparalleled
magnitude -
and the rovolu-
tion will bo alec.
- tronic.

. The Detroit
Flectronic Music Foatival cele-
brates both a city on the rise and
the underground muaical genre
rooted within it. Long overdue in
the city that originated electron.
ic dance music, the fostival is
expocted to draw one millien
dance muaic devoteea from
across the world.

. The featjva! plugs in noon to
midnight Saturday-Maonday, May
27-29 at Detroit’s Hart Plaza,
Prosonted by tho Detroit Recre-
dtion Department and Pop Cul.
ture Media, the first event of ita
kind will grace the international
waterfront bringing attention to
a vibrant city subculture. All
procoeds from the festival will be
donated to the city's recroation
deportment and its *Bo A Part-
per” children's programa,

It all began a few years back
with an idea and shared passion
for electronlc music, Carl Craig,
a world-renowned slectronic

STEPHANIE
A. CASOLA

musicion and CEOQ of Planet E
Reacords, and Carol A. Marvin,
owner of Pop Culture Medin,

“entered uncharted territory, aim-

ing to create a festival dedicated
to what has bean called the most
popular music genre worldwide.
According to Marvin, a Livonia
native and Plymouth residont,
the time was finally right.

“Everyone that's working on
this is the very best at what they
do,” she sald. Marvin started her
own company in 1993 with The
Michigan Stata Fair as her first
cliont. Ono yoar lator sho becamo
o diroctor of the Montreux Jazz
Featival, n background that gave
her the oxperfonce necossary to
got a brand new praject off the
ground, “I love elcectronic music,”
said the fostival'a exocutive
director. *1 really belleve t's tho
creative people who will move
Detroit forward,”

One of those creative poople,
Carl Cralg, traces his olectronic
origins back to growing up amid
the industrial aphere of the
Motor City. “It made us sca tech-
nology as our friend,” said Cralg,
from the apacious downtown loft
that serves as Planet E's hoad-
quartera, Influenced by the
receasion tho city suffered in the
708 and the way mnss media
visualized the future with films
liko Blade Runner, Craig said,
“We gravitated toward making
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Richie Hawtin

music with machines.” At the
same time, synthesizors aceped
into popular music and banda
like Kraftwerk and Duran
Duran helped integrato technolo-
gY o8 & mainstay in music,

“It's the greatest export we
have,” said Marvin of electronic
music, “It's nover really been cel-
ebrated in America, lot alone
Datroit.”

But when more than 63 care-
fully-chosen performers fali upon
one of four stngos Memorial
wecekend, that will all change.
This musie that has the ability
to cross social boundaries - age,
race, sox - will be at the fore-
front of a selebration to remem-
ber. Headlining acts will not
compete, but rather thelr music
will bo heard throughout Hart
Plaza allowing the entire crowd

to danco to one beat,

As a headliner and integral
port of the electronic scene for
almost 15 yeara, Richie Hawtin
said: "We've waited a long time
for something like thia to hap.
pon, The music is now gaining
popularity in North America.”

With that popularity has come
a certain stigmatism against the
all night dance parties or raves
assoclated with clectronie music,
Hawtin aaid this event, open to
all and held during daylight
hours, is just what the scene
needs to gain credibility among
those who don't truly under-
atand what the electronic ovolu-
tion ia all about, “Thia is the
opportunity we need,” said
Hawtin, who calls the festival a
“blg stamp of npproval.”

his raw musical materinl. These
producera are often DJ’s them.
selvea, nlthough not all of the
most popular DJ's are producers.

The first electronic producers
didn't live within thian DJ-orient-
od universe, n relatively new

h in tho ol i
world. Theae first producers
were the Heary Fords of their
craft, ereating Model-Ts that,
while later revored, were never-
theless replaced by fucl-injected
Lexua Suva,

Goermnn composer Karlheinz
Btockhausen created some of the
most seminal music of the genre,
It was Stockhausen who in 1853
composed the first picce of music
using synthesized tones, Studio
1, and haa sinco become the lend-
ing figure of Eurcpean new
music.

Stockhausen's corliest work
wae produced by looping seg-
ments of pre-recorded sounds on
audiotape. But he later graduat.
ed to the use of synthesizers,
which dominate the modern elec-
tronic landecape along with the
tape loops orphan child, a prolific
device known simply as a “sam-
pler”

The sampler is a digital
recorder, using microchips to
store and play back sound
instead of mognetic audiotape.
Tape loops were a prim’lil:lo way

Kraftwerk, one of the first acta to
glorify clcctronic production as
an end in [tself, Kraftwerk would
later become one of the prime
influences far a group of Detroit

of P musie
cal data to create a porformanco.
With the advent of transistor
and, later, microchi hnol

icians that would create the

zound that has come to be associ-

nted with the entire gamut of
1 ic mustc: Techno,

it beeame posaible to soquence
the data in a much more efficient
and qualltatively different man-
ner. The music formerly recorded
on tape, was digitized — and
played back by samplera precise.
1y when programmed to by the
producer. :

Think of the old the player
piancs of the Old West. Puncge'zl
holea in sheets of music would
“tell” the machine when to play a
note. In the same way, programs
entered into sequencera tell the
machines — synthesizers and
samplers — when to play back
sounds.

