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Eric Bogosian's SubUrbia, a
play. opening Thursday, Feb. 8 at
Oakland University’s Varner
Studio Theatre, has also been
shown on the big screen, casily
carrying an “R” rating.

The production, wluch casts
students from the University's
Department of Music, Theatre
and'Dance, doesn’t hold much
back in the way of profanity and
adult themes.,

“It's a big shock-value type of
show,” said OU student Ruth
Dudley, assistant director and
stage manager.

The play, sct entirely on the
parking lot of a suburban 7-
Eleven, features a college-aged
couple embroiled in an argument

over their relationship while the
convenience storo owner tries to
conduct businesa as usual,

Scheduled on eight nights
between Feb, 8 and 18, Valen-
tinc’a Day is one of the play’s off-
nights, appropriately enough,

Sweethearts, tho main charane-
ters (JelT and Sooze) are not.

Doesn't sound like the kind of
play one would expect an Angel
to apprecinte, but this one does;
Director Angel Maclean, a
Bloomfield Hills native and a
part-time OU performing arts
professor who has returned to
the university where she earned
her undergraduate degree.

“I think nowadays 80 percent
of kids talk that way when just
hanging out with friends,”
Maclean sald, not condoning,
just acknowledging today’s lan.
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guage among the late teen and  professional careers,

early 20s crowd, “You don't cater Bogoainn '8 off-the-wall wnrlu,
to what you hear, but Oakland ble Award winning
University overy onco in a whilo solos Drinking In America, Sex,
does off-color shows and you Drugs, Rock & Roll, Pounding
roally nced to do a show like that  Nails in the Floor with My Fore-
because that's what’s done in’ head and his most recent Wake

New York or Chicago.”

Most of the University's plays
meet what would be considered
“G" or “PG” ratings by movie
standards, but Maclean, who
also carned a master’s degmc in

Up and Smell the Coffee, have
been staged around the United
States and the world,

The playwright has .also
appeared in more than a dozen

theater from DePaul (

t‘untutu ﬁlmu atarr!ng us ithe

and worked in various Chicago
theaters for throe years, said
SubUrbia is good for variety's
sake,

She said somo theater atu-
dents declined nuditioning after
seeing the script but others
accepted, knowing they will
encounter these roles in their

Ty
Champlain in Oliver Stone's film
version of his own Talk Radio.
And his new novel Mall is cap-
turing national attention,
Maclean, who has performed
with the Mcadow Brook Theatro
and the Children’s Theatre in
suburban Detroit, said tho cast
does SubUrbla great justice.

It's 80 good, in fact, that the
director snid she had to double
coat the main charactors with

Production exposes harsh réali—ties .of. youth

dents to have someone como
back and teach us,” Dudley said.

Pat Butcher and his
‘Mike Schneider splitting time as
“Jeff,” and Christa Coulter and
her underatudy Jen Smith play-
ing “Sooze.”

That's the kind of decisfon-
making skills that directing and

teaching offers her, Maclecn said

one of the things she thinks is
important is to have a director
who still works in the businesa.

“Too often when you have a
full-time professor it's hard to
tako that time (to direct),” she
said. "It's hard enough for me
Just being part-time.”

But the cast and stagehanda
would have to agree with her

portise.
"lt'n a cool thing for the stu.

What: Sublrbla, an adultlan-
guage drama by award-winning
writer Erlc Bogoslan

When: Feb. 818 (8 p.m. per-
formances on Feb. 8, 9. 10,
45, 18 and 17; 2 p.m. and 7
p.m. Feb., 11 and 2 p.m. Feb,
18 !

Whore: Varner Studlo Theatre
-on Oakiand Unlversity campus
In Rochester -

. Admission: $10 general, $8
senlors and OU employees anﬂ
$5 students
Call: Varner Hall Box Omca at
(248) 370-3013 ang Ticket-
master at (248) 645-66686.

“Rothko docsn't start to find a
voice until 1933 in hia first one
man show at the Contemporary
Arts Gallery in New York City,”
said Dixon. “He starts to give
dramn to his paintings. (In 1947-
48, Rothko wrote “I think of my
pictures as dramas: The shapes
in the pictures are. tho perform-

rs,”) This ends when vestiges of
the figure disnppears in 1946."

The somber palette of the
carly to mid 1930s soon hints nt
the vibrant blue and red to domi-
nate later work. Rothko uses a
blue background to bring togeth-
er and separate three women in
an interior scene {1835). Each is
lost in her own thoughts in this
mix of abstraction and figura-
tion. Gradually, Rothke's palette

Jazz from page C1

lightens as he continues to paint
portraits of people, alone in their
own worlda,

Human isolation

Anonymity aganin becomesa a
major element in the 1938 Unti-
tled (Woman in Subway). The oil
on linen is one of three versions
Rothko painted. This is the only
work in which the woman is
wearing a bright red coat.
Rothko used the subway on
numerous occasions to explore
the humnn condition.

