Emily Miller and Mike
Schraeder star in “Cymbe-
line,” William Shakespeare’s
tale of magic, mystery and
romance, opening 8 p.m, at
Wayne State University's
Hilberry Theatre, 4743 Cass
Ave., Detroit. Tickets $11-$18,
call (313) 677-2972.

Learn more about “Hair in
African Art and Culture,”a
new exhibit continuin
thruu;,’h Sunda%Aprz 15 at
the Charles H, Wright Muse-
um of African History, 315 E.
Warren Ave., Detroit. Open
9:30 a.m. to 5 p.m., $6 adults,
33 children (17 and under),
(313) 494-5800, Ext. 0

Clarinetist Jim Wyse of Livo-.
nia performs Dixieland with
Chuck Moss’ Paint Creek Jazz
Society, 3-6 p.m. at the Mon-

aghan Knights of Columbus

all 19301 Farmington
Road, Livonia. Tickets $10
advance, $13 at the door; call
(248) 476-2674.

= ety

Boauty

Artistic diréctor leaps
Hubbard Street Dance
Chicago to new heights

BY LINDA ANN CHOMIN
BTAF? WRITER
Ichomin@oe.homocomm.aet

] t's half past 10 in the morning
' and Jim Vincent is kicking into
high gear. Since assuming the
position of artistic director for Hub-
bard Street Dance Chicago in
August; ho hos enthusiastically
worked to expand the vision for the
company fnunded hy -Lou Conu in

1677,

Vintent is adding five naw- Wﬂl’hw
“to the repertoire this season alone.
Several are on two programs Hub-
bard Street Dance Chicago will per-
form as part of the Unﬁvermty
Musical Soclety sories Friday-Sat-
urday, Feb, 9-10 at the Power Cen-
ter for the Performing Arts in Ann

bor.
Hubbard Street Danco Chicago ia
known throughout the world for
ary dance

in motion: Hubbard Street T
Dance Chicago brings their eclec- B :
tic style of contempordry dance to
the Power Center for two perfor- -
mances. -

What: Hubbard Stieet Danco
Chicego petforms new works by
Internationally known
choreographers

When: 8 p.m, Friday-Saluday, Feb.
810

Where: Power Contor for the
Parforming Arts, 121 Flotcher St., Ann

Arbor
Tickets: $18-838, call {734) 764-2538

tional jazz by Art Blakey, and ,
Group Therapy which has a musical

-theater flavor and explores differ-

ent aspects of trying to make a
relationship work
“It's an app

Kylian of Nederlands Dana Theater
to the music of Mozart. Let's Call
the Whole Thing Off keeps the
tempo high with Harrison McEl-
downey’s 1999 work about quarrel-
ing and reconciling lovors (sct to

tha music of Gershwin), Jardi Tan- |

" caf (Enclosed Garden), d rhythmic™
plece, bused on Catalonian folk
tuncs, by Dunto follown, Isracli

dance peoplo have never seen. It
breaka a lot of rules without com-
promising the integrity of the com-
pany.”

Vincent continues to program
culturally diverse works for the
company comprised of a rainbow of

which combines theatrical j jazz,
modern and classical ballet tech-
nique. They appeared at the Hol-
land Dance Festival, American
Dance Festival, and Spoleto Festi-
val of Two Worlds in Italy, during
tours of 16 countries,

Eclectic mix

“It'a an eclectic mix of works,”
said Vincent, who's been on the
road sinco early January with the
company. “We opened the season
with the sensual ballet Petite Mort
(Small Death} choreographed by
Jiri Kylian and since then have
performed Split with the dancers in
rolled jeans moving to imp:

Beatlemania revisited

ican, Isracli, Italinn, Belgium,
and Canadian dunccrs. I'hdny
night's performance featurcs the
1999 Rassemblement (The Gather-
ing), which deals with political
jon. Spanish bo

rn choreog
rapher Nacho Duato set the piece

“to a popular Haitian song. Then

dancers loosen up for Split (Trey
Mclntire, 2000), and Read My Hips
(Daniel Ezralow, 1990), an athletic
piece with high-tech lightingand a
synthesized electronic scors by
Michael Colombier.

Saturday’s program
Saturday’s program swinga into
action with Thnze, the 1998 comedy

of six dances choreographed by

apher Ohad Nah '8

| Minus 16 closes the program with

the entire company on stage. The
work, created in 2000, is set to
music ranging from Dean Martin
songs to the cha-chn, mambo, tech-
no and traditional Israeli music. An
audio track featuring interviews
with Hubbard Street dancers adds
another layer to the work. .