By the 708, synthesizers had
become consumer electronica,
available to the goneral public.
Elcetronics were lending a space
age feel to art-rock acta like Yes,
Rush and Tangerine Dream.

In stark contrast was the clini-
ca} precision of Germany's
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One of the many regional per-
mutationa electronic music has
evolved into over the years (sec
accompanying stdebar), Techno
draws on seventies funk influ-
ences such as George Clinton's
Parlinment Funkadelic, marry-
ing it with the unlikely spouse
found in KraRwerk's cold preci-
slon,

In fact, one popular clectronic
music journal described Tech as
“George Clinton nnd Kraftwerk
stuck in an clevator with only o
sequencer to keep themselves
busy”

Created by three fledgling
musicians in the mid to late
1980's, Techno revolutionized the
way the most of the world lis-
tened to music, Detroiters Junn
Atkins, Kevin Saunderson and
Derrick Mny became internas
tiona) icons for recording some of
the first Techno tracks, yet

THE IMPOSSIBLE -

remain anonymous in the city
that inapired them.

To n large degree, techno and
other forma of electronic music
have not become as commercially
viable in the United Statea as
they have abroad.

Explanations for this vary,
some of the more popular of
which site the fact that techno

As a Windsor resident, Hawtin
holds a different view of the
Dotroit acone, but it all cames
down to this unifying music. "We
make music that is quite futuria-
tie, but we're not out to oliennts
people,” he said.

He's not tho only one awalting
the festival. “I'm really pleased,
really oxcited,” said Hannah, a
DJ signed to Planct E Records
and performer ot the featival.
Originally from London, Eng-
land, Hannah now roesides in
Detroit. She's spent time prepar-
ing for tho festival by flyering
and spreading the word. “I hope
tho sun shines,” shic said,

Marvin belicves the festival
becamo a reality thanks to the
cfforts of Ernest W. Burkeen Jr.,
director of the city's recreation
department and city officials
who helped meka this dream
come true. *It takes courage to
create something new,” sald Mar-
vin.

At the ceater of it all will be
Detroit artists porforming
Detroit’s music for an interna-
tional audience of listeners. Per-
hops that's been the most diffi-
cult task for Craig, ns artistic
director, “I'm nn artist putting
together and artist list.” It waa
Craig's responsibility to choose
tho acts that represent electronic
music in Detroit, the world and
exemplify the futurc of this

Cart Cralg
music, N

When anked what the futuro of
clectronic music will be, Cralg
claims he can’t predict the
unknown. *It always morphs.
The future of music is only going
to be created by events like thia”
For Craig and artists like him,
the festival offers artistic and
apiritua) satisfaction. *3t will
possibly further the development
of Detroit,” he said. .

“It's gonno make history,™
ndded Marvin, :

Don’t misa the free Detroit
Electronic Music Festival, Check
www.electronicmusicfest.com for
details. To volunteer, call (313)
961.9200.

Stephanie Angelyn Casola
writes about popular music for
the Observer & Eccentric News-
papers. She can be reached at
(734) 953-2130 or e-mail at sca-
sola@oc.homecomm.net.

: ¢luba of Chicago and New York
the same kick/enare drum re,
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.The official glossary
- of electronic music

_'Houses TechNet predecessor, House omerged in the dance
in tho early 80'a, House features
tition in 4/4 time ns Techno, but
" with more organic sounds and real (usually sampled) vocals.

. ‘Techno: A mon'abnlm:t f?rlm of dun|mj music than house,

drum sounds and

: Techno's ¥

synthesizer meladies make it & lgundt{nzk for introspection, not

artists are relatively facel
their music often lacking lyrics,
and when lyrics are present
they’re usunlly samples of some-
one else.

Another possible reason is the
lack of a flashy stage show. Tech-
no has been rolegated to night
clubs where DJds lurk in dark
booths behind walls of equip-
ment - a far cry from the arena-
style rock and roll shows that
Americans have relished for
decades.

In the end, perhaps no one can
sny for sure why clectronic music
haen't taken on the cultural sig-
nificance here that {t haa abroad,
But, if they have their way, the
organizers and musicions of the
Detroit Electronic Music change
that,
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way to the fringes of commercial
{ Early to mid 80s. w

vocals, there are many sub-genres of techno with have varying
degrees of palpability for the uninitiated masses. Some sock to
be-as hard and abrasive ea possible, while others Jean more
, toward the organic houss sounds

- - Jungle:, Too:intense; futv pnetd dnd dark even for many of

vy and often lacking

that occasiopally make their
radio. Created in Detroit in the

today’s troubled; Ritalin-hungry teenagers. Jungle featured sam-
pled drumbeats, called “braaks” playsd back at breakneck
spoeds often exceeding 170 betas per minute (more than twice
the pace of an average rock and roll ballad). Junglo marries
these rapid-fire snare and cymbal breaks with impoasibly low
synthesized bass lines that are felt as much as heard. Created in
London in the carly 80s.

Hip-Hop: Jungle’s very distant domestic cousin. Hip-Hop,
also known as Rap, emorged first in tha streets of Now York's
more aalty borougha in the very early 80a. It is similar to Jungle
in that both are based on sampled, looped drum beats -
although hip-hop is played at a far slower tempo and is mare

. oriented toward melody and lyrics. Porhnps the most popular
form of ol ic muste, at least d feall; .
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