Another work on the theme of

1! features a boy

second,” said Dixon, “Rothko was
alluding to living in the moment,
things are about to chungv.

A 1937 subway scene is almosi
ghostly as travelers, moro like
apparitions, scem to mergo with
the columns, A closer look
reveals spots of bare canvas aa il
Rothko barely pninted the fig-
ures, adding to the feeling that
thoy're about ready to dlsappcnn
Rothke i this

where people aro passing one
another in a plaza but not con-
necting.”

Abstracting figures

With the advent of World War
II, Rothko took a different
npprnuch to the figure. Influ-
enced by Surrealist artists who
were exiled from fascist Europe,
Rothkv became mtcroatod in
their d ions of myth, fantasy

cal style in the 1937 Four Fig-
ures in a Plaza, One of the faces
is skeleton like. It is at this time
Rothkn heglns ]nynrlng and

ly lost in his own world inside an
npartment.

“There are subtleties such as
sunlight outlining the figure; the
sunlight shifts from second to

the paint.

*The fi| l'gurcn remind me of Gia-
cometti,” said Dixon. “Rothko
hints at the bright palette he
would later use in this painting

and ritual. In 1940, he'fuses
heada together in a monster
hybrid. Ocdipus implies violence
by showing the figure with its
entrails protruding from the
trunk.

An untitled work from 1941-42
shows the influence of Adolph
Gottlieb as Rothko begins co}:x{n-

canvas to portray man's inhu.

manity to man. By 1943, Rothko " va,

was using & combination of ani.
mal, bird and human crentures
in ritualistic paintings that deal
with death.

“Rothko's palette continues to
change,” said Dixon. “In a gray
painting in 1946 we ace the
influence of Joan Miro. Rothko
scratches into the canvas. He's
experimenting with what he can
do to make you Jook. It precedes
his 1860 period of dark paint-
ing.”

Final three

The final three works in the
show reveal a transitional stage
from 1844 to 1946. Rothko sim-
plifies his compositions. Layer-
ing b important. Sacrifi-

par

cial Moment, a work focusing on
gue human forms engaged in
ritual, builda on layers and lay-
ere of brushwork.

“By 19486, it's almost pure
abatraction,” said Dixon. “He’s
getting towurd the phase where
ho didn't need figures any more
to convey a sense of action, In a
1858 lecture he says ‘Whoever
used the figure mutilated it. No
ono could paint the figure as it
was and feel that he could pro-
duce something that could
express the world. I rofuse to
mutilate and had to find another
way of expression.”™

The evolution secured Rothko's
place in history as a member of
the New York School.

60s listening to Motown and
carly English bands like Cream
oand Jeff Beck. At 12, he formed a
basement band on Woodrow in
west Detroit beeause he “wanted
to. be a bnss player like Paul
McCartney.”

“We played a lot of Jimi Hen-
drix then I heard Oscar Petorson
and Ray Brown. I liked the way
he swung, the way he felt,”

Hall went on to play string
bass with the symphony orches-
tra at Mumford High School.
After graduation, he played
Latin style juzz end began atudy-
ing with Ned Mann at the Uni-
versity of Michigan.

“I'm influenced by it all,” said
Hall. “I see the beauty in it all.”

Like Hall, Trajano began lis-
tening to the Beatles at an early
age because his aunts played
their retordings. His father was
into Frank Sinatra and Nina
Simone. By age 12, Trajano
began playing drums.

"Then I saw Buddy Rich at
DB’s Lounge at the Hyatt and
like every other drummer it
changed my life,” said Trajano,
31. *It didn’t necessarily make
me want to pursue jazz but be a
good drummer. Then at age 17 1
heard Mile Davis' Kind of Blue
and it changed my life, I sold all
of my rock records to buy jazz
and began taking drum lessons.”
- Trajano went on to study per-
cussion at Wayne State Univer-

sity where he played with the
orchestra. Along the way he also
studied with Myron McDonald, a
former member of the Detroit
Symphony Orchestra,

On the right track

“Myron McDonald put me on
the right track but the best
lessona are learned in the ficld,”
s0id Trajano who recently. plnyed
for the Patsy Cline Show at the
Gem Theatre. “Wo took note-
books to see Marcus Belgrave at
all night jam sessions and did
transcriptiona, It never ends the
amount of knowledge you can
learn i in the search to find your
voico.”