Building momentum
“The idea is to build momentum
from start to finfah in color and
dimension,” said Vincent. “For mo
the moat interesting part of the
program is the diversity. It's like
secing four difforent companies.
“Minus 16 is a great piece and
reflects where we should be, where
I'd like to take the company. What's
hnppening in dnnco is them'n a.
are b

‘What is modern dance right now?
It’s everything.
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Get back with 1964: The Tribute

BY STEPRANIE ANGELYN CASOLA

scasola@oe.homecomm.net

Thirty-soven years ago a group of four
mop top Brita hit the atage on the Ed Sul-
livan Show and altered music history
books forever, That day was Feb, 8, 1884,
and tho band was, of courss, The Beatles.

For Mark Benson, Gary Grimes, Jimmy
Pou and Greg Goom, it's almost dn if &

daoy’s never passed, While far from Liverpoo), the four
musicians are collectivoly knowp as 1884: The Trib-
ute, a Beatles caver act that has crisacrossed the
euunt.ryto keep Beatlemania alive since 1984,

spoke to Mark Benson, an Akron, Ohio,
resident, about the 17 yeara he's spent wandering
from stage to stage wearing John Lennon's shoes —
well, a good replica of John Lennon's shoea anyway.
And I discovered that Benson's first glimpse of the

1 recently

Fab Four came that fateful Febriary day.

*“I had never heard them before that on the radio,*
he said, during a phone interview on Jan. 25. “I was
11. It was a school night. I had o be in bed by 8
o'clock. (My parents) wouldn’t let me stay up.”

He may not be able to forgive hia parents, | but the

1 tol

fascination that began with one

Musician =~
invites others:.
to jam session;:

BY KEELY WYGONIK -
BYAY? WRITER
kwygonik@oe.homecomm.net

Billy Rose is a joyful person wh
enjoys a good song and playing the gui--
tar, On Monduy he and his quartet will
begin a gig at Longshots Bar & Grill in,
Redford.

Heg and bar owner Don Vargo, who
used to operate a aupper club in Lives
nin, have been friends for a long tlmo

“He has great food,” said Rose. “Wl.
want {t to be a
jam session, just
a fun night, casu.
ol dress. We hope
musicians  and
singers will drop

n.
‘This spoken

from a man who's
used to getting
dressed up to play L 12,
Tuesday-Thurs- 9350, 21
day nt the Excal. | B Excalibur

ibur, a restau. restaurant, 28875

i § Frankiln Road (at 12
rant/aightelubin | (ilec gang w1

Rose likes the saumnala—v;w( |
iden of musicians | 12:30 p.m. Tuesday, |
and singers drop- | Thursday. (248) |
ping in to play | 3583388.
just for the fun of
it. He remembers when Bnrbrp
Streisnnd was “just an ordinary jazz,
singer,” and used to stop at Grecmn
Gardens in Grecktown in the latg
1960s after performing at the Caucua
Club,

“We played from 2-6 a.m.,” remem-
bers Rose, “We were strolling musiciags
and all the big names would drop in.
We'd ask them if they wanted to sing or
play” B
Musical roots ;

Rose grew up in a musical fanuly,
and learncd how to play guitar when
he was 10. He made music his life, and
has been playing with groups, since he
was 17. His sons are musicians too.
Gary plays guitar, Chris, drums, and
Tony, basa,

He's played at most of the n!ghtciubu
in town, and has fond memories of
ploying at G\nvunnia‘ a famous restan:’
rant in Detroit in 1948, That's where
he met and played for Billy Farrell,
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sion appearance transformed Benson in
some way. He and his friend Gary Grimes

Whet: 1684: The Tribute
set out as 1964: The Tribute — just a fun

When: 8 p.m, Friday, *

Feb. 18 musical endeavor to keep them regularly
Where: Magic Bag, parforming. Taking on the personas of
22020 Woodward Ave., | Tannon and McCartney, they never imag-
m’ “.'u_.. call (248) ined the band would be booked solid, play-
5443030 for detalls © | ing an average of 160 shows a year, after

just two years of covering Beatles hits.

Making the band

It didn't come eaay. The band members copied
every movement, every outfit, every nuance they
could find of The Beatles on film and on record. They
contacted The Bentles former tailor in England fnr
fashion advice. In the beginning, Benson custom
built all of their instruments, making exact replicas
of those used in 1984. Todny, it's much easier to find

the right drumheads, the right guitars, he said. It
was all in pursuit of perfection.

*“Wo want to create as close an image as we can,”
said Benson. *It's more like a Beatles concert than a
Beatles story,”

The band chose that specific year so it would
appeal to a certain, untapped niche market. it sepa.

ovi- Ploaso sco TRIBUTE, B3

Keely Wyponik, Editor 734-953 5

. WuI? MCSMODES
You make the call: 1964: The Tribute not
only looks like the Fab Four, but (left to
r:ght) Mark Benson, Gary Grimes, Greg
e and Jimmy Pou sound like The
Beat les too. See the band perform Feb. 16
at Ferndale's Magic Bag.