Grisa began his journey to

develop his melodic musical atyle
at Bentley High School where he
sang in the choir. It was there
director Jerry Smith “instilled a
real love of music” in him. '

“I started playing wedding
music in bands,” said Grisa, 37.
“My brothers played in a rock
band and anuck me into bars, At
19, I started studying piano and

| joined SCool JAzz (the vocal jazz..
“group based at Schoolcraft Cole

lege). That's where ! met Elleen
Standley (the group's accompa-
nist) who introduced’'me to Matt
Michacls at Wayne State and [
began studying piano with Matt,
and vibraphone with Robert
Pipho. I didn't play jnzz until 1
was 21. That's when I heard the

Pat Metheny Group and stafted
listening to Miles Davis and
John Coltrane.”

Over the years, Grisa's done
overything from write jinglea to
play on background tracks for
commerciala. His original compo-
sitions can bo henrd on the 1899
release Original Moon. That
group went on to play the Mon-
treux Detroit and Flint Jazz fes-

Dave McMurray’s local band,

and with Froncke on his last
three CD'a including the latest
What We Talk of - When We
Talk. Ho also occasionally plays
with Michael King and Sheila

Landia,

The Daloe Grisa Trio, however,
is his real love and it's no won-
der why. Mellow is tho word that
comes to mind when they play
Blame it on my Youth, an Oscar
Levant and Edward Heyman
tune.

*They're like Dave Brubeck,
intelligent and accessible and

“tivals, Grisa~also-plays-with—asophistic: BA

Kramer, gcnnrul manager of the
Livonia Marriott. “We have had
positive feedback from our
guests, Wo like the idea of sup-
porting jazz and it's great
muaic,”

ExXpressions ;.. ..c

St John's Episcopal

Featuring:

+ Home-made Food

" Serving lunch on Saturday

Friday, February 9 ¢ 10am - 9pnl
Saturday, February 10 » 10am - 5pm

+ » 28 Fantastic Dealers with Fresh Merchandise
« to start your 2001 Antique Quest
.+ Serving lunch & dinner on Friday
Visit the Vicar’s Pantry and Garden Shop

St Jolin's Episcopal Church <11 Mile and Waoodward

200072001
unlversity muslcal secloty *

NOSYIS

A modern version of the story
of the orlginal strong,
Independent woman.

WAYNE STATE
UNIVERSITY .
Hicserny TheaTRE
presents two exciting plays not to be missed!
A.NTI G 0 NE Willlam Shakespeare’s .
Cymbeline
by Jean
f«¢  Anouilh Feb 9+ Aprl §
® jan12-Mar29 Trouble fotlows when a king

|Call (313) S77-2972|
www.theatre.waync.edu

daughter matries a commonet.
Don't miss this once-In-a-lifetlme

les medlay,” said orchestra presi-
dent Bob Bennett, who met his
wile, Janct, at a fraternity/soror-
ity party for students at Wayne
State University.

The Bennetts have been mar-
ried 48 years.

*“We both love One Fine Day
from Madame Butterfly,” said
Bennett. *It's such a soulful,
beautiful meledy but also a little

sad because of the story.”

A love story. What more per.
fect way to cclebrate Valentine's
Day?

Have an interesting idea for a
story? Call arts reporter Linda
Ann Chomin at (734) 953-2145
or send e-mail to
Ichomin@oe.homecomm.net

tosee.
most rarety produced play!

Kids ski &sleep freel

Cut loose with the kids! Kids 6 and
under always ski and sleep free at Crystall
Kids 18 and under ski and sicep free
mldweek {Soma restrictions apply).

Dubravka Tomsic sion
Sunday, February 11, 4 pm
Hill Audstocium » Ann Arbor

“There are bnowledgechle mutic lovers
who will tell you there s simply no pianist
around today hike Dubravka Temsic, and
they are right.” (Chicogo Trbune)

PROGAAM
J.5.Bach Prelude and Fupce InD Mejor, WY $32
Ut Sonatalnbminor
Prokafiey Sonata Mo, 4 In ¢ minor, 0p. 2¢
Lt St Franci of Ausisk: Sermonta

the Birds (Legend Mo, 1)
Ust Mephisto Malts
1t pecfomancs b made posible by
e K. S St Pyl
extablarod by homaie Arkicy 4 momey.
of et Msdand.

mtaa sesesot IYENITN

734,764, 2538

IO

A all see siestrenpsres ontlets
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And when you stay on a skl package
everyone 3kis free the day of arrival,
no rmatter how early you get here!

Take on 34 downhill runs with
terrain areas, a quarterpipe
and loads of scenlc tralls!
Plus, kids ski and sleep free!
Gotta love it!

Crysal Mountain,

28 miles SW of Traverse Chy.

Now offaring online
reservations at
crystalmtn.com
or call [-800-968-7686.

R

CRYSTAL.

MOUNTAIN




